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tHE COUNTESSE, 


aft Arunve’ and Surrey, 

my fingular good Ladie — 

Seb OS FEL 40d Merle. | 

5c he Dea Mis Shor 

} ee e\'S the fweet and olexi: 
7] ousharmony of your 

°Z~@\| heroicall vertues, in 

tCgi fo high abirth, moft 

A\AN| happily © conjoyned 

and: matched with 

the moft illuftrious 


Lord a husband, a very patterne of 


true 


true Nobilitie, enforceth the world farre 


and neere with honour andadmirationto 
behold and renowne you:fo doth my con- 
dition require,that | within thislittle Bri- 


tain world, in which weelive, fhould unto — 


your publike glory adde may are 
{timony of your bountie and munificence; 
whereby lam engaged, above any other 
of your fervants, to fecke any means both 
to intimate my humbledutie; ahd to pro- — 
feffe my thahkfulbmind:to‘your noble fa- 
milie. Neither needed I goe farre to find 
my occafion and fubje@ybuteven tomake 
ufeofthat,which in'your fervice,and with; — 
-inthewallsofiyounown houle, Thadpre- _ 
duced: Tmeane my obfervations of the / 
‘manner of painting in ufe among theanci- 
ents. Forfeeing your Ladifhip upon the 
firft fight of my Latine copie, was pleafed 
toexprefle yourdefire of having it Engli- 
fed thereeemedaway tehe'opened uns | 


to 


eo cad Rob (ie arr oH 9) 


ere 


lin clilta thet my hevicabinin 


 tent:.and the rather, becaufe fome things 
having pafled therein, which (as one day _ 
— teacheth another ) in the review and more 
mature cogitation I wifhed might be alte- 
red} [thought beft to begin that correti- © 
Onin this prefent Edition. Nor dce I fo. 
much over-ween, but that I feeand con- 
_ feffe, that this tranflation befitteth rather 
thé native fluency of one in-bred, than the 
forced ftile ofa forrainer ; and therforeun- 
to fevere eyes-it might feeme an unpardo- 
nable prefrmption,tohave takenupon me 
aburden founfit for my fhoulders to beare, 
and therewith to interrupt your higher _ 
- conceits ; yet feeling my felfeinfpired with: 
courage by the fignification of your noble 
defire ( which wrought in my heart, what 
an abfolute command ufeth to worke in o- 
thers } I ftoutly fell to my taske. W herein 
I doubt not, but that, if your Honor by a 
41 201 B33 favou- 


Tue Eristre Depvicatory. ~ 


Se 


favourable conftruaion fhall judgemenot — 
altogether undutifull, chough not precife- 


ly ofhcious;others alfo will think that this 
my forwardnefle in accomplifhing yout 
defire, may make all pardonable, if not in 
fome degree acceptable. Howfoever thefe _ 
rude and imperfect attempts of your duti- 


- full fervant, thall finde their chiefeft pro- — 


tection and perfection in wearing the faire 
and glorious livery of your moft noble _ 
and worthy name. And thus humbly lay- 
ing both my felfe and my endeavours at _ 
the feet of your Liadifhip, to whom I with 
all encreafeof honor and happineffe,I ever _ 
remaine — TACOS giro Buh 


- Your Honors bumbly | 


devoted Servant, 

From Arundel]. houfe, 
Anno 163% (dart.28. - 
if 


Franciscus Junius FF. 


‘-gppgeepangangpeens 


Erlegi hunc Trakatum,cui titulws ef, [The Painting of 
P the Antients &c.] ## quo wihil reperio, quo minus cum 
utilitae publica imprimatur - itatamen ut fi sonintra tres 
menfesproxime fequentes typis mandetur, hac Licentia fit 

ona irrita. 


Ex EdibusLambethanis, — 
~ Mart.28. 1638. 
; R™ in Chrifto' Patri, ac D® 
D. Arch.Cant. 


Sacellanus Dome flicus. 


Guit Bray. 


“‘PyAge 12; line 31. read hafte. p. 795 ly. 8s Himderiue-p.o4,l-25~. | 
Pp r. checker-worke-like. p.1075 es Raphorton pet or chow | 
liaft, p.138. L. 1.x. Oppianus. p. 177, 1. 17+ parcemiograpbers, p-202, | 
L12.1. Agatharchus. p. 214, 1.17.48. expofed. p. 217, Lr 9. Fr Cisies. 

 -~p. 286.15. 4. ton. p. 286, 1. 15. ¥. segemuont, pratalignds can. 

p.311, 1.8.8. accompting. p. 322, 1. 20. r.fisire. Pe 32.44 L.Oum, fittetb. 
p- 329, 1.12. adde an. Siac twiisS alos aie 
Whereas there be fome few faults efcaped in the marginall 
and other quotations, the Latine copie may give dire &i- 
on for amendment of the fame, eine 


Toe ARGUMENT. 


EL purpofe 1s, by Gods affiftance, 
tofet forth the Art of paint- 
ing, as in old times it bath be- 
gun, a it was promoted, as it 

: ~~ came to that wonderfull per- 

feEion mentioned in ancient Authors. The 

firft booke toucheth the firft beginnings of Pi- 

Eure. I be fecond booke propoundeth diverfe 

meanes tending to the advancement of this 

Art. The third booke ~~ of the maine 


grounds 


- Toe ArGcumMeEnrt. 


j grounds of Art, the which being well obfer- 


ved by the old Artificers, made them come 
neerer to the beight of perfection. As concer- 
ning the Firft booke, after a generall obferva- 
tion of the inbred delight men take in the imt- 
tation of the workes of Nature, wee doe there- 
in urge fomewhat further that this delight fti- 
red up by our imagination emboldeneth tt felfe, 
and {till doth by little and little undertake — 
greater matters, {bunning onely that fame 
immoderate findy of {uch foolifh and giddy- 
beaded fancies, as young beginners often are. 
carried away witball, Seeing alfo that many 
Artificers feeme to bave drawne that fame 
love of new-fangled conceits from Poets, I 
_ did not thinkeit.amiffe to foew what affinitie 
there is between Poelie and Pi&ture; adding 
upon the fame occafion bow they are to prepare | 
themfelves that would willingly attaine to 
fome skill in judging the workes of excellent 
afters. dood Wade aG Vink] 
L1s.1 


CEP LAF RS OP 


spiatg seep pipe 
iG Bisby: ithe Bik Bis ke 


He good andgreat maker of this Uni- 
verfe, created the world after fo glori- 
ous and beautifull amanner, that the 
Greekes together with the Romanes, 
aconfent alfo of the Nations perfiva- 
ding them thereunto*, have called it * Plz, 11 
: by the name ofan Orvament. Moreover, #2t.bif.ea.4. 
Man, whom many ancient Authors* call the little world, « azzpit, 1p, 
is not made after the image of God to refemble the wilde zr. Aftron, 
beafts in following of their lufts, but that the memory of Galnus hb, 
his originall fhotild lift up his‘noble foule to the love ofa TIL ae ufc 
vertuousdefire of glory. This opinion was of old grafted bers cor 
inthe hearts of good men; neitherdoe the learned onely, 4 mies Digits 
‘ S Ca, 
but the vulgar fortalfo efteem the way ofvertue to be the 7 7, y7.4,05 
true way by which our mortal! and tranfitory condition foninis. ‘Jul, 
attaineth to an everlafting fame. Butamong fuchanum- Firmicus in 
ber of vertuous courfes asmay ferve to get a great'and du- prefat. libri 
rable renowne, every one doth moft commonly deliberate Tertit a 
with his own naturall inclination. The one by a praife- 42° , 
‘worthy boldneffe undertaketh to compaffe with his under- 
ftanding the unmeafirable meaftires of heaven, leaving 
unto the following ages a full account of the innumerable 
numberof heavenly lights, asa moft certain and fire inhe- 
oat fe gene ritance, 


¢ 


4 


rE ‘b.LL.nat. 
biff.cap.26. 


* Declamat. 
"-CCLX 


+ Lib. He de 
Natura Deo- 
rHin, 


* Homilta in 
Pfalanm L. 


The ancient Art 


ritance, fayth Plinie *, if peradventure afterwards any one 
would take upon himto be heire thereof. Another doth 
not {tick to prie into the moft profound myfteries of Na- 
cure; neither will he give his mind any reft till he hath in 
fome meaftire conceived the nature of the floting clouds, 
the caufe of thunder, lightning, and ofall thofe things that 
above or about the earth doe terrifie the heart of man. He 
goeth about the féarch of thofe things with avery great 
confidence,as knowing himfelfe to be placed in this ftately 
theater, to view and to confider all fuch wonders of God. 
Anaxagoras being afked to what end he was brought forth, 
anfwered ; Tobehold the Sunne,. Moone, and Heavens ; 
{ee Diogenes Laertius, lib. TI, in the life of Awaxagoras. 
Yea what is man,I pray you, but 4 creature approaching nee- 
reft unto God, as Quintilian* {peaketh, aud ordained to the 
contemplation of the things contatved ix the world ; {eealfo 
Arriani Epi. lib.t. cap.6. Dionyf. Louginus de {ublimi orat. 
§ 31. Fansblichus in Protrept. cap.3. Although now Quia- 
tiliaw and all the other Authors {peak very well to the pur- 
pofe ; T#Uie for all that commetha great deal neerer to the 
point we have inhand ; wan himfelfe, fayth he*, # borwe to 
contemplate and totmitate the world ; wot being any manuer 
of way perfed, but onely a {mall parcell of what is perfed. 
§2. Asmany then asare taken up with this kind of me- 
ditations, might feeme to goe farre beyond the ordinary 
fortof men, iftheylikewife werenot left behind by them 
that doe not onely view but alfo imitate the wonders of 
Nature. The painters, {ayth S. Chryfoftome*, after the mix~ 
ing of their colours, endeavour to fet forth a lively fimilitude of 
diver fe viftble things : thus doe they paint realonable and un- 
reafowable creatures, trees, warres, batiels, fireames of blond, 
pikes, Kings, ordinary men ;, they make allo. aroyall fires 
atti! 


of RPaInTine. 


the King fitting, a barbarous enemy thromne downe under his 
_ feei,thepoints of {peares, running rivers, goodly medowes : 
_ 46 be fhort, they prepare unto the {peFators a verp pleafant 
fight, whileft they ftudy by the force of their Art to expreffe all 
manner of vifthle things. The words of Ifdorus Pelufiota are 
 likewife worth noting; the Painters, faythhe*, whex they 
make bodily foapes of things without bodie, ufe fometimes to 
paint alone hand which fetteth a crowne upon the head of the 
Princes of this world ; fignifying, that this foveraign power is 
gives them from heaven.Socratestoucheth alfo the large ex- 
tent of this Art, when he fayth*, the Painters (fudie with 
_ their colours to expreffe, hollow aud {welling, darke avd light 
fome,, hard aud foft, rough aud {moath, new and old bodies. 
Flowers, among all other vifible things, fhew the greateft 
varieticof colours; yet have the Painters attempted to ex- 


a 
» 


* Dib, U]e~ 
pift. 161. 


* Apud Xenv- 
phontem lib, 
IIT. Apom 


miem, 


preffe the fame, as appeareth in the famouspainter Paxfias, - 


whobeing in love with his Country-woman Glycera, was 
the firlt that aflayed to bring the Art to fich a wonderfull 
varietie of colours as there is to be feene in flowers: for be- 
holding fometimes how neatly thee did make garlands,and 


being noleffé ravifhed with that dexterity ofhers then with 


her beautie, he could not but take the pencill in his hand to 
- ftrive with Nature it felfe;fee Plinie xxxv,1.0. Apelles like- 
wife painted things that.can not be painted ; Thunder and 
Lightning : fee P/éaie inthe fame place. It may feeme then 
that Theophyladus Simocatus did caft his eye upon fome 
fuch like relation, when he * maintaineth that Paizters un 

dertake to expreffe {uch things as Nature is not abletodoe. — 


§:3. It remaineth howfoever,that among fomany Arts 


as doe procure us everlafting glory, this Artis none of the 
meaneft. And as it is.a very great matter to.carry in our 
mind the true images both of living and lifeleffe creatures, 
ee B 3 , fo 


* Epift. 370. 


oe. Tbe ancient Art 

‘fo isitagreater matter to worke outa true and lively fimi- 
licude of thofe inward images’ efpecially ifthe Artificer _ 
doth not tiehisimiration to.fome particular, though never 

_ fofaire abodysbut followeth rather the perfection ofan in- 
- ward image madeupin his mind by amoft earneftand affi-. 
duous obfervation of all fuch bodies as in their owne kind | 
are moft excelling. Sachas carve tmages, fayth Maximus 
*Difert VIL Tyrius*, haviag gathered all that in feverall bodies is reputed 
to be faire; bring it by the means of their art tn ome fingulari~ 
mitation of a cogvenient, pure, andwell-proportioved beaxtie 
to paffe;, neither foal you find in hafte abody foaccuratelyex- 
ack, as tocomparcit with the beautic of a (tatue: For the Arts — 
doe ever feeke whatis faireft. Ovid feemethto point at this, — 
when he doth deferibe cyl/arws, the faireft ofall the Cen- 
taures, he had 2 pleafing livelinef[e ix his covntensnce, fayth — 
* XII Me he*; dud for as muchas hewas like aman, fo came his necke, 
snes his fhoulders; his hands, his breft, weereft of all to the praife- 
worthy images of the Artifts. Wee are likewife toobferve, © 
that Philoftratwe doth very often compare the beauty of the — 

ancient heroicall Worthies with the -beautie of artificiall 

Statues, asyou may feein his defcription of Prote/tlaws\En- 
phorbws, Neoptolemus, and elfewhere. Ifyou doe take aman 
* Lib. 11.in brought forthby Nature, fayth Proclus *, and another made by © 
Timaum the art of carving s yet {hall not he that is made by Naturewhol- 
Platonis. — Yy foeme featelier : For Art 'doth many things more exadtly. 
* Metam. Ovid exprefleth the fame, when ‘he witneffech *, that Pic 
mialien did carve the {now-white ivorie image with {ach a luc- 

hie dexteritie, that itwas altogether impofftl efuch awomanr 
frould be borne. Such: A rtificers therefore as carry in their 
mindan uncorrupt itage of perfect beautie, do moft com- 
monly powre forth itito their workes fome certaine glim- 
mering fparkles of the inward beautie contained tna 
Aa minds ; 


Te. Of MARS TIA. eit. 


minds: neither.may wethinke this to be very eafies far, 
- according to Apol/onius Tyanews * his opinion, thatwhich is * Epift. 19. 
 beftsis,alwayhard to be found ont, hard to be judged. icisallfo 
well obférved by anancient Orator*, that the smitation ofa * In Panegyr. 
— mot abjolute beautie és ever moft hard and difficult . and asit Adaxim. © 
ds.am eafte matter to fet forth a true fimilitude of deformitie hy Conf. ditto. 
— herowae markess fo on the contrary the fimilitude of a perfec 
beautie is a varely feene as the beautie ct felfe. Tt was not un- 
knowne unto Zeax7s, fayth Telex, that Nature would ne- * I ipfo fta- 
ver beftow upon one particularbodie alltheperfections of tim witio kb. 
beautie; feeing that nothing is foneatly thapedby Nature, 1-4 4%". 
but there will alwayes in oné¢ or other part theroffomeno- 
table difproportion be found ; asifnothing more fhouldbe 
left her todiftribute unto others, iffhe hadonce conferred 
upon one all what is truely beautifull. Wherefore, when | 
thisnobleArtificer intended to leave unto the inhabicants 
of Crotona a choice patterne of a moft beautifull woman, 
he didnot thinkeit good to feeke the perfeGion of a fault- 
lefle formofitie in one particular body ; but he pick’d out 
of the whole Citie. fiveofthe well-favouredtt virgins, to 
the end hernight find imthem that perfeG beautie, which, as 
Lucidn{peaketh*,. of wecelfitie ruft be but one. Sodoth Ze- * Ix Hermo~ — 
wophon very fitlytothispurpofe bring in Socrates his dif- 7" 
courfe held with the Painter Parrhafiws, feeing it 2s not {0 ea~ 
Jee; fayth Socrates *, to mect with aay one that doth altogether * Apud Xeno 
Confit of trreprehenfible parts, \/o és it, that you having chofer phontem lib, 
out of every part of jeverall bodies what és fitte(? for your turme, 111. Apo- 
bring topaffe thatthe whole figures made by your Art feemeto ™*™ 
be moft comely aud beautifull. TOUTE TIF De 
~ § 4. Ourofthismoft abfolute fort of imitation there 
doth bud forth the Art of defigning, the Art of painting, 
the Art of cafting, and all other Arts of that kind.So doth 
Obie | | Phi 


8 


* In procemio 
Iconum. 


* Orat. In- 
fiit. lib. 11. 
Cap. 17. 

* Lib: X: 6.2, 


Tbe ancient Art 


Philoftratws * alfo call this fame Imitation 4 aacient inven- 
tion, and altogether agreeing with Nature. The proofe of | 
which point could here mott readily be drawne out of that 


bufie eagerneffe we do fee in almoft all young children, that 
follow the tender imaginations of their rude and unexerci- 
fed conceits in making of babies and other images out of 
clay or wax,but that we thinkeit better not to trouble our 
felyes too much with the proofe of a thing which is cleare 
enough in it felfe,feeing every one may fufficiently informe 


himfelfe concerning this point,who will but caftaneyeup=- 


on the daily paftimes ufed among littleones. Letus onely 


obferve out of Quiatilian®, that all fuch things as are ace 
complifbed by Art, doe ever draw their firft beginnings ont f | 
S 


Nature:as alfo,that the greater part of Arts,toufethe wor 


ofthe fame Author.*, doth confift ix Imitation : {o%s it like 


wife an ufuall thing ia the whole cour{e of our life, thatwe our 


Selves ftudy almayes to do what we like ix others : children fol- 
low the copies which are fet them,nntill they get aperfect habit — 
of writing: Muficians expreffe the voice of their teachers: 
Painters imitate theworkes of their predeceffors : hushandmen — 


doe frame themfelves after the profperows experience of them 
that tilled their ground with good fucceffe: and we doe alwayes 
in the firft entrance of all kind of learning, order. onr labours 
after anexample propounded unto ws. cad 

§ 5. Neither may the great multitude of naturall things 


that our Imitation bufieth it felfe withall, putus infucha | 
fright as to hinder our good endeavours ; fecing It is no | 


more requifite in this Art then in many other Arts, that we 
fhould after a moft troublefome manner goe over every lit- 
tle ching; asif it were not poflible to attaine to perfection, 
unleffe we did learn to imitate all things that are in Nature. 


Certainly, the large diffiafed nature of things cannot abide _ 


that 


| 


of PAINTING. 


i. ) 


9 


* Lib, Ve 


* Lib. TI. 
Cap. 3 


* Lib, [de 


Oratore. 


*KTDVIL | 
cap. IQ, 


10 


The ancient Art 


things 5 but having once perceived the. true manner of | imita- 
ting, hefoall eafily hit the fimilitude of {uch things as foall be 
OY ALEGRME gi ich RL AOE | iu 
§.6.. The firft principles then of thefe Arts of imitation, 
doe not demand an endleffe labour, but rather contenting 
themfelves with a few very: moderate and eafie documents 
of meet propor, ions,doe forthwith prefent us an open and 
ready accefle unto the moft inward fecrets of Art. And ve- 
rily,the whole Art of paseting,may wondrous well be com- 
prifed ina {mall number of precepts,which as they are in ar 
ny, wife neceflary, {0 are they for all that'to be delivered af; 
ter afhort and plaine way.. When there is onthe contrary 
a great {tirre kept about the firft rudiments of thefe Arcs, 
itis very often {eene, that young beginners. are alienated 
from the Arc, by reafon of fo diffuled and intricate a mian- 
er of inftitution:their witsalfo,that had moreneedat the 
firft robe cherifhed and encouraged, grow dull and fortith, 
being overwhelmed with adry and barten multitude’ of 
farre fetch’d inftructions. they doefomerimes alfo, tothe 
great hindrance.of their good.proceedings; foalifhly.per- 
{wade themfelves, that they are already as good Artificers 
as thebeftofthem, though they have done no more but 
flenderly learned by heart,and practifed but groflely,fame 
diforderly precepts, that, are boafted to.conteine the very 
pich and marrow. of the whole Art: Many lively fpirits.at 
length are moft pittifully turned away from their forward 
courfe, after they have enthralled themfélves into fucha 
mif-leading labyrinth of confufed and intricate precepts, 
and having.once loft that freeneffe of {pirit; by which the 
Art ismoft ofall advanced; they give over all gad iendea 
vors, they doe ftagger at every litle occafion, nardaring 
to depart oneinch from the much admired and teat : | 
j eeme 


of Parmrnne. 11 


-fteemed-tulesofArt. Itis then expedient that we fhould 
“not wander,but rather follow aferled fhore way, eafie both 
-for leatners and teachers. Neither is it amifle, ‘a beginner 
fhould ftrotigly be poffefled with thisopinion, that there is - 
acettain good'way, in which Nature muft do many things 
of her owhe accord without any teaching ; fo that the 
grounds of Art may feeme not fo much to have beenfound 
“elit by téacliées, a5 to have been obferved onely by them, 
when excellent A rtificers that followed the unpremedita- 
-ted and nnreftrained motions of Nature practifed them. 
“Towhat we have hitherropropotided out of Quintilian*, *Ex proemia 
-the wordsof Agni Rowmiinus nay very well be applied, all ., “br oftavi, 
‘things almoft, faycihe *; that are comtained in the firft pre- * De Figuris 
cepts, are put in praitice by quick-witted men,pot fo muchout Seutentiari. 
of knowledge'as by chance. It is leftonely that we bring to their 
workes fome kind of learning, aud a great deale of atteution,to 
the end that we might not onely perceive fuch virtues abund~ 
wares they have imparted to us, but that wee allo mighthave == 
thes afterwards at command as often as occafion hall require. 
Itis then a yery poore and filly fhift, to lay the fault of our 
owne fluggifhneffe upon the difficultie of thé firft princi- 
ples: thispretence can avail us norhingarall: feeing thefe 
‘Arts do indifferently without any regard of perfons, invite 
all ftudious hearts totake their fillof that fweetnefle they 
“doe affoord. It is ikewifé a very unnoble and faint-hearted 
‘itherneffe, to fafter the heat of our moft fervent defire to 
‘becooled, by reafon that fome have tovery {mall purpofe 
taken agreat deale of paines about thefe Arts ; feeing the — 
koowledg of all {uch kind of Arts, Qith Sidonins Apolliaaras*, * Lib. 11. 
is ly nature more gorgeoufly precious, how leffe common.’ —Epift. 10. 
-§ 7. Befides all this, there is. yet another maine reafon 
why fome are {0 loath to meddle with thefé Arts; for they 
C2 : can 
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can never fee them brought to fuch aperfection, but that - 

there isalway fomething left, which requireth, ifnot men- — 
| ding, atleatt trimming and polithing. The facultie of Paia- 
* Lib.V Lde tersyfayth Plato, kueoweth wo ead in painting, butfindeth 
Lgib. ftill fomething to change or toadde , andit is altogether im- 
tes beautie and (imilitude foould receive (uch ae abfo~ 
bute confummation,as not to.admit any further eacreafe. Thus 
doethey decline the fuppofed roilefomnefle of this Artbe- 
fore the leaftexperiment ; and they will not refolve to doe 
any thing, becaufe they doe. forfooth defpaire to doeall. 
so, Neitheristhere any poflibilitieto.curethis-overthwart hu- 
LD. TE de mor of theirs, unleffe they doe firft learne out. of Vegetins*, 
“Remilitari, that all Riad of worke feemethto be hard before wedoe try st. 
-eap.18. They mutt fecondly, confider what a vehement efficacy 
there isin mans wit ; wherefoever you doe bead your wit,fayth 

| Salut, it will prevaile. Maximus Trius likewile, what is 

*Diferr,  -thereyfayth he.*,which the all-daring foule of 4 mancannot 
VHI. cunningly find out,when fhee hath but a mind to it ¢ They are 
thirdly, to marke how great amatter they goe about.. The 
reward of their Jabour, ifthey doe not fhrinke.and play the 
cowards, fhall be an Art of Arts, an-Artno lefle profitable 
* Cirea ini- then glorious. Jt #s amoft fhamefull thing, fayth Tulize™, to 
tinm libri grow weary,when the thing we ftudy to obtain is of great worth. 

primi de "The which if we doerightly conceive, wee thal! alfomore — 
Finibwt. —_ veadily entertaine this opinion, that the way is not unpaffa~ 
ble nor difficule.F or the firft-and greateft ayd.cometh from 
ourwill s and ifwe can but bring an unfainedly willing 
mind tothefe Arts,the worft will be paft;fecing the things 
we areto learne, may be had by a few-yearesftudy. The 
onely reafon that maketh the way to feem long and tedious, 
is, becaufe we doe nothing but hafte and draw back at the 
leaft fhadow of difficulties, fuffering our courages tobe 
daunted 


FRagnurnitc _ 


-hardneff, ‘Letts burithinke che inftivurion fhort and eafie, 
and we thall-findeit eafie enough. And ifwe-doe perhaps 
by the-way light tipon: fome hard and difficulc matter, it 


of teaching But now is the firft and greateft fault in the tea- 
chers; that doemoft willingly detaine their difciples about 
the firft principles :;partly out ofcoyetoufneffe, that by fo 
doing they might the longer enjoy their gaines: partly out 
-ofambition, that fo it might feeme the harder what. they 
themfelvesprofefle : fometimes alfo out of meere ignorance 
and negligence. The: next fault is inthe fchollars chem- 
felves,that had rather {tay and dwellupon thofe things they 
doe know alréeady,; then to proceed further to what. they 
are asyetignorant of. We doe moreover fhorten our own 
time; fooling the greateft part, of our beft houres away a+ 
mong a aie 

playes, banquets, cardsand dice, unneceflary journeys, the 
immoderate care of our pampered carkaffes; rob usalfo of a 
_ good deale of time that might be better hufhanded : not to 
: fpeake of wanton lufts, drankenneffé,.and other fuchlike 
: 


beaftly vices, by the which our. diftempered bodies waxe 
altogether unfit to make good ufe of fo fmall aremnant of 
: ‘our time. This then being our daily practice,yet are we for 
all chis waftfullilavifhnefle ofour youth full dayes not afha- 
| medtocomplaine that the Art is long, thetime fhort, the 
experience hard and difficult three lives, in our opinion, 
-aretoo little that we fhould in them attaine to a perfect 
knowledge of thefe moft copious.A rts: wheras onthe con- 
trary, ifwe would make good.ufe ofourgood leifure, wee 
) fhould rather thankfully confefle that we are-not in:want of 
time’; and ifwe doe lackeany, that irislong of the idle pa- 
) alee! C 3 {times 


may quickly bemade eafier by an orderly and difcreet way. 


pany of pratling vifiters,; -befides. that, {tage 


13 i 


daunted: with the) imagination of a wrongly conceived © 


flimes and bruti(i tuts we are paven coi teeing riot the daies 


* Lib. XII. 
Cap. 11. 


-men, alleadging for an excufe the perfection of thefe Art 
~ hope to atchteve therti, yea that it is wholly impoflible robe 
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onely doe affoord us 'tinie-enough,bue' the nights: alfo 5 
whofe lerigth is abundantly able borhto quench ourdefire 
of fleepifig , and’ al{O to ftirre up our phantafie bya filent 
quiethefle.. Even asin travellmg fich memas goe their way 
readily without any delay, come to their Innes as: foone a- 
gairie as others that fetting forch'ar the fameminuté doe by 
the way wander ip arid down to meer formewheréwich’a 
refrething fhade, of adeleGable water-{pring; fo is therein 
mattet of Att an unfpeakable difference berweene lazie lin- 
gerérsatid active fpirits: Let nsthen rakeheed of 0 profle 
an etror’ a9tojudge ofthe! difficultie! of thefe Arts by the 
time OF Otte life! afd Not by the time Of ottr fludy:: for if we 
doe but orde? the time of our youth wifely, ifweedoe nor 
ttittie 4fide imto any idle and time-wafting {ports ; wee 
fhall firtd tinié enovieh s neither may we pretend any want. 
ofthearies,’ chat {hould helpe us'to attaine tothe perfection 
ofthefe Arts, for ifwe do confider it right, we fhall be fors 
ced to acknowledge with Qusstilian* that antiquitie hath 
furnifhed ws with fucka number of Mafters and examples that 
no age may {ecm happier in condition of birth, then this ow? pres 
fet cee s feeing all the former ages did wot thiake it much to 
{reat for -onr inftradion. | | 


§8. Forasmuch then as it is moft evident that theprin- 
ciples 6fthefé Arts are not too hard, and‘likewife that we 
are not in want of rime,fome do for all that play the mode 
tobefuch, that they may not without a great preftimption 
tant with the nature of things. that fomewhat fhould b 
done now, which in former times asyet was never dones 

. ae feeing 


perfedt i thern 2 Sétveth for anifwer : thatit is not’ repugs 
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alfo atime they, were not. Neithenis there any;teafon why 
we fhould flacke our endeayorss, yn ow Thal 
ofa reafonably good wit the advantage of a healthfullbo- 
dy, asalfothe ei xl ice ighs 

canaotmountup to the highelt top of perfection, yewit is 
fomething forall, that to fticke out aboverhe reft. inthe e- 
cond.and third place. It is wo feral glory, fayth Calumellar, 
to be made partaker ofa great audworthy matter, how {oever tt 
be but-alittleyou do paffeffenkt doth chen appeate how weak- 
dy.and prepoiteronliythapdine argues that efteeme it idle- 
neflein aman to beftow great paines, where heknowerh a- 
forehand that it isimpoffible toattaine ro the highelt per- 
fection. This.is.a poore and flender argument, I fay, feeing 
‘that fchas heretofore in'she opinion pf all, the world,hav 
beenthebeft, and molt renown ed)A rtificers, fhould never 
haveobrained the glory, of tharnamie, if taking courage 


predeceflorss and. though, by, changeit werent tm their 
power coovertake and coouasuathebelt.Astilis, ye did 
Te or pe alee DO tp iv 
heeles: befidesthar we may daily feehow,an indifferently 
good practice of thefe Arts is very neereas profitableas the 
moftperfee Artic felfe- Though now iewere an eafiemat- 
ter for asco thewtharsliefeA rts almeftin all ageshavecar~ 
ried the chiefett {way iathe favour of great Kings and Po- 
rentates,that likewil> by this means kefides thedac reward 
of glory; they have gor rhemfelyes.an amfinice mafle of 
wealth, yenda\we eftcamethe mention offach tewardsto 
come far {hort ofthe worthines.of tha Arts,andof the fuffi- 
cientcontentment, they doe finde in themfelves. But.of this 


as: 


-feeing all fuch things asmow,are great and norable,havehad 


we fhall fpeakeelfewhere at large, Itis leftonely thatallfach - 


* Lib. X Lde 
Re ruft.c.t. 


they liad not hoped {till to doe better chémthe belt oftheir - 


2 ee ee eee ee ee ee 
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pon our firftrelolution a defire to effet what we have refolve, 


 weftmelfe to obtaine our longing. The fourth is Thalias that i 


right way of perfeCtion. The fir(t of the Mujes, fayth Fulgen* 
tins* jis named Clio,which name fhe hath out of a Greek wor 
fgniiping fame s and by this name there is infinuated unto we 
the firft and greateft motive that ftirreth in us a defire of lear 

wing ? Seeing the knowledge of good Artsand Sciences doth ex 
tend our fame to the memory of late pofterities. The fecond i, 
Euterpe, that is, full of delight; for as we doe firft feeke know 
Veder, (0 dowe afterwards delight infecking.Thethirdis Mel 
pomene, that is; fetling of meditation s for as there followet 


upon, {o doth there upon this refolution follosw an attentive car 


apprehe afionsforit wever fen that the apprebonfioti,ina min 
wot altogether wucapable, doth follow upon the earncftuelfe 
attention. The fifth is Polymnia, that isthe remembrance 
many things ; forit is moft of all required after the apprehe 

fro 
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for it mayjuftly be ex{peFed, that the Artificer after. awell-re~ 
memibred knowledge, fhoutd invent fomeihing of his owue, wot 
unlike the things apprchended and remensbied by him. The fe- 
venth is Denptichore, that és,deldghting imthe twftruction ; for 
at doth follow upon the invention of new matters that me fhould 


judge of thene and difaerne theo cheer fully.The right is Urania, 


that is heavenly s forweedee after this care of judging make 
choice of {uch things as are fit tobe further wrought upon, lea~ 
ving the reft ;which: Is the worke of a high and heavenly wit, 
The ninth is Calliope, that is, of a good utterance. The. whole 
connexion is thus linked togethers The firftdegree is, that wee 


ee powledge the fecawd, that we delight inthis defire: the 
third. | 


|, that we doe eagerly follow thething wee thus delight ins 
the fourth, thatwee doe apprehend thething followed the fift, 


that wee remember what we once apprehended s the fixty that 


wee doe invent {omething like unto the remembred apprehenfi- 
ons + the feventh, that meeexdmine PW se eS imventi~ 
ons: the eight, that.mee choofethe beft of thofe things we have 


| judged and difcerwed: the ninth, thattree doe well expreffe the 


things well chofen. cy ANA AA 
cossouesescgaacsesocsensesteseensete‘s 
ES Oe 
eoeatay Fides this newly-mentionéd imitation of na- 
Vw turall things,by whofe meanes Artificers doe 
Sv expreffe all kinds of vifible rhings after the 
Fy life, we are alfo to markeanother fort of imi- 
- *? tation, by which namely the Artificer embol- 
deneth himfelfe to meddle alfo with fuch things as doe not 
D 


offer 


fiow, that we Should perfeitly iimctnien the things rightly ap- : 
prehewdeds The fixtistrato, that is; finding fomething like; 


offer themfelves tothe eyes of men:and although the chie- 

feft force of thisEmisarion doch confiftin the Phantafie, fo 

muftwee forall chis. chanke. our e¥es ‘for the fir begin- 
ningsaswell of che Phantafie-as of the. Imitation ir felfe. 

For the inward Imaginations that doe continually ftirre 

and playin our minds, cannot bé conceived and fathioned 
thereinyunleffe ‘our eyes fome manner of way: are. made ac: 

quainced withthe tate fhape of the things imagined, or.at 

leaft-that; wee have felt them with fome of our fen{es. or 

* Lib. 11, mind Layth strabo*, maketh up the conceivable or intelligi- 
Geogr. bleshingsout of thefenfible: for as our fenfes doe vertifie us of 
the figure, colonr,.bigneffe, {mell, foftneffe, and tate of anap- 

ple;fodoth our. mind out of theferhings bring together the true 
apprehension ofan.apple: fo falleihit lékewife ont with great 

figures, that our fenfefeeth the parts of thenz,but our mind put- 

teil sheonbolefignroout of thofewifible parts together.. Themi- 

tins doth wonderfull well expreffevall this s. the phantafie, 

* Parapbr.in faythhe™*,. 9s lékea privt or fooiftep of ene: for as a leaver 
HbIIL Arf. gpooved by thehand mooveth aftone,and as the feaftirred by the 
1 winde ftircetbiafhip, Join i¢\ndwonder atall that oxr fenfe 
jufdem T hee foould be fir Bj 0 tovhe fumes for ame feafe being ft - ned by Oatt 
miftii pacap. 4rd feafible things, and receiving the fhape of fuck things as 
in Avift. de doe flacre it, frirreth ale enfect creatures, another power of 
Memoriz & the foule, commonly ca bd ehtales whofe nature is to lay ap 
reminicentia the prints delivertd abr by fale andi feale them up after fo 


ape a furea manner, as to keepe {till the Footpops of the fame, after 
men Alexan- Mor 


that wow the vifible things ave gone ont of onr fizht. P22 
ian fis §°2. Sodoththen this fame moft fervile power of our 


diftenfern lib, tei ds 
Te ea. foule,' according to Piste hisopinion, yectd twofort 
mitation;the firftmedieth onely with things feen¢; whileft 


' 4 


they are fet before our eyes; the other onthe contrary fta- 
dieth alfo to expreffe things prefigured only and pe 
te 
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fullworkes for the ufe of man: fo bath he that firft made afhip, 
| phantaftically conceived aplatformof what be meant to make. 
The fame Author goeth yet further ;,whatfoever is made af~ 


iis Fe 
ted bythe phantafie. Some Artificers, fayth Proclus*, can *Lib.1 Tin 
imitate theworkes of others moft.accurately s.mhereas othér Timzum 
workmen have rather an inventive qualitie todevife wonder. P!atouis. 


-ter\aconceived or intelligible thing, fayth he *, # fasreswhat= * Tbidem, 


_ faever on the contrary # made after athing generated, is not 
faire. For héthat naketh any thing after intelligible things, 
meni needs make it like the conceived things, or ele uwlike. if 
be doth makeit like by tization, fo isitthat the imitation of 
mecelfitie hall be faire s feeing there isin the conceived things 
4 principal! beautie : but if the Imitation beunlike, then doth 
be not make it after the conceived things s feeing he doth more 


dnd more fwarve afide from the fimilitude of whats truely - 


faire. Likewife he that maketh any thing after the example of 
things generated, {hall never, as long namely as he doth fix bis. 
eyes upon them, attaine to what is perfeGly beautifull s feeing 
thethings generated are full of deformed difproportions, and 
far remmoted from the principal true beantie. Hénte tt is that 
Phidias, when he made Jupiter, didnot caft hiseyes upon any 

thing generated,but he fetched the patterme of his worke out of a 

Jupiter conceived after Homers defcription. Other famous 
Writers, befides Proclys,dae.alfo very much harpupon this 

{tring urgingalwayes Phidias his éxample a¢ an infallible 

rule of Art : and it feemeth by their words, that they held 

Phidias to be fo excellent an Artificer, becaufe he had a fin- 

gular abilitie to imagine things invifible after a moft maje- 

fticall manner. Nothing is in my opinion fo beantifull, fayth 


Tullie® , but we miuft almayes conceive that to: he fairer frome * De perfefa 


whence the former,ever as animagewas wort tobe made after 40". 


 Aface, is exprelfed, which cannot be perceived by our eyes, nor 
D2 Cares, 
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cares, sor any of our feofes, ince we doc appretebd it onely by 


thowght and minie. Hence it is that wee aa imagine fomething 
fairer yet thewPhidias his tmages, although our eyes cannot be- 
hold any thing fairer iv that kinde. Neither did that fam2 Ay= 
tificer, when he maid: the images of Jupiter avd Minerva, fixe 
hiseyesdponore after whone he foould draw {uch a fimilitude 
bat theredid abideinvhis minde an exquifite forme of beantie, 
pon the which he ftaring, directed bothhis Art and his hand to 
the fimilitude of the (ame.There is then in the forme and fhape 
of things acertaine perfedtion andexcellencie, unto whofe cons 
ceived figure {uch things by imitation are referred as cannot be 
Seewe. Plato, amoft grave Author and teacher , not of kporing 
onely,but alfo of (peaking, doth call the[e figures Ideas. T othis 
place of Fu//ze; wee mutt by all meanes adde the words of 


*Lib.X.Con- Semeca the Rhetorician s Phidias (aw not Fupiter;fayth hex, 


trover, 5e 


“ 


jet hathhe made him as thuedering. Minerva ftood mat before 

- the eges of the Artificershis mind for all that, worthy of {uch am 
Art, hath rightly conceived the Gods, and exhibited them. We 
may learne.alfo.out of the fame Author how great a diffe- 
rence there is betwéene the A rtificers that doe worke after 
this mannerjand theothers that doe but imitate things pre 
fent. This fame majefty can then onely be expreffed, fayth he*, 


* Eib, VIII.’ when our ‘mind fore-feeth and fore-cafteth th: whole worke. 


—Contro,2. 


Philoftratws propoundeth all this more at large in that fame 
moft learned difcourfe, betweehe! Apollonius Tyanews and 
Thefpefion, the chiefelt of the Gymaofophiffs.. The words of 


Lib, VI. de Philoftratws * are worth rehearling: I zs fo, fayth Thefpefi- | 
vita Apollv- ory, that Phydias and Praxiteles climbing uptoheaven,and 
MH>C2P-9  thereexprelfing the feverall hapes of the Gods have aftermards 


applied them to the Art, or is there formething elfe that hath 
taught thefe Artificers to counterfeit. Something elf{e, rephed 
Apollonius, azd that full of wifedome. Whatis that? fayth 
i 5G] Thefpefion, 
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 Thefpefion agaruesfecing you can, hefides the Imitation, mame 
— wothing. Phantafie, anfwered Apolloniusy hath accomplibed 
| thefethings; an Artificer farre exceeding Imitation iu wife- 
| dome. for Imitation doth worke ont nothing but what fhee hath 
| feene: Phantafie on the contrary doth takein hand abfo what free ° 
| hathnot feene; for'fhee propoundeth unto her elfe' twhnowne 
| things with a relation to {uch things as are. A cevtaine kinde of 


aftonifoment doth alfo of tes hinder our Imitation. whereas no- 


| thingcan difturbe the Phantafie, being ouce refolved to follow 
| walavntedly what foeeundertakerh.' As for an Artificer that 
| meaneth to concciveiz his minde an image uot unworthy of \u- 


piter, the (ame muft fee hime accompanied with the foure fea- 


fons of theyeare, with the conftellations, with the whole hea- 
vers for [uch aone did Phidias then imagine.He likewife that 


doth intend to make an image wherein there might be perceived 


_ fome refemblance of Pallas,wenft fee her with the looke fhee hath — 
at themarfhalling of great Armivs,or when fhe bufieth her felfe 
about-devices of counfell and ivventions of Art, yea he tuft ~ 


propound her uato.hiw(elfe as fhee came gallantly leaping forth 
out of Jupiter his braines © ENON | 

§ 3. Wedoe fee then plainly that the Artificers ftand 
very muchin need of chementioned Imaginative facultie : 


- andalrhough wee muft ingenuoutly confeffe.that they doe 


not.fo much want it, who-content themfelves withthe I- 
mitation of vifible things, following ftroke after ftroke ; 
for the exercife of this fame faculty doth more properly be- 
long unto fuch Artificers as labour to be perfect, {tudying 


alwayes by acontinuall practife to enrich their Phantafie 


with all kindeof perfect Images, and defiring to have them 
in fucha readineffe; that bythem they might reprefent. and 


refemble things abfent, with the fame facilitie orhers doe 
 expreffe things prefent ‘yet {hall we more {trongly be con- 
ia D victed:: " 


hi 
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victed of the neceflitie of this fame exercife, ifwe take this 


into our confideration, thar Artificers are often to exprefle 
fuch things ascan but feldome, and that onely for alittle 
while be feene ; as namely, the burning ofa Citie, ofavil- 
lage, or elfe of a company of f{cattered cottages ; the mife- 
rable confufion ofthem that rumtheir fhip againft a rock 5 
thebloudy fkitmith ofa drunken mercileffe crew, dying in 
amoft horrid hurlie burlie on heaps. It is moft certain that 
we doe but feldome meet with fach fpettacles, neither doe 
they ftay our leifure to lerus take a full view ofthem 3 allis 
butaflurt, andaway. Itisleft therefore thatour Imaginas 
tion fheuld lay up carefully what fhe hath (een, {till increa- 
fing her ftore with Images of things unfeene, as farte forth 
as.it is poflible to.conceive themby a rélation of what wee 
fometimes beheld. What foall we doe; fayth Seneca therhe= 
torician *; éfwee are to paint abattle 2 fhall wee arme two fe- 


‘werall parties, to fee them difcomfit ove another 2 muft wee 


weeds fee how a fad and dejected multitude of captives commeth 
drouping after thelafciviows fhouting, though all beblonded — 
conquerours ¢ as if the greateft part of mankinde had better pe- 


tif, then the Patvter faile. 


* Orat.inflit. 
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§ 4. Itis thennot onely profitable but alfo neceffary, 
that an Artificer fhould by a daily prattice carefully pro- — 
vide himfelfe of fich kinde of Images, as might be ready at | 
hiscallwhen he isto imitate thingsabfént, and fach things 
as nevercame before his eyes : and mee hall with much eafe 
attaine to this, fayth Quintilian*, if wee are but willing: for 
as dmnang the manifold rewmilfions of our minde among our idle ~ 
hopes and makefull dreames, thefe Images do follow us [0 clofe, 
that wee feeme to travell,to {aile, to beftirre our {elves mighti- 
lyin a hot fight, tomake a {peech inthe middeft of great affem- 
blies, yea wee doe folively propousd all thefe things unto our 

Hay . Mitas., 
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minds,as if the doing of them kept ws {0 bufie,and not the thiak- 
ings {hallwee then mot turne this {ame vice of our minde toa : 
gore profitable employment ¢ Furthermore, fayth the fame ee 
Author in another place, as birds doe delight in flying, hors. * O.at.inftit 
[es invunning wild beafts in fierceneff:, (0 is the quick tirring 'Tca.t. - 
of our minde moft properunto us: whence it arifeth alfo thet 
our foule is belceved to draw her originall from heaven. As for 
blunt and indocible mits, zt iscertaine that they areas little 
brought forth after the nature of man, as prodigious and mon- 
ftrows- bodies ; but thefe are very fer. It ferveth for proofe, 
that there is moft commonly in children.a {weet-promifing hope 
of wany things perceived , the which ivproceffe of time decay- 
ing and perifhing, doth manife(ily fhew that there was no defed 
of wature in them, but onely want of care. Itisthen very well 
agreeing with nature, that we fhould cherifhandturne to 
the beftithac fame‘aptneffe which is inus to imagine ftrange 
| things sand wethall better be able to follow this exercife; 
if we doe now and then, having firft banifhed ourordinary: 
cares, affect retired and folitary places; becaufe Phantafie 
beftirreth it felfe moft, when round aboutus there isnoo- 
ther ftirre to hinder our Imaginations : but {eeingit isnot. 
| alwayes inour power to! meet with fuch a reriredneffe asiis 
| moft of all, befides the quietneffe of our minde, to be wifh- 
ed s yet are we not upomthe leaft difturbance inftantly to 
give over the exercifing of our Imaginations: for how fhall 
we be able publikely in actowd ofmany fpettators, and a- 
mong the noife of many ‘forward cenfurers to maintaine 
the finceritie and cleereneffe of our judgement, ifany little ~ 
thing putteth us out ? Wherefore me fhall doe well at the firft 
to ftrive again{t all (uch inconvenicuces, as Quintilian {pea- 
keth *, accuffoming our minde ah uch a feed faft comftancy of x Opa. Th fits 
conceiving, wsto overcome all other impediments by the ear- ih, x. Cage 
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 * eafuallawd ordinary deep thoughts bring many times to paff? 


- doe thefame. Neither are wetogive way to all fuchoccaffous wus 


*De Anima, 
cap. 12. 


- themfelves from time to time with fcraping and raking,be=_ 
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weftnelfe of our intention. for if we de altogether bend this fanre 
intention upon the things conceived, eur mind fhall wever take 
notice of any thing the eyes doeifee, the eares doe heare. Doe not 


that we canaot feethem that run full but upowus, aud that we 
doe fomsetimes ftray from the way we are very well acquainted 
with? Soisitthes more likely that a purpofed refolutionmay 


may ferve for aa excufe of flouthfulneffe- forif we begin once 
to thinke that there is no time of fiudying, but when we are {uf- 
ficiently refrefhed,merrily difpofed,and free from all other cares, 
xe fhall ever find fome pretences of lazinelfe. Let our Imagina- 
tion therefore among multitudes of people, in journeys; ia ban~ 
guets withdraw it felfe to fome fecrecie. | | 
§ 5. Asmany thenas will not {pend their labour and. 
time in vaine, muft not thinke ic much:to take fomie care 
and paines about the furnifhing of their mindes with all 
manner of profitable Images. Our wardrobes, when they are 
once filled up, can take no more, {ayth Caffiodorus *, this trea- 
fury of our minde is not overloadenin hafte ; but the moreit 
hath put up, the more it craveth = {0 is it-alfo, that all fitchas” 
have filled this fame {tore-houfe of theirs, finde upon any. - 
fudden occafion all kinde of Images ready at hand ; where+ 
ascthers, that have not made provifion ofthem, are then 
firft with an unfeafonable and moft unprofitable ftudy to 
fecke them when it is time to ufe them:being moft like un= 
rothofe unprovident unthrifts, chat are faine to thift for 


caufe they never tooke any care how to atraine: berimes: 
toa {ure and fetled patrimony. to live by. Philopemen, a 
very famous and wife Generall of the Acheans,bemg eftee- 
med amoft experienced Captaine in martiall affaires, me 
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ing of an:Ariy and cluofing a fitplacewheretopitch thecamp,, = = 
minede tod, testlfoan time afpeace. Ife amorghis tran. 4% % 5. 
vells did chances tomes et Wit af ? mberein be fare Teardilin, tin 


thers if he had avy company about binyehat if the enemy hould . 
appeare in that famn place effaiding his farces atthe fore-fravt,) 
atieither fide, \orfrom behivdey what. courfemere thay beft far 
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that défiré to be excellent in any Art. Wee ate then by all 


~~ 


* Lib. IT. 
de Ponto, 
Eleg. 5. 


*Or at, Infiit. 
Bb.X, 04.6 


meanes tobring a due and convensble preparationyas toall 
other Arts and Sciences, Olikewifeto thefe Arts of Imita~ — 
rion ; and alchoughwe canriot arall times and in all places: 
draw and paint, our mind for all that cari prepare it felfeal- 
wayes anid every where. ‘Thankes be to God, fayth Ovid; 
our minde hath leabe to goe any where, Our mindecomprilsch 
i the fpace of few houres molt large and very wide diffu- 
fed nvateers. Our mindecannor reft; but it findech in the 
middett ofour moft earheft occupations fome {pare time 
for the nurturing of Imagination. Our mind findeth in this 
fame mnoft profitable exercif@ no {mall ‘helpe'by the dark~ 
nieffe of night it felfe,then chiefly awaking our {peculations 
wher fleep beginneth’ tofaileus; neither doth fhee then 
onely digeft rhe conceived things in fome kinde of order; 
but bringeth the whole Invention 6 farre; thet nothing 
rhore but che hand of the Attificer feemeth to be required 
to the perfection ofthe worke, 
~-§ 6. Althotigh now it be manifeft enough, that itisno. 
hard matter to {titre up our Imagination, yer may wee not 
Hope to get this farmie rate qualitie im one inftant; Reing te 
doth requite at the firft fomelabour to fettlé out wild fat 
tered thoughts,and to bring therm to a cuftome of infifting 
npon any ore intended Imagination, rithwe have met. with 
fornie right well conceived ‘and ftedfattly abiding Images : 
then are we by litle and little'to encreafe rhisftore, ftudy 
ing alwayes to worke out a lively fimilicude of what wee 
have conceived: for without this fame abilitie of expreffing 
theconceived Imagves,is all the former exercife ofour phans 
tafie worth nothing ; ‘and ## were acreat deal better to follow 
fudden and wnpremeditated conceits, fayth Quintilian™, then 
to betronbled with (uch Trsaginations as doe not hang hand- 


fomely 
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— -fomely together Lab estan it hath been fufficiently 
-proved in this prefent Chaprer, how great reafon we have 
sdaily.toaugment ‘and-to cherith the ftrength of our phan- 
_tafie, fomay theneceflitie of this fame practife as yet more 
-be enforced upon us, if we doe confider that our Imitation 
-ismoft commonly better.or worle, according as our Imagi- 
-nationsaremore {ubrill or grofle: and. as it doth not agree — 
witha refined and well. conceived phantafie to exprefle the 
things imagined after a homely fafhion, fois it ever feene 
that generous and loftie conceits doe lead our Imitation to 
_.aimoft hopefull bolduefle; But of hismore at large inthe 
gh Chaptitiog 2p scrote Haceion stag tat os 
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Jolsa Rt He 4rt of Painting hath been about the time of 
cay her infancy fo rough and poore, that. 4/ia- 


1S) pa ww, {peaking of the firft beginners ofthis 
Pe ICD Art, dothnotftick tofay %, thar they-wete * Var. biftor. 
it ts forced by reafon of their unfkilfulneffe in /i).X. c.t0, 
painting, to write by the feverall figures expreffed in their 
Pictures, this is am. one, this is a borfe, this is atree. The 
great interpreter of the myfteries of Nature witnefleth al- 
fo*, thatthe firftPidure hath been nothing elfe bur the * Plin, nat. 
Shadow of 4 man dravne about with lines. It islikewile rela bift. l.xxxv.. 
ted by the greateft part of ancient Writers, that all che fta- ©2?-3- 
tues before Deddjus histime, have had amoft unpleafant = >. 
ftifneffe, ftanding ina lifeleffe pofture with their eyes clo- 
fed up, their hands hanging {traight downe, their feet joy- 
nedcloferogether ; and ean Daedalus was the firft chat 
" 2 gave 


~ 
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«wave his workes fomelife andaction; by making them after 
ofacl-aimanner as that they did feeme'to ftirre their hands 
-and feet; hence it hath been reported of hisworkes;that of 
-theirown accord they would goe' from one place to and- 

4 Circa initi- ther. Athenews *rellech us at length a prettie tale of one 
um libri xiv ~ Parmemifews, who after heccame-out of the hole of Tre pho- 
Deipnojoph. owiup could never laubh; looking alway es witha fad ‘un- 
cmoveable countenance. Wherefore thinking ft 4 moft irké- 
“fome'thing: co be bereft ofthat fame common joy of othér 

‘men; tothe Oracle‘hegoeth, where Apolo maketh hint an 

-anfiver; that by mothers ¢ift he fhould be filled with lauel- 

ter. Thus madé he as much hafte home as poflibly: couldbe 

made, confidently beleeving that uponthe firft fight of his 

‘own mother he thould obtaine his defirev burallinvaine; 

for the prefence ofhis mother changed him never a whit, 

and he was ftillthelfanie. He maketh afterwards upon one 

or other occafiona journey towards the Iland De/ws,view= 

‘inground about all what was worth feeing i v4 a-famausa 

place; and having met with a world of rare andem fable 

Fties dt came in his mindecthat am@hg fichS nmnber = 

»“(* qichvand artificiall monuments confecraced untepesoats 
ftattie’of hismother was like to bea fingular good one. But 
‘being entred into the Temple of Latoya, and’finding there 
contrary to hisexpeCation; an oldwoodenand'very much 
mif-fhapen image of theGoddefles ‘he alo contrary tohis 

ov \S * hopeburft outinto a loudilaughings Tewould bé wondett 
~\ fulleafie for us to prove here with more examples how pith 

: tifully’ poore and ridictilous the firft workes of Att have 
4 De Claris been, if realomit felfe didnot teach tisthatit could net be 
-oratoribvs. otherwile, feeing there w worhing, as Tullze fpedkerh *sBorb 


* Lib.Lad- evented and finifted at «time: araobind uxgeth the Caine al. 
oO mGm veraimore amplemanner, the arts, fayth he*; are not toge~ 
, ther 


’ 


Praens dang tke 
deprehenfides made, ceaifidiitss 
| afewart by ftady browght ta fame penfolfiaa 9.0% 
Seeing sisuidehcsinbdiacian ade but.that toed 
hedieningrnbh ns esi 0 arid imperfecty it 


3 appeateth likevii that they.could noemudh:be:advancéd 


byabsradmisation sdouqlshongiin ation.was: mete 


| bring aftudious Noviceto.fach grou of Aseas 

putin practice by, thei: that, were before: hinr;; yer forall 
that.tever.could any Students: rhat did profeflé himfelte 
| amcere Imitator,goefinphonthen hispredéceflorshad gone 
| alreadies\And ict 

! — at 9 {tay oxrathergtowne, worle and worfe;if Phan, 
| tafiehadnot {applied whandmication could notperforme, 
: Whereforeit cannot viideasreitalideinere wine show 
| Anprofitableand huscfybdivis hhanwwe fhouldei 

| vours toa kinde of fervile. Imieation; wwitheti epeit 
| thoughts to aunore free.and génerons confidence, — as 
| mevetendeavourte fteud uponsheirown legars fayth Seneca™, 

| Selpavteiet predecelfoess fiaphinfuokthingnasmere pecerdls 
| ledin iqueftion afterwards in uch things as doategusrepernen, 
| feareh..Ttis iathémeanetinerc certaine that we foal, frre no 
| thing, ifmedoe content ovr elves mith what wasfound dlreas 
die, Hetikep fe thar falloweth the: fleppesiaf any other man; 
| doth.ven os much s-ifohedid folaw! bathing ad alls weithe 
| dothbhe find any thinesbecanfe he dorbdiot Jo: much ws fecke any 


it istharthefeAsts would alwayes. have. 


* Epifl. 33. 


| thing. Marke alo withus sie fallppelng words of Quinti= 
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* Orat.inftit. time 5 Nothiég; faytinhie acisapiten oicepols ine bay | 
lib, X. 4.2. tents i 
thingtot wp on 


shat ratherfiudytaontgobthentofollom's for he'rhat jeriaeth 


| fhortof thething st dothrefemble ; 
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myome to ‘Dookectde og vette avin be fo wufor- 
tunate; as that nothing wow Mamata it rie aes. 
ite, that fuch allo asdoenotcovet to bet ifs iow For. aur 


to ols serve chanc6keepe an even pace’ pitli the for- 
ont-rue him 3 whereas ow the contra- 
Pstconrr keane ace with any owe whofe feppes 
he meaneth wofe carefully toe ifeciag he'that followeth, 
waft weeds:be-the aft: Sods st forthe molt part eafier to doe 
more, them even juft the fumes for there is fuch 4 difficultie ig 
fimilitude, that Nature it felfe hath never been able to bring to 
paffe that things moft like oneunto another fhould not be dif- 
cerwed by one or-ather difference ia that whatfoever bea- 
veth ihe fimilitadeof any other thi oe elfitie come 
;fecined the thines wetake for 


examples of our Imitation, doe contain is themselves the trae 


zi Strength and livelineffe of Natures the Imitation'on the contra 


(. ALibP 0.10. many, faythhe*, selagsesneges inthofe inevitable fwares, 


KY, 1S EDEN. fained and fometines al eorinipte one 
foedefidetion west: sis of Kt 
§ 33 Having but. now learned out of Quintilians — 
fmall profit the Novicesofthefe Artsreceive by meere I-_ 
mitation, it followeththat we fhould likewife obferve out 
ofthefame judicious Writer, ‘how-great hurt’ tiew begin- 
ners receive by fuch aflavith cuftome of imicating : 2 Fie 


have 


| 
j 
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have lofFal{o the beftendeaoours theipwat could (ngeept them 5 
ant tks looking bathe after Tkyow nor what Mater, they have fur 
Sakon the fret and bet leader, Nature o\felfe.' Seema then 
| Quintiliaw docvnot withour great-reatOn forwarhe us to 
take good heed that wee fhould nor toomuch’accuftome 
ourfelves toa Mri courfe of Imitation; Jeaft-we might by 


thismeans loofé and puecleane away the ready fuggeftions 
of ourowrr natural wits it can doe no harmie to propound 
here, for confirmation of this pointy afew other places col- 
lected out ofapproved Authors; if perchance by che'cotifi- 
deration ofthem fome caehemiiin uld be infudinto 
ourhearts: Ie wampoffibletoexcell in anything; fayth Did 
Chey bons nlef | 
celles, Contiouall labour would be good for wothing)' {ayth 
Quintilian® if it vere ualavcfulll to find out better thingsthen * Lib. IIT. 
ave found already Whofoever meanethtolearwe any thine faye 7? 3- 
another jm? wot thinkit imepolfiblethat oneman fhould goe: * Author Rh. 
thorough all. 1¢ is moft Jhamefull, Ciyth Quiatilias®, to de 4d Herenni-~ 
Spaire of fuchthengs as may be efetted. Weedoe fee that Arts .%™, kb.IV. 
and albothen Sciences are gone abana dienes potby “LibsT,c.10. 
their means 1haz dontdine therefelues withim the compaffe of : 
things once fetled,but bythe weans of (uch as goe about to mend 
fome thizg, Pirring abv dyes what in their opinion is wot yet 
right. Time bath found ont and minded many néceffary things, 
ayth Synchius*. Al thing Hare mot made after a patterne s aay * Epift. 57. 
all things that are made, have hail their beginning sand before 
they were made, they were not at alls whatfoever is midve pro- 
sn muft almayes be preferred beforé'the things accufto~ 
we ) (HO 929Ns Si ILI CIN SABHTO SADVIN ATO": 
yg Others perhaps may more be 'raken-wirh ome other 
of thee alleadved places, the wordsof synefias run moft of 
all in my mind; where he urgeth that things done by courfé 

on : : of 
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‘wt do frive with then thavare mof? exis *Ors.Lxiv. 


x 


»« doth itnosmavethe fpectatar? All this cannorbe denied = 


‘ Wharloev cris nos. dong after the éxample of Aritiquiri 
* Goeth agai 
1s plaufible.enough, if the 


” the firft times of the mewly..invented. Art. + iv, being mo 


« tvawithout varying from them in the\leatt {troke, Anda 


of cuftome muftalweyesgiveplace whenthere are found, 
m 


moreprofitablea.Neichercap, 1 fosbeare.upon, 
rei ce eo¥olloncalicele thestepresofsbe mot ails 
and dilcreer Qausntalian, feemghe difputedhin fundry pal, 
fages very.muchitoour purpofe,! Some doe alwayes,.creepe; 
neeré.the ground, for feaiedfitallings they; dodbunnejand, 
loath all delightfulnefle-in.patntings allowing of nothing; 
but what isplaine,meane, dndwwithott any endeavor: Nei- 
ther canthefeweakeiand miferable Artificers. give sei en 
réafor why fiuch dainties doe not: agree with their palate x 
for whatierime is there, 1 pray: you; in a good Picture? dorky 
iznotadvance the.A reedoth itnor Commend the Artificerd 


and therefore dorthey:not plead-any thing for themfelves, 
but.thacin.is.a way. of painting notufed by the Ancients, 


inft.their {tama ese This pretencemighti 


y did exprefle, what Antiquitieit i 
they appeale to:for ir isnot to be beleeved.that they mean 


gertaineshat Phydéax and pelle have brought many things 
t@light, their predecefldrs. knew nothing of: neither car 
any manthink wellof Prexsteles and Pretogenes his works 
that would have us follow the Art of Galamis. and Polygna 


ough {ome of the ancient, Malters that, came neerer. th 
ft times have followed.acommendable kind of plain. an 
fure worke, yethave the following added unto this plain 
nefle of theirs diverfe ornaments that did fticke out in thei 
workes, evenascleete thining eyesile,to.do ina faireface : 
‘but as bodiesthat areevery. wheredeckt with eyes,ob{cur 
the beautie of the othermembers ; fo doe nrany Astifice 
, ; _ Nov 
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now adayes drowne the pure brightneffe of their Pictures 
with too much braverie ; ifthen wee muft needs follow ei- 
ther ofboth, it is fit thar we fhould preferre the drinefle 
of the Ancients before that fame new licence our times 
have made choiceof. But nowneed we not come to this, 
as to tie our Imitation to either of thofe ; feeing there is a 
certain middle way to be followed; even as to the firft fim- 
plicitie of food and apparell there hath been added an un- 
reproveable kinde of neatneffe. The firft for all that we are 
to obferve, is, that wee ftudie to avoide groffe faults ; 
leaft in ftead of being better then the Ancients, we fhould 
onely be found unlike. Oxiztil. Hb. VIII, cap. §. - 

- §5. Asmany then as defire to expreffe the principall 
vertues of the beftand moft approoved Artificers,muft not 
content themfelves with a {lender and fuiperficiall viewing 
ofthe workes they meane to imitate, but they are to take 
them in their hands againe and againe, never leaving till 
they have perfectly apprehended the force of Art that isin 
them,and alfo thoroughly acquainted themfelves with that 
fpirit the Artificers felt whileft they were bufie about thefe 
workes; it is not poffible that out ofarafh and raw obferva- 
tion, there fhould ever arife a good and lively Imitation : 
even as wenever ufe to {wallow downeour meate,before it 
be fifficiently chewed and almoft melted in our mouthes, 
fecing this is the way to helpe our digeftion, and to have it 
quickly turne into moft wholefomebloud. Wee mutt alfo 
fora great while imitate onely the beft, and fuch other Ar- 
tificers.as are like leaft of all to deceive our truft repofed in 
them: but weare to doe it moft advifedly and carefully ; 
becaufe it isoften feene that the beft Mafters doe purpofely 
hide and conceale their owne vertues: neither may we pre~ 
fently thinke that all we do find in great Matters is Si : 
<I r+ Or 
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for they flip fometimes unawares, they yeeld and {toop un- 


* Dyintil,x.2 


der theburthen, they cocker their forward wits too much, 
they ar2 not alwayesatrentive, otuerwhile they grow wea- 
ty alfo; they arethe greateft Artificers, but yet men: and it 
falleth out very often that fuch as relietoo much uponthem, 
imitate for the moft part what is wort in their workes ; 


thinking themfelves to be like enough, when they have 


onely expreffed the vices of their much admired Mafters. 
Many things might be addedto thispoint, neither fhould 
we leave it fo, if we did not efteemeit more needfull to re- 
peat alittle what we have rouched before ; to wit, that fach 
things as doe deferve to be moft highly efteemed in an Ar- 
tificer, arealtnoft inimitable ; his wit, namely, his Inventi- 
on,his unftrained facilitie of working,and whatfoever can- 
not be taught us by. the rules of Art*: fo doe we alfo re- 
ceive no {mall benefit out of the hardnefle of this matter, 
feeing the confideration of this fame difficultie doth advife 
usto looke fomewhat neerer into the workes of excellent 
Artificers ; neither can werefolve to run any more with a 
quick eye carelefly over them, after we have once perfectly 
underftood the great force of their vertues by the pains we 
are totake before we can either underftand or imitate them 
aright. Dwintil. X. 5. 

§ 6. Weare then toobferve heretwo things : the firft is 
that we makea good choice of the Artificer$ we meane to 
imitate ; feeing many doe propound themfelves the exam- 
ples of the wortt : the fecond is that wedo likewifé confider 
what we are moftofall to imitate inthe chofen Artificers ; 
feeing we doe meet alfo with fome blame-worthy things e- 
ven in the beft Artificers : and it wereto be wifhed, that we 
did as well hit their vertues better, as wee ufe to exprefle 


their vices agreat deal worfe. Asforthem that wantno — 


judge-. 


i 
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judgement to difcerne and to fhun the faults of great Ma- 
{tets, it-is not enough they fhould exprefle a vaine and 
forceleffe fhadow of fuch vertues as are moft of all admired 


in others; for our Imitation is then onely tobe commen- 
ded, when it doth after a moft lively manner fet forth in e- 


very particular the true force of the work imitated:where- 


as rath and inconfiderate beginners fall to worke upon the 
fir(t fight,before everthey have founded the deep and hid- 
den myfteries of Art,pleafing themfelves wonderfully with 
the good fucceffe of their Imitation, when they feeme one- 
ly for the outward lines and colours tocome fomewhat 
neere their paterne: andtherefore doe they never attaine 
tothat power of Art the originalls have, but they doera- 
ther decline to the worft;embracing not the vertues them- 
felves, but their neighbour vices : they are puffedup, not 
ftately ; ftarved, not delicate; temerary, not confident ; 
wanton, not delectable; negligent, not plame : the pra- 
éife ofthem that goe about to imitate the moft ancient 
piecesby adry and hardmanner of painting, may ferve us 
here for an inftance; fecing they doe onely expreffe the 
outward (hew of fimplicity never regarding what treafures 
of Art there lie hidden under this fame fober and temperat 
way,ufed by the ancient Mafters.Quiatil.X,2.Tobe fhort; 


- agood Imitator ftandeth in need of learned and well exer- 


cifed eyes;not onely, becaufe hidden things cannot be feert 
unleffe they are firft fearched out ; but alfo, becaufe the 
things apparant are very often fo cunningly contrived and 
joyned, that none but quick-fighted Artificers and tea- 
chers.can perceivethem. And this is the true reafon why 


thefe Arts doe alwayes atthe firft require the helpe ofa’ 


faithfall Mafter, who may fincerely acquaint us with fuch 
things asdeferve to be imitated, who may teach us, who 
e.2 may 


S 
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may mend what is done amiffe,whomay direétus, who may 
informe us by what fhew of diffimilitude ‘the fimilitude of 
thingsineerely refembling is to be concealed : fora good I- 
mitator mutt by all meanes bea concealer of his Art, and it 
is fomewhat too childifh to follow the fame ftrokes and 
lineaments in all things. Though now in the opinion of 
fome it may be held apraife-worthy thing to exprefle Ape/- 
les his Venus, Anadyomene ox Protogenes hisSatyr, & though ~ 
in their judgement it deferveth no blame to fit our workes 


fo aceurately wich the fame colcurs and fhadows, that they 


may {eeme to come neereft unto the fimilitude of fuch ab- 
folutely accomplifhed patternes; itisfor allrhat a greater 
matter to expreffe in Achilles his pidture the very fame Art 
which wasby 4pel/zs reprefented inthe picture of Alexaz- 
der, Weemutt therefore endeavour firft of all that there 
feeme not tobeany fimilitudes and iftthere appeareth any, 
our {econd care muft be that it: may feeme to be done pur- 


-. pofely : whichis the worke onely of learned and well-ex- 


perienced Artificers : andisthen chiefly to bedone, when 


*. . byamoft laudable contention they doe hunt after a certain 


grace of hidden fimilitude in fuch things as fhould be like in 


nothing but in themanner ofhandling. °. 


§ 7. Itisthen required here that we fhould not onely 


* bend our naturall déGre of Imitation towardes the beft 


things, but chat we fhould likewife ‘{tudy to underftand 
wherein the excellency of the famethings doth confift: the 
which having diligently performed, we fhall by the fame 
meanes perceive how neceffary it is that we fhould duly ex- 
amine our owne abilitié and ftrength,before we undertake 


the Imitation of ftich workes as doe excell im all kinde of 
~ rare and curious perfections. There offer themfélves almoft 


in every good Picture many things:hard to be expreffed, 
? | 3 not 


of ParntTrne. 
_notonely becaufe they are beyond our power, but fome- 
‘times alfo becaufe there is in us a certaine unableneffe of i- 
»mitating fuch thingsas donot very well agree with our na- 
- turall difpofition : for every one hath within his own breft 
) acertaine law of nature, the which hemay not negle& ; fo 
-are alfo the moft ill-favoured and graceleffe’Pictures nioft 
| commonly wroughtby them that ventureupon any thing 
| without confidering to what their naturall inclination doth 
lead them moft of all: neither can it be otherwife but noto- 
|. fous groffe errours fhall be committed by him that having 
bur anordinary wit, meaneth robufie himfelfe about the 
| imitation of things Onely commendable forthe ftrength of 
| wit contained in them : contrariwife fach as have an unta~ 
bmed forceof wit, and confequently abold and audacious 
_readinefle ofhand, are like to fpoyle both themfelves and 
) their worke, if chey endeavour to imitate pieces' done by 
|them that bring afoft and gentlehand to the inventions 
)proceeding out ofa milde nature : foft things are fo warily 
to bemingled with things that have acertain kind of hard= 
nefle, that we doe not overthrow both the vertués by an 
junadvifed confufion:and it hathever been efteemedan un- 


[things after a harfh and rougly manner. Out ofall thisare 
Wwe moreover to obferve thar itis an unadvifed thing to tie 
jour Imitation to one: Mafter alone; though never fo great: . 
feeing there is not one among a thoufand whofe conceits 
land manner of worke doe altogether agree with our incli- 


pleat among.all the other Artificers, yet have fomeof the 
old ones excelled hins inone or other particular qualitie : 
and although in his workes is to be found what is moft tau- 
dable, nevertheleffe did notthe ancients judge that he who 


Mfeeming and foule miftake, to exprefle tender and delicate © 


Mation andtemper. Apelles was queftionleffe the moft com= ’ 
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moft of all wasto be followed, wasalfo tobefollowed alone 


foneerehimas to exprefie all {uch vertues as by a peculiar 


‘tation of the outward ornaments, but rather in the expre 
fing of the inward force. Itconcerneth us therefore not 
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and in alj things. What then ? isitnot enough to doe all 
thingsas Apelles did >? certainly, there is good reafon wh 
we fhould thinke it infiicient if we knew how toattaine to 
ic: but feeing it isnot poflible that any one man fhouldcome 


inftin% were proper unto him, fo can it doe no hurt to 
adde to that fame highly efteemed grace of his the fuccefle- 
full audacitie of Zewxis, the infatigable diligence of Prot 
genes, the witty {ubtiltic of Timdzthcs,the ftarely magnifi- 
cence of Nicophancs. For as it isthe partof a wife man to 
borrow of every one what he knoweth beft to agree with 
his own naturall inclination, fo is it feldome or never feen 
that the workes of one man fhould fit our humour in all 
things; feeing alfo that it is not permictedus to exprefie one 
Mafter in every particular, ic feemeth.to bea very ¢ 
courfe that we fhould fix ourattentivenefle upon the ver 
tues of feverall great Mafters, to the end that fomethin 
out of the oneand fomething out of the other might fticke 
tous, Quintil. X.2. : 
§ 8. What wee have propunded already is of fitch i 
portarice, as that it deferveth tobe repeated againe and a- 
gaine : neither doe we care what others thinke onit,feeing 
we areupon good grounds perfwaded that the true follow- 
ing ofa rare Mafters Art, doth not confift in an apith Imis 


little tomarke narrowly what a fingular Grace the old A 
tificers have exprefied in their works, what hathbeen theif 
intent, what cunning and circumfpet difcretion they doe 
fhew in their difpofitid, how likewife the very fame thing 
that might {eemie to be onely for recreation, prepare soe 
area 


i Na arr Rot 
_aready way to an everlafting fame : till wee have rightly 

fearched and underftood every one of thefe things, it is 

to very finall purpofe that we fhould goe about any fuch 

thing as to imitate the old defervedly- renowned matters. If 
| any one on thecontrary can ad fo much to thefé obferva- 

| tions, as to make up what lacketh in the ancient Artificers, 

and likewife to detraé& what is fuperfiuous in them, him 
| fhall wee efteem to be that fame long looked for , and per- 
| fect Artift, the which befidesa great many other commen- 
| dations, fhall not only be faid to have deprived the former 
ages of the enjoying of fuch a glory, but he fhall feer alfo 
} tohavefnatched away from the following ages the very 
| hope of fo glorious a title. * Seeing then that this isa main 
| pointof Art, wee havealfo ftood alittle longer upon it, 

/notdoubting butall reafonable and judicious Readers will 
not diflike the fame digreffion drawneout of feverall paf= 
| fages wee finde in Qxintilian. . 

| § 9. Having therefore underftood out of the former 
| words of Quistilien, that aperfed Artift isto joyne to 
| this care of Imitation all the vertues hee hath of his owne,, 
| wee are by this warning, as by a@hand brought back againe 
to that point from which we did fomewhat digreffe , fin- 
‘ding our felves in a manner compelled to approve of the 
‘moft learned Yerro his judgement: \Apelles , Protogenes, 

aud other excellent Artificers deferve no blame, faith he, * for 
| vefufing to follow the fteps of Mycom, Diores, Arymaas, and 
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followed the errours of the former mafters , as the Art zt felfe : 
neither is this to be ‘marvelled ‘ats feeing their Phantafie 
conceived without any example did fill them with more 
accurate Images of things, then ever had been invented by 
allthe mafters before them; fo would’ all the world’ alfo 

. : have 


fome other of their predeceffors , Lyfippws alfohath not fo much: 
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eee 
have judged it in them a renouncing and forfwearing of 

 witteand difcretion , ifthe prime fpirits of the world had 

preferred the love ofa blame-worthie confuetude before 
betterinventions. Itiscleere then , what fingular bene- 

fir wee doe receive, and how much thefe Artesare advan- 

ced by a well-ordered Imaginatton; for, it is-brought to 

pafle by her méanes thar the moft lively and forward a- 

mong the Artificers, leaving the barren and fruitleffe la- 

~ bour ofan ordinarie Imitation, give their minds to a more 
couragious boldneffe ; and {corning themfelvesany more 

to betied tofuch aflavith kinde of Imitation , they ftirre 

up theit free’d fpirits to goe further then othershave done 

* AnianiE» before them : every Arte, faith Epictetus, * hatha certaine 
pitt, lib. I, Rind of fedfaftnelfe and hardineffe in {uch things as doe cons 
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_ §. Fo. Thereis then queftionleffe fome Perfection of 
Arte to bee attained unto; - neither may wee thinke it un 
poifible but that wee as well asany body elfe can attaine to 
it; andalthough the higheft ftep of perfection were de+ 
nied usyet are they, likelyer to’ lift chemfelves up higher 
who refolve toftriveland to-take paines, then {tch as ag 
| the firft beginning are driven backe by a faint-hearted des 
* Orat.inftit. {paire : ax openfield is fitter for Art, faith Quintilian, * them 
—“LibV, cap. a ftraight foot-pail- fheefhould sot be collected out of narrow 
14... pipes, as fountaines ufually are 5, but rather. over-flome whole 
valleys, afierthe manner of broad rivers , making her felfe 
way where fhe findeth none s for what 78 there more miferable 
then to be almages tied to a fet kinde of imitation yeven as chil 
dven doe follow the preferibed Letters? aright Artificer mu 
therefore banith all unfeafonable feare, andgoe on. ftoutl 
in’ his worke: 4 fure way, deferveth to bee commended only: 
faith Plutarch, * what ow the comtrary ruumeth hazard, 4 
more 
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moreover admired : the younger Plininxs fpeaketh of this 
point moreat large: great many Arts, faith hee, * are moft 

of all commended for things dangerous : {0 dowe daily {ee what 
great fhouting rope-dauncers put {pedatours to, when they 

haud{omly recover themfelves after a perillous ftagecriug and 
 recling : whatfoever is [ubje to many dangers,and yet {capeth 
beyond expetation , feemethalwages to deferve admiration : 


fo hath not the vertue ofa pilot anequall eftvem, when hee {ai- 


lethinacalme, and in a boifterous fea: then, being admired by 
no body, bee putteth into thehaven without praife or glorie : 
but wher the wixd-haken ropes rumble and ruftle, when- the 
waft bendeth; when the fterne groaneth, thenis he extolled and 
judged to comeneere the Gods of thefeas 

§. 11. Although now in the former exhortations wee 
have ftudied to bring the Artificersto a forward and ge- 
nerousboldnefle, itis for all chat required here, that great 


witts fhould moderatefomthing the hor furie of their fi- « \ >») 
rie {pirits ; feeing young beginners verie oftenare fo tae ~'- *) 


ken up with the love of their Imaginations, that they en- 
tertaine them with greater delight then judgement < the 
witts sow a daies, faith Dyouyfius Longinus , * ranne' corj- 
bant-like madde after all kind of wew-fangled conceits: for of 
whom wee have the beft things. the worft alfo love moft com- 
avonly to be brought forth by them : and this 1s doubtleffe the 
true reafon why meane and ordinary witts doe very: often 
follow their intended purpofes with a.great deahoficon= 
ftancie; feeing they are not {0 eafily drawneafide‘by- the 
fweet tickling ofaay fiidden and unexpected Imagination: 
thus falleth it out , {aith Seneca, * that hard-favoured, ill 
conntemanceddam/{els are very often chafte and undefiled’, wot 
fo much for lackof will, as for want of acorrupter nit istikes 
wife a good obfervation the fame’ authourimaketh: elfe- 
: ? G - where, 
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where, * that namely étés ae safallible marke of aa excel- 
hemt wit, not to be carried away fo much by the goodaeffe of st, 
mM houfeitamife. ene a 
§. 12, An Artificer therefore is to take good heed that 
he doe not by a malepart wantonneffe of his vainly con- 
ceited wit devife all kind of monftrous and prodigious Ima- 
ges of things not knowne in nature; for it ficteth him bet- 
ter to have his mivde, asLucian {peaketh, * lke unto # pure, 
bright lookéng-glaffe, the which alfo being of an accurat cen- 
ter ~heweth the tene images of things even as it receiveth them, 
wot admitting any diftorted, fal{e-coloured , otherwife fhaped 
frgures : whatfoever then hath been fpoken in che former, 
and alfo in this prefent chapter, about the raifing of our 
thoughts and conceits, may notbeunderftood ofall forts 
of idle and giddie-headed Imaginations , but only of fuch 
Phantafies as are grounded upon thetrue n@ture of things : 
the Art of Painting, faith Socrates, * is a refembling of vi- 
ible things : neither doth our Tmitation at any time faften 
uponthings invifible, but ( as it hath been faid before’) 
with arelation to what is really exifting and vifible : the 
auncients, faith Vitruvius, * did judge that {uch things could 
not be refembled with any fhew of truth , which were difagree~ 
ing from the true nature of things - for they were wont to draw 
every thing to the perfebion of their workes owt of owe or other 
nodentablepropertic of Nature; approving ouly of (uch Images 
asafter a ripe debatewere found to admit an explication con 
fenting with Nature : the fame Author hath preffed this ve- 
ry point in another place with a great deal more earneft- 
nefle. Let the Picture bee aa image , faith hee, * of a thing 
that is, or at leaf? can bee; of aman namely, of a howfe, of a 
frippe, and fuch like things, ont of whofe limited foapes our 
Texitation propowndeth it felfe an example + the wc i 
there= 
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therefore were wost to adore {uch parlours as were for the 
Spring and harveft time, {uch porches alfo. and long entries as 
were for Summer, with all kinde of Pidures drawne out of the 
certaine truth of things naturall. But thofe examples taken by 
the Ancients out of true things,are now by reafonof our corrupt 
manners utterly difliked : {eeing in our plaifteriags there are 
_ rather monfters painted, then any certaine images of limited 
things : andyet doe not men, when they fee fuchfalfe things,re- 
bike them, but they doe much more take delight inthem: nei- 
ther doe they marke whether any {uch He can be, or not: the 
weakeewfe of their judgement hath fo darkened their wits, that 
they cansot examine what the authoritie and reafon of decencie 
demandeth :. for fuch Pidures are not to be liked, as doe not re~ 
Semblethe truth : cudif they are made neat and fine by Art, get 
wuft wee not inftantly approve of them, ualeffe wee doe finde in 


them {ome certaine kinde of arguments free frov all offence. 


Now asthe Artificer may not abufethe libertie of his Ima- 
ginations, by turning it unto a licentious boldnefle of fan- 
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cying things abhorring from Nature; fo mutt alfo aright 


lover of Art preferre aplaine and honeft worke agreeing 
with Nature before any other phantatftically capricious de- 
vices. Plutarch hath very well obferved this ; There are ma~ 
ny At Rome, fayth he *, which doe nothing at all cave for good 
Pidkures and Statues, but aman may finde them alwayes upos 
the monfter-market, where they ftand aud {tareupon {uch mai- 
med creatures as want either legges or armes,as have three eyes 
or heads of Oftriches,and if there be any other hideous deteftable 
deformitie : but although at the firft they feeme very much to be 
takenwith fuch kind of (peacles,yet will they foone have their 
fill on thers, yea they will loath them, éf you bring them often 
before their eyes. 
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§ 13. It is then avery groffe errour to deeme with the | 
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The Art 
vulgar fort that Pagsters as well'as Poets. have an unlimited: 
libertie of devifing ; forifwe doe but marke what Horace. 
telleth us inthe firft entrance of his booke written about 
the PoeticaH Art, wee hall confeffe that neither Poets nor 
Painters may take {uch alibertie as to {tuffe up their workes 
with all kind of frivolous and lying conceits. LaFantins al- 
fo hath obferved ‘this. point very well; mex doe not kuow, 
fayth he *, hich be the meafures of poetical licence, and how 
farre we may give way to our fancies ; feeing a true Poets part 
doth compift chiefly in this;ihat by fome crooked and wandering 
kinite of conceit he doe decently turne the deeds of Gods and men 
into a fabulows tale: for to devife the whole related matter, is 
the worke of an idle braine, andit becometh alyar better then a 
Poet.. The mention. we made here of Poets: and Painters, 
feemethnow to lead. us to confidera little wherein they do 
chiefly agree;the more, becaufe it is fufficiently known that 
the Imaginative qualitie, of the which. we have handled, is 
alike neceffary to'them both. Thus doe we then in the next 
Chapter goe about this point : once forall admonithing, 
that under the name of Pazsters,all fuch A rtificers are com- 
prifed, 4s idoe any manner of way practife any of the other 
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ax LL Arts; fayth Tellie*, thet doe belong to hn- 
eI\\es)  manitie,have a common bandyand are ally d one 
M/A NBS) 10 another, as by a kind of parendace. Tertulljan 
 {peaketh to the fame effect, when he fayth * ; 
there is no Art, but fhee is the mother of another 
Art, ov at leaft of a nighkindred : feeing then that the con- 
nexion 
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| nexionof tite workein hand enticeth us to prove the truch 

- of thei fayings by.a mutuall relation there is between Poe- 

| fe and Pitture, it followeth alfo that wee (hould propound 

| fome properties of trem bothjout of which it might be per- 

| ceivedthat'they are very neere of the elfeofame narure) 

| Both doe follow a fecrevinftinchof Narre: forwe do.dai- 

dy fee, rhat not Poets:onély; but Paiztersalfd are pofleffed 

| with the love of thofe Arts;net fomuch by afore-determi- 

| nedadvife,.asby a blind.fit of a moft violent and irrefiftible 

| fury. Astor Poets; there isaGod in wsfayth Ovid* bywhofe * Circa initi- 
_ boffingofus we aré eaflamed : this fame formardneffe hathin it wm libre Sex 
| febfe the feeds of a (acred minde. Asfor Painters, Nicophames 1 ¥afiorwm 
| had a mot forward mind, fayth Plinie*, and there are but a * Lib. xxv, 
| few that may be compared with him is this. ThefameAuthor 24+. bif. 

| fpeaking of Protageses, fayth againe in\thefameplace;.the °4?- 1° 

| forveardues of hitmind,and acertain inclination or proneneffe 

| tothe Art, have carried Prorogenes to thefe things. And it is 

| Very aptly put in here,thara cerraine forward pronenefleto 

| the Art made Provegencs {0excéllent an: A rtificer ; feemg 

| they.do alwayeswith thegreatefteafe'and belt {ucceffe ex+ _ 

| ercifean Art, whoout of a:free defire give themfelves fo 

| readily toic; thar they cannot fo.much»as five an account 

| ofthis fame moft forward.defire.: The Peripatetike Philo- 

- fophersfeéme-to have underftood this perfectly when they 

doe mainraine,that 0 bodpran doe any thing neatlpand fine~ 

by, unleffe he hath avery good wiadetoit, fayth Tale*.Atis «7:4 1: 
required therefore;thatall fach aswould willingly attaine — Tz/cwrl. 
tothe Arts, doe findinthem&lvesfomefwiftmorionsof gue/t. 
theirwitsand minds, both qiticke ro invent,and copious to 

exprefe what is found: néithermay wechinketharthe firlt 
beginnings of thefe Arts proceed from Art, feeing irisa 
giftofNature that-anyman findeth ‘this.fame aptneffe in 

u) G 3 himfelfe ; 
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himfelfeyand our.cafeftandeth well enough, if Art can help 
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fuch tender feeds toa fullgrowth s for that Art fhould in- 
fufethem intous, is her unpoffible. Out of this ob- 


fervation there doth arife a queftion propounded and an- 


{wered by Horace: it hath been very much queftioned, fayth 
he *,svhether Nature or Art doth accomplifh aPoeme. I can- 
not fee what helpe there. is iu fixdy without a rich veiae, or elfe 
#3 arude wit ; {0 doth one of thefe two alwayes require the 0~ 
thers helpe, and theydoe both very lovingly confpire. Quintili- 
gacdoth both propound and anfwer the fame queftion more 
at harps 3 Idee know well enough, faythhe*, that manyxfete 
aske here whether Art receiveth more helpe of Nature or of Do- 
rine: the which although it be wot much appertaining to our 
purpop feeivg acompleat Artificer cannot be made withont 
bath; yet dee Ltake itto bea great matter hom the queftion is 
propounded - for 3f you divide the oue from. either of both parts, 
Nature candoe uuchwithout Dottrine, where Doctrine onthe 
contrary cannot he without Nature: batif there be as equall 
meeting of them both, fafhall Ithinke that, both being but reas 
Sonable, Nature is yet of greater moment sand that accurate 
Artificers notwith{fanding owe more uuto Dott rine then uzto 
Nature : the beft-kushandman candoe no goodupon adry and 
barren ground ; oxt of aranck ground will fomething grow up, 
though no body doth t4H it ; but in a fertill ground fhall thelas 
boriows busbandman prevailea great deal mpre then the good- 
neffe of the ground zt felfe: andif Praxiteles had endeavoured - 
tocarve animage out of a mill-ftone, Ihad rather havea good 


piece of rongh Partan Marble,then {uch an halfe-fivifhed work: — 


bat ef the Artificer had accomplifhed it, 1 fhould moreeftecme ia 

that fame worke the Art of his hands, then the coftlineffe of the . 

Marble. Compare therefore Nature with the materiall,and Art 

with Doctrine : the one dothwerke, the other is wrought wpon : 
| Art 
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Artcan dae nothing without the material, whereas the mate~ 
rial without Art. hath her own worthineffe.8o is then the high- 
eft Art together with ithe bet materéall to be: defireds Thee 
words of Qxéstiliaa fhould content us here, if the fame 
judicious Writer did not urge in another place a point 
more to be marked; for feeing that in the workes of excel- 
Ment Attificers, their decent Grace is moft of all.to be had 
-in admiration, fo are we moreover in this fame Grace toad- 
|mirea great difference of Natures: There is ix this point fome 
| hidden aud un{peakable reafon fayth Quintilian™, and as it is 
| trnely (apd, that it is the princépall point in Art to be comely. bx 
what we does fo can this comeline|sfor all that not behad with- 
out Art, ueither camit altogether be procured by Art : in forme 
Artificers vertues are not pleafing ,in {ome on the contrary vi 
ces themfelves are gracetull. Wee have feene Demetrius aed 
Stratocles, great aéfors of Comedies, how they weve liked for 
feveralt vertues. But this was not fo wonderfull, thatthe one 


: 


fober fervants, grave matrones and old women: the other got 
greater commendations by alting fharpe old men, fhrewd fer= 
| wants, infinnating parafites, wily bawdes, awd all {uch parts 


ZL fay, feeing Demetriushad alfo « fwceter voice, whereas Stra~ 
tocles Ais voice was more vehement. Such properties are more 
io be sotedin them, as could not be tran{ferred from the one to 
the other. It became Demetrius exceeding well tothrem his 
hands,to prolong {weet exclamations inthe bebalfe of the thea~ 
ter, to fill up bis garment with the winde gathered by his tire 
ring, to wake fome ceftures with his right fide for hehadin a 
this the advantage of his ature, awd of awonderfullfeature = 
but Stracoclesmas admired for his running.for his wimblenes: 
for the palling iaof his neck for laughing fometimes more thee 


eccafions 
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| as did require fome noife and ftirre-this then was not fo firange 
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| Apew better huw to aiGods, modeft young wren, good fathers, — 


ozcafiows of the part he played did require sfecing be did this at 


~ meth to follow.another way then fuch anone we doe des 
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foto gratifiethe people, as knowing well enough bow the vulear 
Sort wastakenwith it ;anedéf Demetrius had goue about any 
fuch thing; it world have made 4 moft ill-favonred fhew Wher 
fore let every ome know himfelfe ; and let him thesdeléberate a 
bout the framing of his worke, wot onely with the common pre 
ceptsof Art, but allowithbis omne mature s neitheris it for a 
that impoffiblesbat that aman may doe all things orat leaft the 
greate/t part of them after a decext manner. Asit is then mani 
feft rhat evéry Artificer hath a peculiar Grace in his works 
agreeing with theconftitution of his nature ; fomay wee 
further out of Quiatiliaas wotds draw this conclufion;that 
Awe are notinftanely to condemne-every Artificer that fee 


‘light in; for it may very wellbe; that feverall Mafters in the 
feverall wayestheir owne\nature'leadéeth them to, fhould 
notmiffeforallithat the Gracethey doeaime at.lx ey opini 
ons fayth Tullie*, there is zo kindeofzature, but wee fhall of 
ferve many things inthe fame, thewhich though they differ ve- 
ry much, yet are they alike praife-worthy. There is but one Art 

‘cafting in Braffe;inthe which Myro,Polycletus, Lyfippus 

ve been exceWent ; anil although the one did very much differ 
from the other, yet would jou not have wifhed that any one oj 


way of Paiating,inthe which although Zeuxis, Aglaophong 
Apelles, differ very much, get is there none among thes allthat 
feerneth to lacke any Art...As for the particular nature of the 
Artificers, it hath ever been fo, that the livelinefle of grea 
fpirits cannotcontaine it felfe within the compaffe ofan ors 
dinary practice, but it will alwayesiffue forth, whileft eves 
ry on¢dothnioft readily expreffe in his workes the inware 
motions of his moft forward minde : fodoe we alfo finde 
ers F tha 
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that the braveft Artifts have fpent their labour moft prof 


peroufly about fuch things as they did much delight in by 


a violent driving of their paflion , or elfe by a quiet gui- 
ding oftheir Nature. Paxfias, being exceedingly in love 
with his countrey-woman G/ycera, left a moft famous 
Picture, knowne every where by the name of Stephanoplo- 
cos; that is, a woman Garland-maker; and this hath ever 
been efteemed hisbeft worke, becaufehee was enforced 
thereuntoby the extremitie of his Paffion. P/ia. 476. xxl. 
wat. bift. cap.2.  Androcydes got agreat deal of credit by 
the livelie fimilitude of the fifhes painted round about 
Scylla ; but feeing he wasa great devourer of fifh, it hath 
been alfo the judgement of thefe times in the which hee li- 
ved , that his unfatiable and greedy longing after fith did 
helpe him no leffe then any great Art he had. Plutarch 
Sympof. lib.iv, queft.2. as Parrbafius did profefle by the 
whole courfe of his life, rhat hee was mightily given to 
fumptuous cloathes and luftfull pleaftures, fo were there al- 
fo in his works evident markes of fuch a wanton luxurious 


mind to bee feen : witneffeth that famebafe piece of worke » 


mentioned by Swetomins in the life of Teberius *. Wee 
could relate heremany more examples of excellent work- 
manfhip, in the which luft might feem to have hada hand 
as wellas fkill; if wee did not haften to the confideration 
of fuch properties in feverall artificers, as arofe out of a 
well-ordered inclination of their mindesto one er other 
{peciall way and manner of Art : leaving therefore the ma- 
nifold effects of inordinate lufts, wee fhallinfift only upon 
thefollowingexamples.- : 
~ Although Calicles was renowned for little Pictures that 
did not exceed the bignes of 4. fingers,yet could hee never 
reach the height of Bea Varro de vita populi Romani. 


Lyfip- 
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* Cap. 44, 


meth 
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Lyfippus is mort of all tobe commended for fig Be queint 
worknianthip; Ring’ hee obférved in the leat chings a 
certaine’ kind: ‘OF fabtilrie!' igetacd nite hilt. ib. xX 
Capi 8, 

cohen had’ dhs propertie , thie his: ftatues: moft 
corhmonly did ftaid upon one legge. Plin. xxxiV,8. 

Apelles had a certaine grace of Art proper tinto hit 
felfealone, to the’which never any other Artificer-at- 
tained. Phin, XXXV, 10. 

Theo Samivs did eXcell in the conceiying of. vifio tons, 
the which are called: Phantatfies. Quine WR.  taftit. Hb. 
xii, a apro. 

Dionyfins palntéd> nothing elf but ‘men and fot 
this ‘reafon hee ‘was called Anibropographis. Phin, 
XXXVS) FO. | | 

 Leuxis did farpatte all orkiey ‘Aseificers vile; It came 
to the’pidure of ‘bodies of women. ‘Cicero hb. | ii. de In- 
ventione. 

- Polygwotus hath mot rately cipreffed ithe afedtions and 


. paffions of man. Adiftots de Art. poetied.’ «> 


< Atesiboaiine ig Athenodorws Li ait women sce 


ae ara a 


horfés; the Honfes were done exittly , that there was 
no place! left: for emulation. Propertins Uib, iii, Eleg. 8. Pliz. 
xxxivj8) bobs 
‘Buphraor Geineet arf of all to have dipteted the dig- 
nitiesand markes of Heroitallperfons, faith Piiaie, xxxv, 
11. ob- 
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+t. obferve herein themean time, thar the Worthies or 
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Heroicall pecions were wont to\wearefkinnes of wilde. 


beafts; fee the old Scholialt upon ApoVonins Rhodius : 
* Statins Papinius doth attribute a Lions fkinne unto T9- 
deus, anda wild Boaresikinne unto Polyxices s {ee him /2b. 
I. Thebaid. werf.397.. yerbecaufe Herceles among all the 
other Worthies was moft frequently made in.a Lions fkin, 
hetice it is, that Tertuliae * calleth him Scytalofagittipel- 


_ Higer not onely for bearing aclub and arrowes, bat alfo for 


wearing ofthefkinne. . Hercules is madein a Lions skivne, 
faith Fetus, that mew might be put ia mind of the ancient ha- 
bit « obferve moreover.that the ancient Worthies. ‘were 
moft commonly painted bare-footed : pastofles, flippers, 
patens,{aith Philoftratus,*are for fick and old falkes. Philot#e- 
tes therefore is painted in them,as being lame aud fith : where- 
as Diogenes dnd Crates,Ajax likewifeand Achilles ave paist ed 


_unfood : Fafouhis one foot is food, the other bare: feeing hee 


eft one of his fhoes in the mud,whenhe meant to paffe over the 
river Anauros, Orc. {ee Higynusin his twelfth fable sit 
proceedeth alfo from thefame cuftome, when Valer. Maxi- 
mus velatethit as a ftrange thing that there was erected up- 
on the Capitoll a cloaked and fhod ftatue of L. Scipio fur~ 
named the Afiatick , ho would have his image made in that 
habit, faith Valerius, * becaufe he had fomtimes ufrdit. 
Apollodorus, Androbulus,Afclepioderus, Alevas have pain- 
ted Philofophers. P/#.xxxiv, 8. and in their Pi@ures 
they took alwayes fpeciall care that every one of thefe Phi- 
lofophers might be difcerned by his proper marke : zz the 
Areopdgetick {chooles, and in the Councell-houfe, faith sido~ 
wins Apollinaris,* there are painted Zeufippus. witha crooked 
necke , Avatus with a wecke bowed dowmward , Zeno witha 
wrinckled forbead , Epicurus with a fmooth skinne, Diogenes 
H 2 wilh — 


* Ad verfium — 
324. ib. I, . 
Argonaut. 


* De Pallio. 


* In epiftola 
ad excalcean 
tum adole/~ 


centulum. 


' * Lib IIL, 


cap.6. 


* Lib, 1X, 
epift. 9. 


Phe die. * 


with a hairie ronch beard,Socrates with whitifh bright haire, 
Ariftotle with a ftretched out arme,X enocrates with aleg [om- 
what gathered up,Heraclitus with his eyes fhut for crying, De- 
mocritus with his lips opened for laughing Chryfippus with his 
frugers preffed clofe together , for the fignification of numbers, 
Exclides withhis fingers put affunder for the fpace of mea 
fures , Cleanthes with his fingers for both reafous gnawne a- 
bout. | 7 
Areftodemus made wreltlers. Plig. xxxiv, 8. ; 
Sey apion painted Scenes beft ofall. Pliz.xxxv, 10. 
Calaces got himfelfe a great name by making of little 
comicall pictures. Pliz.xxxv,10. | 
_ Pyreicus, although he was in his Are inferiour to none, 
yet hath hee painted nothing but barbours and coblers 
fhops.  Pli#. xXxV, 10" ; | 
Ludio did inthe timeof Auguftus firft of all infteute the 
moft pleafant painting of walls with farme-houfes, galle- 
ries, arbors, confecrated groves, forrefts, hillocks, fith- 
ponds, inlets of waters, rivers, and upon their banks hee 
was wont to paint {uch thingsas heart could with; as name- 
ly,diverscompanies ofthem that did walke at the river fide, 
or goe inboats., or elfedid ride to their countrie-houfes 
withlittle affes-or with carts: fome {pent their time in fith- 
ing, fowling, hunting, gathering of grapes for the preffe: 
there were alfo in his Pictures farme-honfes notable for s 
moorifh comming to, and men-ready to {lippe whileft 
they carried upon their fhoulders fearfully fhriecking wo- 
men, withmany more wittie and merrie conceits of that 
nature. This fame Avdio hath alfo firft-of alt deviled: to 
paint fea-Citiesin open galleries, making a-very- fine and 
uncoftly fhew. P/in. xxxv, 10. WR ARTI & oe 
§. 2. Both bufie themfelves about the imitation of all 
fotts 
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fortsof thingsand actions : we e it daily how Poéts and 
Paintersdo with a bold hand defcribe not onely the fhapes 
of their devifed Gods,demi-gods, Worthies, other ordina- 
ry men, but they ftrive alfo by a mutuall emulation to fer 
forth the manifold actionsofmen : they doe reprefent the 
lafcivious mirth of banquets,the toilefome pleafure of hun- 
ting, the bloudy outragioufnefle of fighting,the unevitable 
- horror of fhip-wrack, the lamentable and rufull flu es 
of them that lie chained up in the deep night of a ly 
dungeon. As for the Poéts alone, Poé ie, fayth* Hermogenes, 
is awimitation of all kinde of things + and he is the beft Poét, 
| that can with a ready and fullutterance of words imitate {pea~ 
| Ring Orators, finging Muficians, with all other perfows and 
| things.OfPoéts and Painters both together are the follow- 
| ing words of Philoftratus *, Whofoever doth not embrace Pi- 
Fure, fayth he, wroageth the truth, he wrongeth al(o the wife- 
dome of thePoéts ; feeing both are alike bufie about the fhapes 
| and deeds cf the Worthies. Dio Chry{oftomus {peaketh like- 
wifeiof both together ;' Painters axd Carvers, fayth he*, 
whenithey were to refemble the Gods, departed not one inch from 
the Poéts: wot onelyto fhumthe punifhment offenders in fucha 
Rinde undergoe:, but al{o becaufe they aw themfelves prevented 
bythe Poéts, aad that now the manner of Images made after 
their conceit. went currant, as being upholden by antiquitie - 
neither would they feeme to be troublefome and uapleafant by 
lying novelties but they have for the moft part made their Ima- 
ges after the example of Potts : Sometimes for all that have 


they added one or other thine of their ows, profelfing themfelves 


tohavie amemulation with Poets about the fame Art of imita- 
tion, endeavourixe likewife to !ay open before the eyes of more 
and poorer fpectators, what Poets have plainly rehesr {ed to the 


cares of mes. ‘Although now the words of Philoftratas and 
; \ i - H ; 
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* Lib, IT- de 
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* In procemie 
Iconum, 


* Orat, X11. , 


Dio. 
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Dio Chry foftomus may {erve.us for a {iufficient proofe of that | 

fame’ great affinitie there is betwixt Painting and Poéfie, 

~ yewhath Sémonides expounded this'point fomewhat neatlier 

when he affrmeth that P2Zure és a filent Poclic,as Poehie is 

. afpeaking Piture « and.upon occafion o' thefe wordsfayth 

* Bellone an Plutarch”, the things reprefeated by Painters as ¢fihywere as 
paceclario~ set adoing before our cyes,are propounded by Orators as dope dl- 
gh soil ers al{o that Painters doe expreffe with colours what 
Athemien|( \KAs doe dejcribe withwords s (ois it that they doe byt dif 
fer iu the matter;aud wanuer of Initiation, having boththe 

fameend: andhe isthe bet Hiftorian that can adorae his Nar- 

pation with {uch forcible figares and lively colomrs of Rheto- 

rike, as to make at Wéke unto a Fitturee 

Y § 3. Bothdoe wind themfelves by anunfenfible delight 
of admiration fo clofely into qurhearts; that they make us | 
in fuch an aftonifhment of wonder to {tare upon the Imita-. 

tion of things naturall, as if we fawthetrue things rhem- 

? felves; in fo much that we deenot love, though we finde 
- our elves mif-led, to have this our joy interrupzed,but we 

doe rather entertaine it with all poflible care and{tudie. Ie 

would be an.eafie matter to fhew this inall kinde of Poets, 

if Comicall and Tragicall poefie did not yeeld us afufficient 

ha proofe of the.certaintie of this point: for what gre Comedies 
* Comment. elfe, faythone *, but au Image of the life of man 2. of Trage+ 
vetmsin Ho- dies doth Gorgéas alfo fay very'properly *, that they are a 
ia ae ” \kinde of deceit, by which the deceiver is more juft.then he that 
eed Cath not use fuch decett ;, and the deceived likewife ts wifer them 
Poctis and, 2 that és not deceived. Of the fweee allurementsof Picture, 
and how we fuffer ourhearts wittingly and willingly tobe 

feduced and beguiled by the fame, many examples might be 

alleadged here, if it werenot generally knowne that agaod 

Pidure is nothing elfe in it felfe but a delufion of our eyes. 


This 
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This deceit fayth Philoftratus*, as it is plea{ant, fo doth it not * Philoftr. ju- 
deferve the leaft reprosch: for to be {0 poffeffed weth things that #0" i” pro- 
are not, as if they were s dud ¥0 be {0 led withthem, asthat wee #7? Ico 
( without fuffering any luirt by them )fhould thinkethen'tobe, "’" 
cannot but be proper for the reviving of our minde, and withall 
free from all manner of blame. The reafon, why we doe fo — 
much delight in the falfe fimilitude of naturall things, is fet 
downe by Diogenes Laértivs: The Cyrenarke Philofophers af- 

rmefayth he *,that pleafures are wot engendredinourhearts * Lib. 11. in 
by the baie feeing and hearing of things:and that we love there~ A”ifbb% 
ore to heave the ontcries and dolefull howlings done in Imita- 
tion of @ moft heavie griefe, where on the coxtrarie wee doe de- 
teft the true gtones of a monrafull beat PE-any one defireth 
further Opening in this point, ler him'read in Plutarch a ve- 
ry faire paflage concerning this matter,as it is fet downe by 

hat learned Author, Sympof. U4b.v, problem. 1. es 


§ 4. Both doe hold the raines of out heares,! 


leading and 

uiding our Paffions by that beguiling powerthey have, _ 
hitherfOever they litt. Of the Potts fayth Horace *, t fee- * a Pl, 
eth to wre that firch a Poet #s moft like to walke upon a firet= ~? sei 
hed ont rope, the whith doth torment and vex my thoughts a- | 
out matters of wothing < inchannterlike angring, appealing, 

nd terrifying me wtih idle feares ; ‘conveying and at his plea- 

are tran[porting me [ometimes to Thebes, fometimes to K- 

thens.: Saint Baf/ fpeaketh of both, Eloquent Writers and - 
dinters, fayth He *, doe very oftepexpreffe the warlike deeds x Homil.4o. 
valiant men ; avd both do ftirre vp a great many 10 comrages martyr. 
hileft the one ftirdieth tofet forth iz lively colours,what theo- 

er goeth about to adorne witheloyuence: both then havea, 


iJ 
J 


idden force tomove and compel! our minds to feverall Paty 
affions, but Picture for'allthat feemeth todoeitmoreef= — 
cd wally ; feeing thixes that fixke into onr hearts by the sige Sy 
) iy 4 
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e 


Meigs uggia elgg ma hee : OE 
In Panegy of our eares, fayth Naxarius*, doe more faintly fiirre our 
| minde, then fuch things as are drunke in by the eyes. Polybiws 
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* Lib, XII. 


* Dib. XI. 0~ 
rat, in iftitnt. 


Cap. 30 


- jurie, againft which they meant to imcenfe the Judge 
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doth likewife affirme *,. that our eyes are more accurate wit~ 
nefjes then our eares « and it may be very well that Quéntilian 
out of fuch a confideration hath drawne this fame conclu- 
fion ; Pécfure, fayth he *, a fileat worke, and coaftantly keep~ 
ing the {ame forme, doth {oinfinuate it felfe into our moft in- 
ward affections, that it feemeth now and then to be of greater 
forcethem Eloquence it felfe. Such as had {uffered fhipwracke 
underftoodthis very well; for they did ufe to carry abou 
the Picture of their fad mif-fortune, afluring themfelve 

thatthe fpectators, could better be mooved to.compaflion 
by feeing the image of the miferies. they had endured, the 
by hearing amoft pittifnllrelation of the fame. Such alf 
as went to law about fome great wrong offered them,wer 
likewife wont to bring along the Picture of that fame in 


Quint, orat.inftit. VI, 1. . | 
Wee may note a great ingenuitie in Latins Pacatws, for 
after a full defcription of the miferable end of that fa 
mutinous Maximus, he doth call-upon all the Poets and 
Painters to aflift him, even asif the whole ftrength of Rhes 
torikehe had ufed would cometo Saba. seein they di 
bring their helping hands toit. Bring hither; bring hithe 
you pious Poéts, fayth he*, the whole care and ftudie of you 
learned wights yee Artificers al{o defpife the vulgar argument 
of ancient fables ; thefe, thefe things deferve better to be draw 
by your cunning hands; let the market-places and the temples 
graced with {uch fights:worke them out 3n ivorie, let them liv 
in colours, let tkem ftirreiz braffe, let them augment the pric 
of precious ftowes. It doth concerse the fecuritie of all ages th 
such a thing might feeme tohave bees done; if by chance ang a 
fi 
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filled with nalawfall hopes might diinke in innocence byhis’ 
eyes, when he shall {ee sheimonuntents of thefeour times, It is’ 
well faid of Pacatys, that ‘by looking upon fich a picture 
ambitious men might through their eyes drimkeininnocences  _ 
for Seneca doth moft truely affirme*; thata horrible picture * Leb. IT de 
of the {adevent of juft punifhments doth very nmuch move and. 1%? 
trouble our minds:neither doth the picture of a juft revenge 
onely touch our hearts, butmany other kindes of pictures. 
willalfofearch them after ia moft fudden' and ' unexpected 
manner : witnefle that perplexitie Alexander the Great was Bis 
in * whenat Ephefvs hemet by chance withapi@uré of the! * Photius in 
falfly accufed andi wrongfully executed Palamedes:for upon. pa a a 
the fight offucha picture it wasnot inhis power torefilty: 1/7 oe ej 

aria * teem get y Si fothia O° cele pheftionis bi 
but.47//tonicus would run into his troubled mind, asbeing! 4,,;3, 
likewife falfly and unjuftly put to death. Saint Gregory Nyf~ 
fen after an ample and moft patheticall relation of 2faac his 
facrifice, hathadded thefe words ; Lfam often in:a'pidture; — 
faythhe *, the zmage of this fad, neither could Llobke:yponm it * In oratione 
without teares,[olively did Art put th hiftorie before my eyes. “ DeitateFi- 
Valerins Maximus having {pokerof the pictie of Perd:tos '!.& Spf 
wards herold decrepit father, whom fhee entring inropri=| “” 
fon fuckled with herown breft,:addeth thefewords*; mex * Lib.V.c.4. 
are driveninto adump, wher their eyesdoe behold the painted °%. ext. 1. 
image Of this fact, renewing the condition of the old adventure 
by an admiration of this prefent {petacle, aud beleeving that 
in thefe filemt lineaments of members they: doe fee liviagand. 
brebthing bodies; 9m 2A ed dito sas ara ni beton 
. There wasat Atheasan unthrifty andriotousyoung many | 
named Polemo, fayth the fame Valerins *; who did not one= *LibV I.c.9 
ly take his delight inthe flickeringénticements of luftjbur “%* %™ 
he did glory -alfo in the infamie thatfollowedfach aluxus —- 
rious and wanton courfe of lifésthis fame Polewo,ashe went 

I home- 


38) | The ancient Art 


ie hameward comming from adrink-feaft,and ther noc-at the 

a feiting, buratcheriling of the Sanne, {aw Xewocrates the 

3 Philofophenhis dooreopen : and though he was deepein 

__ drinkey befineared with oyntments, having his head befer 

 .* withgqrlands,clad in thin and foft garment; yet didnot he 

~~~ fhicke toenterinte the Philofophers (Choole, that was fil- 

led with a multitude of as men : neither contenting 

himfelfe with fuch a foule entrance, he fare downe alfo, to 

theéndrhar lie might mocke that fame rare eloquence and 

the moft wilt Precepes, with the fortith fopperies of drun- 

kenneffe, Wherefore when there arofe, as it was meet there 

-fhould, a-great chafing and fuming of all them thar were 

 prefene;Xexecrates changed his countenancé nothing at all, 

. butleaving the things in hand, he began to make'his dif 

courfe of modeftie and remperance ; fo that Polemo, forced 

bythe weightinefle of his {peech, could not but recall him- 

felfe by:liccle and lictle for he firft chrew che garlands away 

«1 + having pulled them from hishead, he.afterwards drew his 

hand wichity his mantle,and in proceffe of titne he quite left 

_ thecheerfilnes of a banquetting countenance,till ac length 

having put away all his luxury,& being cured by the whol- 

. * fome phyficke of onedifcourfe,he became a very great phi- 

_lofopher out ofa fhamefully deboiftruffian. In this relati- 

on Valerins maketh of the changed Polemo, it might feeme 

wonderfull that he could fo quickly leave the cheerful- 

nefle of his banquerting countenance, if ithad not been 

noted in this change ofhis by Nazéamzewe that there did al- 

wayes afterwards appeare in hisface fuch a reverent thew 

of gravitie, thata naughty-packeby the fight of his pi@ure 

onely hath beene touched to the quicke, giving over her 

“*Carmjamb lewdand wanton pleafiires. ‘A diffolute young man, fayth 

XV IIl,quod Nawiaszene*,had appointed a quean tocome to hishoufe ; 
eft de virtute, but 
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but thee comming neere the porch, and cafting: by.chance 
her eyes upon theivencrable:pidture of Polemo, drew \in- 
ftantly backe, reverencing the image of foigrave:a philofe- 
pher'a great deale more then fhee would havedonethe phi- 
Jofopher himfelfe. b bb GHD Gs 
© §-5- Both doe thew their ftrength in-great andeminerit 
men, deifying oratleaft erernifing all them whofe names © >) 
and fhapes they doe vouchfafe to bequeathe unto pofteri- 
tie. Of the Poéts fayth Synefius*, God hath given unto Pok- * Epift. 4y. 
fie the diftributing of a gloriows renomne. Ovid likewile {pea- 
king ofthe fame, e/oathes doe weare out fayth he*, jewels doe * Amorii lib. 
breake ; but the fame Pot fie giveth ws, fhall be of @ perpetwal! Ekg. 10, 
durance. And againe, vertue # prorogated by Poéfe,fayth 
he*, neither weeds it feare the fepulcher, hawine once doferded * Lib. IV. de 
the memorie of late pofterities. Gods allo, if we might fa ¢, Ponto, E- 
are made by Potfie, and {uch a majeftietandeth in need ofafin- 6-8. 
ger. Of the Pazuters fayth Latinns Pacatus*, the Aptificers * In Panegi« 
are next woto the Potts allotted togive an everlapting fame. rico, 
P/ivée doth fpeake in the: like manner ofthe ‘Attof Paint 
ting, ats to be wondred in this Ant, Bayt he Xp thar Poe Bidth *Lib, xxxiv, 
made famous men more famous. Ovid voeth formewhat Rix. 241. bift. 
ther, af Apelles had wot painted Veaus for the Tahabitants of °2-®- 
Coos, fayth he *,\fhee ould as yet lie drowned under the Sta- * Lib. TTT. 
water. The Emperouravgnftns faltened inte the wallof de Ane. 
the Councell-honfe at Rome a pisttire done by Philorharr’. 
the admiration of that fatne piece did'chiefly confiftin'that 
wonderfull fimilide which wasbetween a young (tripling 
and his old Father ; for they were like one another, the 
difference of their age for all that remaiting,as ircoutdhor 
bepoffible to tiriagine 4 neerer' fimilinade berwWeen father 


andfenne. So is then the power of this (aime Art ecceceding * Lib. xxv. 


great, fayth Plinte™, though wee Hoe Vat Ca(k owt eyes pow thix 
bovine I 


nat, bift, 
one C+ 
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one piece onely : for by Philochares his means doth both the Se. 
pateapithe people of ome looke fo many ages upon Glaucio 
bub his fonne taared Ht which elfe would have beena moft 
ignobleand obfcurecowple. reat Re 
§6. Both are moft of alladvanced by the ready help ofa 
Mtrong ahd well-exercifed Imagination: the Art of Pazxting, 
* In proemio faytlathe younger Philoftratws* is found to be a kinto Poe fies 
Iconum. —_feeing both do therein agree, that as well the one as the other re= 
a quireth aforward Phantafie-The Poéts bring the prefence of the 
Gods upon a ftage,and.allerhatis pompous, graveyard delight 
fills The Paivters likemifedoe defignue as many things upon a 
boord, as thé Poets polfiblpcan utter. So doth then the Art of 
Painting as well.as Poefie relie upon a generous and bold 
{trength of Imagination, fo that they willno more creepe 
and crawle tofeele and tofollow, the fteppes of them:chat 
are gone before, but they take upon themfelves to trie it 
fomewhat further, if,.by chance they. might be efteemed 
worthy tolead others the way. ThePoéts impelled by the 
fadden heate of :athoroughly {tirred Phantafie, ot rather 
tranfported, as:bya propheticall traance, doe cleerely be- 
hold the round rings of prettily dancing N ymphs,together 
with the ambuthes of lurking lecherous Satyrs : they fee all 
kinde,of armour and unbridled horfes with their toffled.and 
‘rottered waggons;the fhape of one or other God doth fom- 
times runnein their minde, yeathey doe very often efpie 
the fhaky-headed Furies tearing their own headsandthru- 
ftinga hand-full ofhiffing ferpents into the faces ofill-min- 
ded bloud-thirftiemen. The Poéticall phantafies, fayth one 
in Plutarch*, in regard of their per{picuitie, are like dreames 
of them that.areawake.. With Poétshowfoeverfo itis, that 
their mindsbeing once inagitationcannot containethem- 
felves any longer, but out it muft whatfoever they havecon- 
be | : 4 ceived ; 
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ceived ; it isnotpoffible for them to reft, untill they have 
vealed their free {pirit of {uch aburden, powring out the 
fulneffe of their jolly conceits by ftrange fetches of by- 
wayes, by the unexpected miniftery of a favourable God, 
and athoufand other fabulous inventions. When Ovid doth 
defcriberhat fame temerary ladde thar foolifhly longed to 
) tread upon his Fathers fiery chariot, would younot thinke 
then that the Poét ftepping with Phaétom upon the waggon 
hatignoted trom the beginning to the end every particular 
accident which could fal! out infacha horrible, confafion? 
neither could he ever have conceived the leaft fhadow of 
this dangerous enterprife, ifhe had not been. as if it were. 
/prefent with the unfortunate youth ; he beholdeth firft the 
impatient horfes ftanding as yet within the barres, how by 
“treading and trampling they do {pend before the race thou- 
fand and thoufand fteppesto no purpofe : afterwards doth 
he feethe vaine ftripling skip upon the waggon, and with 
_abrave undaunted .looke driveon,, till the. fierce winged ~°— 
beafts perceiving the impotency of theirnew Mafterthrow « © 
“the unexperienced waggoner headlong downe. with wag- 
‘gon andall.But feeing it would bea very hard tafke for me, 
yea and too much arrogancy in me, that. I fhould ftrive to 
exprefleany part. of the abundance: of conceit the aticient 
Poétshad, I muft needs remit the ftudious Reader to Ovid 
himfelfe; for whofoever doth but marke how Ovid goeth a- 
‘bout the fable of Phzéton, and how other Poéts likewife do. 
handle other matters in that kinde, he fhall. queftionleffe, 
‘both with pleafure and profit underftand what vehement 
and fenfible Imaginations they have followed ; and that 
without fuch a force of phantafiethe wholelabour of their 
waines will be but.a heavie, dull, and life-leffe piece of — 
worke. Paéuters in like manner. doe fall to their worke 
b | I 3 , invited 


*saeenina meet acoeinemunennite 
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invited and drawne on by the tickling pleafiire of thei 
ninble Imaginations ; for lighting upon fome Poétical 
or Hiftoricall argument, fometimes alfo upon-an’inven: 
tion wrought out by their owne Phantafie', they 
firft of all pafle over every circumftance of the matt 
in hand, confidering it ferioufly:, as if they were pres 
fent at ‘the doing, or faw it ated before their! eyes: 
whereupon feeling themfelves well filled with aquick and 
lively imagination ofthe whole worke, they make afte 
t0 eafe their overcharged braines by a fpeedie pourtrayi 7 
ofthe conceit. Jets then in vaine an Artificer fhoul 
hope to be both powerfull and perfpicuous, unleffe he doe 


-alwayes propound unto himfelfe the worke in hand asif all 


were prefent , and that principally when he is to expreffe 
any thing wherein he meeteth widh fome notable A fleCtis 
ons and Paffions of rhe minde : for feeding that thefe are (ome: 
times trae, fometimes fai ned and imitated, faith Quintilian, 
* fo falleth it ont that the true ones doe breake forth zaturall 
Us wee fee in the Palftens of them that conceive amy griefe, oi 
Anger ; or indignation; but they want Art ; and therefore arg 
they to be fafhioned and directed by difcipline + comtrarywif 
the Palfions imitated have Art , bot want nature; and there. 
fore is it here a maine point , to have a true feeling of them 
rightly to conceive the true images of thines , and to be mroove 
with them, as if they were rather true thea imagined : fo ar 
then thefe commotions of our mind by all means to bi 
drawne out ofthe truth ofnature: and it ftandethan Arti 
ficer upon it, rather to trie all what may be tried, then t 
marrethe vigorous force ofa frefh and warme Imaginati: 
onby aflow andcoole manner of Imiration : the playe 
Poles practifed this in another occafion very fitly, for be 
ing to act at Athens attragedie of Sophocles,in the which hee 
fhoule 
ell 


ould reprefent the diftrefled Z4eéra, as thee wascarrying 
1anurne.the dead bones of her brother oveftes, whom 
fhe fuppofled tobe departed, be deyfed how. to full the 
theater, not with an affeGation of weeping and wailing, 
but witherue and natural teares; fot havingdigged.up the 
bones of @ideare fonne of his that-was lately dead, and 
ag seo ti upon the flage in ftead of Oreftes his bones, 
hee found himfelfe forced to play themourner aftera molt 
omplece and lively manners Agel/.wod. Attic. SibVii,cap.§. 
¥ et muft-notthe Artificers heré give too anich scope to 
their own wittes,but make with Diosyfivs Longinus*fome 4 n. publi 
ifference between the Imaginations of Poets that doein- o.eione,§.2 
tendonely az aftomjfhed admiration, and of Painters that. - = ~ 
have no other end ‘but, Pérfpicwstze! ., Wherefore faith the 
fame author in another place, * what the Ports conceive, hath * §- 3- 
moft commonly assore fabulous excelleucte and altogether {uy~ 
paffiny the truth; butin the phantafies of Painters , nothing is 
fo commendable as that thereis both polfebilitie and truth in 
them. Seeing then it hath been proved in our former dif 
courfe, that not Poéts only,bur Painters alfo receive great 
henefirby a continuall exercife oftheir Phantafie, ir may 
Jikewife be gathered from thence what need both have to 
cherifh fich a good and truftie nourfé of profitable con- 
iceits: for although it be avery hard thing, faith Dio Chryfofto- 
pinus* , yet is it very often requéredthat the fame image fhould 
vemainein the minde of an Artificer, and that fometimes for 
wiany yeeres , untill the whole worke befizifbed : fo may wee 
‘alo gather from thence the true reafon why Dioxyf. Long?= 
wus afhrming * that Perfpicuitie is the chiefeft thing our » 6.13 
Phantafie aimeth at, dothfurthermore'adde, that Art by 7 7 | 
the helpe of that fame Perfpicuitie doth feeme to obrainé 
eafily ofaman what fhee forceth him to, andthough bia 
3 3! oth; 
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doth ravith the minds and: hearts of them that’ view: he 
workes, yet doe they not feel themfelves violently carri 


ed away, but thinke rhemfelves gently led to the liking a 


what they fee : neither can it bee otherwife : for as the Ar 
tificers that doe goe about their workes filled with an ima 
gination of the prefence of things, leave in: their workes: 
certaine fpiric drawne and derived out of the contemplati 
onof things prefent; fo is it nor poflible but that fame {pi 
rit transfufed into their workes, fhould tikewife prevail 
with the fpectatours, working in them the fame impreffiot 
of the prefence of things that was in the Artificers the 

felves. And this is queftionleffe that fame Perfpicuitie, th 
brood and only daughter of Phantafie, fo highly comme 

ded by Loneinus , for whofoever fheeteth withan evide 


' and clear fight of things prefent, muft needsbeemooved 


with the prefence of things. . ! 
Having now fpoken at large of che manifold fruits: th 
Artificers reape out of thecontinuall exercifé of their Ima 
ginative faculties itremaineth that wee fhould fhew: hov 
they haveneed to ftir up all the powers of fancie thatare if 
them, that would view the works of excellent mafters with 
thecontentment of a found and well-grounded judgment 


Sheba teedbebesoneodestorseeoodesetenss 
, Cao apy wis 8 ' 


ayy O. man hath ever beene able to conceive t 
mitaclesofthefe Arts that doe meddle with 


@ the imitation of all things, unleffe hee enjoys 
te) inghis hearts eafe, hath likewife now ant 

ES then holpen this fame delicate ftudie ofa mo 
bufie contemplation by the fecrelie of a retired and more fo 
| litaric 


ae Loa 


litarie: places.’ None are more curious then fuch as are at lei= 

sure, {ith theyounger Plinine *.' Poé ez doth require vetived=i* Lib, 1X. 
weffe of themriter andvesjure, faith Ovid * wee mayadde «ptf. 32 
very. Well, that nop Poétsonly 5 ‘but fuch alfo as meane to se , 
reade Poéts with good.attention, and fachlikewifeasde-. 7" E'S 
fireto.lodke upon choice\Pidiures, andsexcellent:Statuess 
_ with afornd judgement (to adde this fame propertie alfo : 

to the comparing of Poéts and Painters handled: immedis’ 

ately before )havepreat-need ofiretiredneffe + the: malti-’ 

tudes of veceffary duticsand affaires doc: withdrawe and tires: 

all me. fran the comtcmplation:of \ifich things, faivhi Pli=' 

wie® sibecaufe fachanwadmiration 33 only agreeable (with fete) * Tih xxxvi. 
fureandagreat ftilneffe of place :thercafon isar hand 5 and? nt. biftor. 
may be drawne out ofour former dilcourfe, where we doe: ¢4p.5- 
thew that (Olicary and filent places doe! mightily helpeand) 
notixi(h:otin Phantafiey: the ionlymeins: Artificers! doe! 

worke, and lovers of) Art idomjudge by + feeing ah: 

thata perfechand accitrate admirer of Art:is firtt'to'con-: 

ceive.che true Imagesofithings in his minde, and after-i 
wardstqapplie the ¢oriceived Images to thecexamination: 

of things imitared,; it isiclearethat neither ofchofe can bee: 
performed without the Imaginative facultiey that likewife’ 

the framing and fafhioning of Image’ advanceth very: lit- 

tle when itis every day interrupted by ordinary bufineffes 

and the noife ofthem'thatdoe runne up and: downe: wee 

fee therefore that many grave and {erious wellwillers of 

Art, when they can obtain fome dayes free from importu- 

nate vifits; doe never leave to employ their {pare-times a= 

bout the conceiving and gathering of moft:abfolure ‘Ima- 
gesofthings natutall, .Phamtafie; faith Michatl:Ephefins; * In Arif. 
és likera regifter wito onrminde.s meeting then with one “ Memoria 
orothermafter peece thar aaa to deferve their care C7746 
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and) confideration, they. find alwayes in this regifter of 


\ «theirs atrue Image ofthe thing imirated:: fuck as doe com’ 


template the workes of the Art ‘of p. 5 faith polloping; 
Api Phi * have great need of the imaginative facu bias 5 fot'ne body can 


oft, ibs 1 E 
"APA Qs 


. jai 


" Petrie ope: 
-fometimes {tudie to hide them; fo muft he that istojudge 


mithany good reafon praife a painted hor{eor bull. unleffe hee 
doe conceive that fame creature inhis mind whofe femilitude 
the Pidéure doth expreffe. » Although now che alledgéd rea~ 
foi doth’ abcundantly coramend retiredneffe unto them 
thet would willingly fic chemfelvesto this exercife, yet is 
there another malike: important that doth perfwade 
uso pow fora’ Phyficians are notonly.to markeap~ 
infirmities, by sabtag ea alfo tofind oni fecret. di 
thedifeafedbeing that they doe. 


of. iiaioee eipicaart cme ie many. things thar do not 
fhew es anthe firfkwiewt now: itis moft cértaine 
thatrevitedneffe'dorh mofbbf all/helpe ourjadgement, and 
chat ournjudgement ina multitude of lcokerson is very of- 
ten fhaken and weakened by the favourable acclamations 
of them that praifeand extoll every indifferent workesfee- 
ing wee ate fomerimes afhamed to )difagree with them'thae 
very confidently pretend to know it better whereas in the 
meane time faultie thihgsare moft liked ; befides that flat- 
terers praife alfo. what they: doe nor: like at-all; perverfe 
judgements at laft willnot commend what deférvedh com- 
mendation. =.) 21 

Qe Qe Asn manie ‘a al as bekeides to follow ehis Gunte 
contemplation earneftly , doe fometimes purpofely take 
certaine Imagesofthingsconceived , andturnethem ma- 


ny wayes,\everas one lumpelof’ waxe ufeth tobe wrought 
’ andalteredinto:a hundred ‘feverall fathion’ \and fhapes : 


but principally do they labor toftore up in viata 
the 
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the moft compleat Imagesiofbeantie. Such: Aittificers, as 


worke in braffe and colours receive: out/of the naturall 


things themfelves thofé notions by the which they do imis | 


tate the outward lineaments, light, fhadows ,' rifingsyfal- 
lings; they pick out oftevery particular body: the moft. ex- 
cellent marksof true beaurie,-and beftow them: itpon {ome 
one body : fo'that they feem norto have leatned of Nature, 
but to have ftrived with her, or rather to have ft her.a aw. 
For whotsthere, I‘pray you, that can fhewus fich a'com- 
pleat beautie of any woman, but aquick-fighted Judge will 
eafily find in herfomthing wherein fhemay be efteemed to 
come fhort of true perfection > Foralrhough the wholeab- 
foluteneffe of perfettion doth confift in the rules and di- 
menfions of Nature; yet doth the commixtion of both 
parents ; the conftieution of theplace, aire; and feafon ves 
ry often detraét fomthing from the nawurall forme: eirig 
thenthat Artificers themfelves doe not borrow the Image 
or patern of amoft excellent beautie from one particular 
worke of Nature; fois it likewife requifite ; that Lovers 
and Well-willers of Art fhould nor ‘content: themfélves 
withthe contemplation of any:one particular body, but 
that they fhould rather cafttheir eyes upon feverall bodies 
more exactly made by Nature, obférving in them the diffe- 
rencesof age, fexe, condition : andiyou thall eldome fee 


them reft here, but they willfixetlicir yes alo upon many 


other naturall bodies, ' ftudying ‘alwayes to enrich their 
Phantafie with lively impreffions of ‘all manner of things. 
They doemarke the wide heaven befer with an endlefle 
number ofbright and glorious ftarres; the watery clouds 
of feverall colours, together withthe miraculoufly painted 
raine-bow ; how the great Lamipe of light up-rearing his 
flaming head above the earth, canféth the dawning day to 
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fpread a faint and trembling light upon the flichering gil: 


ded waves; how mt ie eset ainat of that fame-glori- 
ous eye of the world, beimg leffene ‘about noonstide > lef 


neth thefhadowes ofallthings; howdarkfome nightbe- 


ginneth todifplay hercoal-black curtain over ‘the bright- 
eft {kiexdimmirig the {pacious reach of heaven witha thady 
dampe? they obferve likewife the unacceffable. height of 
the mountaines, with their ridge'fomtimes extended a 
‘ood way,’ fomtimes cut off fuddenly by a craggie and 
Heepebrhpendie ;pleafant arbors and long rowes of lofty 
arées; clad with fiummers'pride,-and {preading their clafp- 
4ng armes in: wanton intricate :wreathings:, thick’ 
graced between the {tumpes with a pure and graffe-greene 
foile ; the beames of the Sunne here and there breaking 
thorough the thickeftboughes, and diverfly enlighmning 
the fhadie ground : gently {welling hillocks ; plaine fields; 
rich theadowes:, divers flowers fhining as earthly ftarres ; 
fountaines guthing forth out of a main rock;{weet brooks 
running with afoft murmuring -noife, holding our eyes 
open with theirazureftreames; and yet fecking to'clofe 
out eyes With therpurling noife: madé:among the pebble- 
ftones low and fmoakie villages; ftately ‘cities, taking. 
pride inthe turtets' of their walls, and threatning the 
cloudes with: the pinnacles of their {pear-like: fteeples. 
Tihey doeconfiderin Lions, horfes, cagles, fnakes,-and all 


‘othercreatures, wherein the'abfolute perfection of their 


fhapesdoth confit + propounding: unto themfelves like- 
wife parliaments, facrifices , feftivall meetings and, daun- 
cings, hufbandyie-worke} Amiths forges; foot-men run- 
ning ara¢a, fithers;: failers putting offfrom the fhore,) or 
elfe landing ,: fairé and foul! weather}: the feacalme and 
boiftérous, great armies of men, depopulationsof the 
bso 2 coun- 
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out in’an‘expugnation of a great and populous towne: 
‘whole troupes of armed men , having broake up the citie 
gates, andthrowne downea good partofthewalls, run 
through the towne after amoft tumultuous manner, and 
caufe every where a trepidation like unto a :ruine, whileft 
Pwith fword and fire they do promifcnoufly deftroy things 

facred and ma :the crackling noifein the meanetime 
ofthe honfes that are a pulling downe doth encreafe the 
feare: the crie alfo out of the feverall voices of them that 


jand fhrilltrampets, the fhouting of them that doe over- 
come, the wailing of them that are overcome, together 
with the weeping of womenand children, one found be- 
ting made-up out of divers clamours ; doth confound all : 
aiid yet feemeth all this lamentable noife tobe deafned by 
ithe fhrieking-and howling of fuch mothers 4s are in dan- 
igerto have their tender infants {hatched out of their 
sarmes, asalfo by the flocking rogerher of great companies 
lof diftrefledwomen, that running fometimes after one 
ifometimes after anotherdoe nothing but afke-their haf 
“bands, brothers, fonnes, what deftiniesthey doe meane 
to leave them to, there being every wherenothing elfé to 
be feen but cruell defolation, griefe, feare, anda certaine 
mage of prefent death and deftruction : the fight of the 
ipublike calamitie is of feverall forts, uncertaine, foule, ho- 
rid : the conquerers fhew themfélves to be conquered by 
feverall lufts, every. one: thinking it Jawfull whatfoever 
thee hatha mind .to,and none of them all holding any thing 
unlawfull : mo dignitie; no age ean-hinder them but that 
they will adde rapes tomurders, and murders torapes : 
thearmed men;and all ftich asbe’' of age to beare armes, 
brqan . By are 


‘doe fright and arefrighted,thenoifeofrumbling drummes | 


countrie; furprifings of cities, and whatfoever ufeth to fall 
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larecutin pieces: brothers and fifters are pulled afunder 
whilft they doe rufhto take their leavesby a mutuall and 
never thore looked for embracement : aged men unto 
whom it had been happier to have met with a timely death, 
olddecayed women. alfo in whom there is left nothing 
a ereedy and Inftfull eneiy fhould prey upon,arehaled and 
pulled for meerefport : and if there falleth by chance aripe 
virgin into the hands of the infolent conquerours, thee is in 
danger to be rorne in pieces by them, till they among them- 
felves by the eagernes of ftriving fall together by the eares, 
not fo much as perceiving thar another company of ravifh- 
ers cometh upon them readie both ro difpatch them and to 
carry the maid violently away: fome defpifing the thing 
‘that are alreadie in their power, goe about to finde out by 
wounding and tormenting the owners what they fuppofé 
tobe concealed; they fearch every darkehole and fécre 
corner, with burning torches in their hands; leaft, havin 
carried out all the fpoile,they fhould want ready meanes t 
‘fet the emptied houfés a-fire. You cannot caft your eyesan 
where, but you fhallmeet with whole droves of chaine 
captives: theftreets are every where ftrawed over wit 
packes contemned by avarice in comparifon of fome bettet 
thir gs it met withall by the way : armed, unarmed, boyes, 
horfes, weapons, men, women, houfhold-ftuffe, enemie 
citizens, all aremixed together : nothing is done by advice 
and counfell. Fortune carrieth the greateft fway : the fa 
afpect of the fatall houre cannot but moove the hearts 
fome angry conquerors to compaffion ; whileft others wea- 
ried with flaughters fer themfelves downe, the occafions t¢ 
exercife their anger upon,and not their anger, failing ther 
for they doe ftill looke about with a fterne countenance, i 
they could efpie any frighted foules come neere them by 
unpr 
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| growne fentelefle bythe horrible fighnoffixe and murders, 
canneither fee, nor heare, nor forecaftany thing;their pris 
| vateagonies' allo being ftupified by the publike calamities, 
they! exfpect the enemy in their ownehoufes, being obfti- 
nately refolved to die in the middeft ofthe deareft delights 
of their life: che moft-valiant in the mean time having con- 
firmed their courage with a generous defperation doe pro- 
voke the thickeft throngs of the incenfed enemies by fhew- 
‘ing and offering their own naked throats. unto them, and 
being once thoroughly enraged with the aft. maditefle of 
dying men, wherefoever the fight taketh them, there they 
do refift,content yea defirous to die in the revetige oftheir 
ruinated: Country : fome that'meane to fCape, runne into. 
their own death and deftruction :. others that would faine 
renew the fight, are againft their wills carried eway: bythe 


3 


violence of a fying multitude. Thus leaving their fweet 


home where they were’ borne and bred, they cannot bur 
fometimes ftay:alittle and lobkahout, very Joathto parts. 


neither fhould they have any power toftirre one foorfrom 
the place, unleffe feare ofhaving their throats cucdid make 
them underftand that they had befb, the publike miferies 
being patt redreffe, fteale away and follow their own ad- 
vice, their private hopes, withoutJooking afterany gnide 
lor any confent of defolate multitudes : theymeevatleagrh 
$n the gates, where they are h¢aped one uponanother, a 
great number of them being throwne downenoronely by 


flaughter and a faint wearineffe of fighting and running, 


butalf by crowding and ftriving to ¢eront firlt:inen and 


hor(es, woundedand unwounded, livingand dead\fwords 


d pikes, bundies alfo of precious things make all bur one 
Reape flopping up the gates neither doe the others thar 


follow,. 


f 


pa 
ubprovident fii fat but the ‘greater panvof them being: : 
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follow, beare fomuch refpect either tothelliving ordead, 


but that they tread and trample upon them to makerhem- 
felvesiaway : without the gatesthere is afad-and riiferable 
company of them that are {caped to befeen, filling the wayes 
with a doleful lamentation,as if but now rhey had gor fome 
leifureto bewailetheir own miftortunes, the fight of fo ma< | 
ny afflicted ones provoking teares bya mutuall miferation. 
But herealfo prefentethirtelfe in the open fieldsa great and 
fearefull{peétacle : fome fierce conquerours, not abiding 
any fhould fcape, are inftantly at their heeles, perfecuting, 
wounding;taking and killing them they rook whem others 
were offered:there lie every where {catered upon the blou= 
dy ground all manner of weapos,dead bodies,whole joynts 
cut off: and wherefoever valour and anger reenitring into, 
the minds of fomeofthe conquered, caufe them to difdaine 
that a few by fohot apurfuicthould drive them like fheepy 
there is for a fhort while a defperate fightmanfully maintai+ 
ned; till they feemore and f{tronger bands of enemies ap 
proaching : for thenidothey begin toleavetheiranger,an 
remembring their prefent forrunesthey do take their flight,: 
running with onebreath unto remote and unacceflible plas 
ces ; notin great troupes, asbefore, but every one by him- 
felfealone, yeapurpofely thunning one another, Jeaft thei 
flocking and running together fhould {till draw the enes 


miesafterthem.”:': | lotr sasiatsbhdogesla99 9 
* §3. Itappeareth now what carethe well-willersof Ar 
ule to take about the exercifing & preparing of their phan 
rafie,feeing they do by a moft accurat Imagination defign 
and make up in their mindes the compleat pictures of a 


‘terfucceffe then the Artifts themfelves, the feveritie an 
ie | : integritie 
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integritic of whofejudgements is often weakened by the 

love oftheir owne and the diflike of other mens workes. 

As for thecommon fort of people, of them faith/a certaine 
Painter very well in Plutarch**, that rude fpectators and (uch * 1 ipfo fir 
as are nothing at all acquainted with matters of Art, are like ran iifeests ‘ 
them that falute a great multitude at onces but that neat {pe- ,;, genio: 
‘Gators on the contrarie, and {uch as are fiudious of good Arts. 
may be compared with them that [alute one by one s the firft 

namely doe not exactly looke tuto the workes of the Artificers, 

but conceive ovely agroffe and unfbapenimaceof the workes ; 

where the others going judicioufly over every part. of themorke, 
loke upon alk aed obfroe ld hat is dove well orale * D. Opti 
dotticallchis fame factiltie of our mind éateligens judicinmm), genere orato- 
that is, an sate//igent judgement. We learne likewife out of #7. 

the fame Author* chat Lovers and well-willersofArt were « Lib. IV. in 
named elegantes,thatisveat and polifbed mens andeharthey Verrem, 
onthe'contrary:were called.sdidte, thavis, zdiots,the which 

had no fkillatall and did notcare for the delicacy of rare 

workes: how many things doe Painters fee.in the fhadowsazd 

eminences, fayth Tullie*, themhich wee cannot fee? Wheres * Lib. IV_A- 
foresas that kinde of hearing that doih onely difeernethe found, cadem.quaft. 
fayth Epictetus * may very well be called the common hearings * Arriani E- 
and the hearing that doth difcerne the tunes, is now nomorea P itletus lib. 
common but an.artificiall hearing ; {ois there alfo great diffe- absei ih 
rence offeeing:: the fightof one man is better by nature, fayth 

Plutareh*, thea the fight of another :fo avelikewifethe minds * De Amore, 
of Painters by Art exercifed to di{cerne beantie in all. kindeof spud Stobrit 
foapes and figures. Nicomachus therfore hath very fitly anfire- Sernte de View 
ved an idiot, that could fee no beautiein that fame famous He- "°' & 470- 
lenapaiwted by Leuxis, Take my eyes, fayd Nicomachus, aad" 
jousnal think her'to bea goddeffe. Alianus*dorh attribute this * Ver. biffor. 


fameapophthegme to Nicoftratws : it doththen appeare that ib ‘ ; e 
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it is not enough wee fhouldhave eyes inour head asother - 


men have, but it isalfo required here that we fhould bring 


— soithefe curiofities erwditos ocwlos, that is, learwed eyes, as 


* In Lyf 


T wie termeth them, Parad. 5. ‘avnd 
§. 4. Although now aman dothnorat the firft bring to 
thefe Asts fuffictently exercifed eyes, yet ishe not inftantly 
tobe. excluded from the moft delicate. contemplation of 
Ait ; fecing amian altogether unfkilfull inftch curiofities, 
may very well feel thedelight of them, though he cannot 
give anexact account ofhisliking. The vertve axd grace fbi 
ning imal the worke, fayth DionjfinsHalicareaffenfis*, is a 
sc rca thing, aad furpalfing the power of peaking. 
What ts beft,, is eafte to be feene, and licth open aswell to the 
Artiftas to the idiot = bat to foew the reafow thereof is very 
hard, and uneafie alfo to them that are very eloquent. If there 


. fore any one defireto be taught by words wherin this fame power 


* Orat. infit, 
db. 1X.¢.4. 


of theworke dothcomfift, doth nat he goe about to aske areafon 
of many other faire things that arehard to be uttered? as name- 
ly,in the beautie of bodies what it is we call comelineffe : in the 
turning and winding of a melodious Dorce, what itwecalla 
perfek harmonies in the [pumetric or juft commen{uration of 
time, what it is. wecall dn orderly concent of voices : andl gene- 
rally in every worke, and in every thing; what it is we call a 
well-modcrated and feafouable opportunitie of times for every 
one of thefethings is apprehended by fenfe, and mot by talke« 
2xuintilian propoundeth the ftimme ofall this in fewer 
words; the learwed, fayth he *, anderftand the reafon of Art, 
the unleayned feele the pleafwre « hence itis that both are alike 
affeched with copioufneffe and defects:both are alike offen- 


~ ded with tnefles foftnefledoth take them both, and 


forcibleneffe dotli ftirre them both alike ; bath approve of 
fteadineffe, finde out lamenefie, and loathe all manner of 
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exodlivenefie. it is (trange, fayth Tullie*, there being {o great * Lib. I1I.& 
a difference of working between theskilfull and wuskilfull,that Oratore. 
there foould be {o {malt a difference of judgiog. Thefame Au- 

thor faythagainein the fame place ; 41 do by a fileut feeling 

without any art or reafon di{cerwe what there is well or amiffe 

inthe Arts < they doe the {ame abfo in Piures and Statues,and 

other workes,to the which by nature they are not fuffictently ia- 

racked. | 
‘ §.5. Itisthen moft cleare and evident that fuch men al- 
foasare alrogether unskilfull in thcfe Ares, may admire the | 
workes of rare Artificers, although they cannot exaGly % 
judge of them.As for the firltzevery ome, fayth Symmachus *, * Lib. I. E- 
may confider the vertues of other men: for Phydias his Olym- pif. 23. 
- pian Jupiter, aed Myron his bepfer, and Polycletus his cane- 

phora, have bees admired by them that were ignorant ia this 

Art sthe nature of uaderftanding goth a great deal furthers 

and rare things fhould got have that fame generall approbation 

they doe deferve, if the feeling of good things did not touch theme 

alfo that areinferiours. So fayth the fame Author againe in 

another place*, the fame of creat men fhould want celebritie, * Lib. VIT. 
if fhee did not content her felfe al{o with ordimavée witueffes: Epift.22. 
the words of Diony/ius Halicarnaffenfis are worth noting; 

Ihave learwed {ayth he* jz moft populous Theaters filledwith * DeCompom 
great multitudes of them that had no skill in Muficke, how alt fit.nominum, 
haves saturall proweneffe and aptuelfe to that {ame proportio~ 

nable concent we finde in a melodious harmonie, the people cry~ 

ing oxt upon avery renowned Muficiaw when he did [poile his 

Song ly ftirring but one ftring that was xot well tuned , a moft 

shilfell piper alfo fuffering the fame, when piping untunably, 

or priffing his mouth carelefly, he did feeme to fall into an yu- 4 
pleafent kinde of play: for if any one fhould bid anidiot take — | 
the ieftruments and mend what be blameth inthe Artificers, he. 

sf 2 fhould 
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“8 fhould never be able to doe it s Seeing that is the worke of skill, 
which allhave not whereas the other is the worke of palfion or 
Mi: feeling, and Nature hath denyed that to none. As tor the fe~ 
ay cond ; 4machar|ishad- good caufe to wonder,as Laértins re- 
* Lib. I. ie porteth *; how the Artificers in Greece did {trive, and fuch 
Vis Phils. acworeno Artificersdid judge. It is true that he did {peake 
this abour theirgymnike exercifes, neverthelefle, ic hath 
place alfo in thefe Arts of Imication;{eeing there is very of= 
ren inthe fame fomething of deeper confideration. Mecho- 
panes was liked for-acertain kinde of diligenc, that noxe could 
* Lib.xxxv. upderftand, but the Artificers alone fayth Plisie®. To make up 
nenbif C11. affatue as is fit, fayth Epiletus *, whofe worke doe you take it 
lh sant Ex to be 2 itis the workeof aftatuarie’: but to looke skilfully upom 
ae jr “IT ch aworke, doe you thinke it requireth no skiltat all? cers 
ited tainlyit requireth skill al fo. Hermogenes doth urge the fame, 
* Lib. I. de to kwowhow tojudgeof other mens workes, faythhe *, fo farre. 
Formis ora- forth as they ave neat and accurator not, whether likewife they 
is yeaa are an ancient or a moderaworke cannot be done without [ome 
experience in {uch matters: The younger Flinie faythialo 
*Lib. I, E- exprefly *; none but an Artificer canjudge of 4 Painter, Car- 
Piftr:to. wer, Calter in braffe, or workerin clay. Obferve inthe meane. - 
time, that in thefe words of P/4uze we muft underftand by 
the name 4rtéficer not fach a workman onely as doth really 
._ painrand carve} but fucha Lover and well-willer of Art as 
by arareand well-exercifed Imaginative facultie, is able to 
conferre his conceived Images with the Pictures and Sta- 
~ ruesthat come neereft unto Nature, and is likewife able to. 
ie difcerne by acunning and infallibleconjecture the feverall 
: hands of divers great Matters out of their manner of work= 
De Optimo ing. Fothe trial of Pidure, fayth Tullie*, there is alfo ufe 
enereorato- gyade of them that have fome skill in judging, though they are 
tm. altogether ignorant in dojug. ‘The fame Orator fayth againe 
in 
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in-another place*,z/Iwere to [peakofa player,and did mains *De Oratore. 
taine- that he cannot give fatisfaction ia hu geftures without 9. > * 
fome skill of well-behaving him[elf2 and dancing ; there is no ' 
need that E my felfe, for faying {0, fhould be a player ,butétises 
nough that 1 doe shew my felfe 4 difcreet. cenfwrer-of another 
enans work, Plutarch doth attribute unto the great and good 
Aratusof Sicyon alearned judgement in. Pictures. Winder . 
likewife, amoft noble Romaze, is highly commended by 
Statius Papinius ‘or his rare judgement in all kinde of Art, 
who darethever ftrivewith Vindex, fayth he*,to défcerne the * Lib. IF. 
old drawings of the Artificers, and toveftore his Author unto *)!- 
fuch ftatues as have noin{criptionche hall fhew you what braffe : 
Myron belaboured with awatchfull diligence:what marble got 
life by the carving-iron of the laborious Praxiteles ; what ivo~ 
rie was [moothed byPhy dias: what ftatues.doe as yet retaime, - 
the breathing infufed into them by Polycletus his furnaces : 
what bine doth afarre off confelfethe ancient Apelles:for Vine 
dex doth follow this paftime, as often as he layeth downe his - 
Lute :'thelove of fuch things doth call him fometimes alittle - 
afide from the habitation of the Mufes. eget Ola 
§ 6. There are every where in our age alfo a great many 
of noble defcent and eminent places, who having made an 
endoftheirurgent affaires, doe after the example of this 
fame Vindex recreate themfelves in the contemplation of 
the divine workes of excellent A rtificers, not onely weigh- 
ing and examining by a fecret eftimation what treafires of | 
delight and contentment there are hidden in them, bue . . 
fometimesalfo viewing and examining therein every little 
moment of Art with ftich-infatizable though {Crupulous ~ 
caté that iris eafie to be perceived they donot acknowledge, - 
any greater pleaftire. Idoe not count him free, that doth not 
Sometimes doe nothing; aad the true fruit of lei{ure is nota 
L:3 C6tm 
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. coutinuall beading of the minde, but a relaxation, {fayth Tul- 
* Lib. II. de Jie* ; yet are the wits worne ont by a daily toile about cévill af- 
Oratore. — faéves, moft of all repaired by the {weetnelfe of {uch like things, 
_* Orat.inftit. fayth Quintilian™. Even as men that are ufed toa daily courfe 
| lb.X.cap.1. of labour, when they are higdred from following their worke by 
veafon of tempeftuous weather, doe paffe their time with a ball, 
cockall, dice, or elfe devife them{elves at their owse leifuve 
Some other game fo doe they that are excluded from the worke 
of publike affaires, either by the iniquitie of times, or elfe by 
granting unto themfelves {ome holy-dayes, follow altogether 
the delight of Poéfie, Geometrie, Muficke, fometines alfo 
* Lib. III. de finding out fome new ftudie and play, fayth Tullie*: for as 
Oratore. grounds are much the better for the change of feverall feeds, 
*Lib.viy. fayththe younger Phvie*, fo are our wits refrefhed fomtimes 

Epif. 9.  withone, fomactimes vith another meditation. 

§. 7. That the lively {pirits of eminent men are moft of 
all drawn by the fweetneffe of this delight,doth deferve no 
admiration. Whatfoever is faire, is able allo to ftirre a ftone, 

* Arviani E~ fayth Epictetus *. The beautie of the bodie moveth our eyes by a 
pit ib IIL. decent compofition of the limmes, fayth Tullie*, affoording ws 
hy a, the greatelt delight, becaufe all parts doe. agree among them 
Saatldieg Selves with a-pleafant comelineffe. <Ariftotle being asked ~ 
- wherefore men doe love faire things, anfwered,, This is a 
cratem in blind mans queftion*. A Ithough now fairenefle of beauti+ 
Hekne en fullbodies doth very much take our mindes, yet are wee © 
como, more ravifhed by an accurat Imitation of this fame beauty : 
*Laert.ib.V. for oar thoughts cheered up and elevated by thecontem- _ 
ae sg fw. Plation ofan abfolute Imitation of perfect beautie, cannot 
bine Jebritw. containe themfelves any longer, they doe leape as it were 
dns: for joy,being extolled with the gallant bravery of what the _ 
eye beholdeth ; not otherwiferejoycing in the good fuce © 
ceffe of Art, then ifall we doe fee were the workeofour — 
owne 
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owne hands. Whofoever wraftleth with braffe or iron, taming 
Nature by Art, doth beftow the difcipline upom the lovers of 
Art, teaching them bywhat methods braffe is made, obmox tous 
toonr wills, fayth Saint Bafl*. Such as doe view the beautie 
of fratues, feele their eyes held by what they {a firft : but other- 
while turning thet r fight upon fome other parts, they begivne to 
denbt what they had beft confider firft, fayth Hiemerins *. Our 
fight viewing caft-workes, pidures, carved workes, and fich 
like things made by the hand of men, when it findeth the fweet- 
neffe and beautie that is isathem,contenteth it felfe and defireth 
sothing mo: es fayth Dieuy{. Halicarnaffenfis*. Seeing then 
‘that in thecontemplation of the rare workes of Art, we are 
not fo much taken with the beautie it felfe,.as with the fuc- 
ceffull boldneffé of A rt provoking Nature roa ftrife, it fal- 
leth out that not onely the Imitation of faire but of foule 
thingsalfo doth recteate Gur mindes, We loveto fee 4 pain- 
ted Lizard, fayth Plutarch *, or an Ape, or the face of Therfi- 
tes; wot for any beautie there is in them, but imregard of the fi- 


 militede : for though every foule thing by nature is hindred 


from feeming faire; pct is the Imitation alwvayes commended, 
whether fhee doth expreffe the fimilitude of things foule or faires 
See alfo the fame Plat.lib.v. Sympof. probl.1. where he doth 
inftance more upon this point. 

§. 8. Idiots thea and firch as never felt the power ofthefe 
Arts,may very wellceafero wonder what maketh great and’ 
vigorous wits fticke fo clofe to the contemplation of Pi< 
tures and Statues ; feeing itis moft certaine, that the fatie~ 
tie of good things is not {o cafihy attained unto, fayth Symma~ 
chus*, and things delightfull doe then moft of all follicéte our 
winde when they feeme to fillet. Tealtie and ambitioufly fe- 
verecenfirefs alfo havebut fmall reafon to finde faalt with 
{uch great and wealthy men as with an exceflive coft-do bs 
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for ftrife all manner of A rt, valuing the rare works of great 
Matters according to the delight & contentment they-find 


* Lib. IV.in Sy them. I am of opinion, fayth Twllée*, where he {peaketh of 


~Vervem 


the workes of Art, that we-are to confider thofethings'as they 


_. are ofteemedin their judgments that are ftudious of fuch things. 


~ Neicher isitunlikely that braye and generous men fome- 


times might refolve of their owne accord toraife the price 


of Pictures and Statues; becauféthey could norendure that 


fuch honeft and innoxious delightsfhould be generally con- 
demned and contemned ; it feemeth therefore thatthey 
have followed the'praife-worthy courfe taken by: #peles, 


when itdid grieve him to fee how little the rareworkés of 


* Nat ° hift e 
lib. xxx. 
Cap.10. 


& clog’ 2, 


Protogenes were regarded'ai Rhodes. The Rhodians, fayth 
Plinie *, made very {tall account of Protogenes, as domefti- 
call thines ule alwayes to be flighted. Wherefore whem Apelles 
asked hint the price ofthis workes, be fet them upon avery poore 
price’, bat Apelles offered him fifite talents, woiling abroad 
that he bought them to {el them for his one workes. This fame 
fad made the Rhodians to underftand their owne Artificer. 
Neither would Apelleszeeld unto them, tél they had raifed the 
PRIMES PARROTS She Ai ; 

 § 9. Whofoever therefore had rather lay out hismonies © 
upon honeft and harmleffe occafions, then to wafte his pa- 
trimony with the mad fport of dicing and all other kind of — 
luxury, doth notdeferve any blame. The great Capraine _ 
Marcellus, as it is reported by Plutarch in his life, having — 
conquered Syracufé; filled the Citie of Rome firft of all vith 
the knowledge ofGreeke delicacies : and when others did 
reprehend him fordoing fo, he thought irbetterto flight 
their reprehenfions and reproches, glorying in what‘he had — 
done. Every oneis drawn by a peculiar delight, fayth Virgil*; 
they commit'therefore a grofle error,which meaftre the in- 
clina- 
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clinations of other men by the recreations they themfélves — 
have madechoice ofby a particular inftinct of nature :\ for 
all things doe not feeme faire untoall mex. neither doc all meen: 
judge all things to be worth their paiaes; fayth Z lian *< Let ws, * In prefatio- 
therefore beare with the recreations of other men, fayth the ", sisal ee 
younger Plinie*, that they likewife may beare with ours. The , tie e 
following words of Se#eca doe containe avery grave and + 774, rx, - 
fober admonition ; What canyou alleadgefayth hex,why that, Epi. 17. 
san is not aswell tobe pardoned that feeketh a great name by * Cap. 9. de 
sarble andivoric, as any other that gathereth up the workes of Tranquil, 
uvkuowue yea fometimes alfa difallowed Authors, whileft be 7" - 
himfelfe fitteth gaping amoug fo many thoufand Bookes, de- } 
lighting in wothing {0 much as in the out-fide and baretitles of 
bis Volumes ¢ But by chance hall any one grant mee now 
that men. of grear meanes and of a greater minde may pleafe - 
themfelves in the ‘fruition of thefe honeft recreations, and 
yet fhall they-nor ceafe to blame other men of meaner fort. 
and condition, whonot, confidering their ownepoore e- 
{tate, run moft greedily after fuchbarren and unprofitable 
delights as cannot be maintained without an excefliveex- 
pence ofmoney and time. To anfwer them therefore that 
can {pare fo much leifure from their owne affaires, as to 
meddle with the doings of other men; let them firft under- 
{tand, that they miftake the whole matter grofly ; feeing 
men of ordinary eftates need, not fpend themfelves that. 
way asto undergoethe charges of buying; fince great and. 
generous fpirits, furnifh their houfés with fuch things not- 
onely for their owne private contemplation, but alfo for, 
the free ufe of fuch, as. doe profeflethemfelves to be Lovers 
and well-willersof Art, thinking their coft well beftowed 
when many. doe daily refort to their galleries. Let them 
fecondly know, that they.are not well advifed when they, 
, : M goe 
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goe about to brand thefé moft commendable recreations 


with the nick-name of batren and unprofitable delights; 
for how can that fame contemplation deferve the opinion 
of an-unfruitfull and idle exercife, by whofe meanes wee. 
doe underftand the true beautie of created bodies, a ready 
way tothe confideration of our glorious Creator? befides 


_ that this fame exercife, like a moft fweet Mufick to the eye, 


* Lib. ITT. 
Eleg. 20. 


doth cleare up all heavineffe and fallen drowfinefle of the 
mind : ic worketh in us alfo, by the examples of things paft, 
a perfect love of innocence : itdothbridle the moft vio- 
lent paflions of leve and anger. Sois it that *Propertins 
propounding diver(e wayes how tobe rid of love, maketh 
mention alfo of this farne delight. P/utdrch likewife rea~ 
cheth us. that malice and revenge cannot {etrle their (Cate 
in fuch hearts as doe delight inthefe delicate elegancies. 
I know well enough that there may be fome who making 
afhew of following fuch harmleffe paftimes, doe in the 
meane time under that pretence entertaine all manner of 
harmful! and moft dangerous plottes : of them I doe not 
fpeake : my difcourfe' meaneth them onely that doe nor 
faine. Looke well into them, and-youfhall take them tobe 
foine remtiant of the ¥olden age : for who is there whofe 
heart hath been once rightly poffeffed with the fweet huma- 
nitie of fuch liberall delights, that doth flavifhly ftoope un- 


der thetyrant love; or that fuffereth himfelfe to be crigen 


whither foever defperate Ambition pufheth him?T hey en- 
vie no body, they defpife no body, they doe not lend their 
eares to backbiting and flanderous tales, they doe but ima- 
gine well-hung chambersand well-furnithed galleries : this 
doe they make the height of their cares, che height of their 
wifhes, propounding themfelves hereafter an intoxious 
and ahappielife : and if perchance they fall ont with fome 


bodie, 
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- bodiesyer is. there nothing (0 eafieas to bring them inttant- 


ly toatrué'and hearty reconciliation,chiefly ifthey can but 


learnethat he againft whom they have aquarrell, doth not 
alrogetherabhor from the love of thofe things they them- 
felvesdoelike. Polemon obfervedthis verywell.: {or when 
acerraine man thar fpent agreat deale in buying of neat 
feales;as Pletarchxreportech*; fell our with him in very foule 
termes, heanfwering him never.a word, but fixing his.eyes 
and mindearneftly upon one of his fealing rings, beganto 
cohtider irymoftdiligenrly, Wherupon the man filled wich 
joyyleft-hisrailing,and Noto Polemonsfayd he, butview it 
ina good light, and you (hall finde it a great deale fairer. 
Forlooththemit of manis foftened by gentle Arts,and our man- 
wers arefutable to our fiudies, {ayth Ovid *. Snow doth conti- 
ane longer isrough aud untilled grounds, fayth Petronius Ar~ 
biter *, but whereloever the ground is tilled, there doth the flen- 
der froft vanifh omay whileft you are get fpcaking : even fo doth 
ager fixher featiwiour brefts occupying rude antl fierce minds; 


but paffing bythe learned and gentle ones.Virgit,whenhedoth 


deferthe how zeas, after'a world of miferiesendured by 
cempeft, landing in “fidke came tothe new Citic of Kar- 
thage, hath amorable place and worth our confideration : 
Here hath anew occafiontleffened his feare, giving him fome 
bope of fafetie, fayth Virgil* 5 for whileft he ftaying for the 
Queene vieweth every thingin a great Temple + whileft he doth 
al{owonder at the fortune of the new Torne,at the labour of the 
worke, as al{o at the emulation of the workmen: hefeeth the 
whole defcription of the moft famous Trojanmarre painted iz a 


* De Ira co-~ 
bibenda, 


«Lib. LIL 
de Arte, 


* In Satyrico, 


* Lib I. A 
neid. 


very good order. Agamemnon, Priamus, aad Achilles terrtble 


 tothem both were not wanting iathat famepitture. Standing 
frill therefore, and weeping, What place is there now, O'Acha- 
tes, fayth he, what Conntrey és there thatis not filled with the 
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fame of our labours ? Looke,hereis Priamus,hereis thevemard 


. for praife, dnd teares alfo for the miferies of niortall wen: put 


away all feare: this fame fhall bring us fome fafetie: Having 
thus (poke, he fed bis eyes withthe reprefented pidure, fetching 
many a deepe grome, and watering hischeekes with alarge ri- 
ver of teares. Outofthele words of Vergé/ doth the ancient 
Commentator Serzvws inferre thisleflon;4// Eneashis care 
was about the manners of the Africans ; but wow doth he quiet 
himf[elfe. upon fight of this Pidure + for as many as doe paint 
fuchkinde of warres, cannot but lovevertues and be touched 
with atmoft lively commiferation of the grievous mif-fortunes 
of other met. de i iH DOOY ant 

§ 10. Asmany then as have courages\equall unto their 
vatt eftate, may thinke their good name well enough {ecu- 
red,-and need not feare any juft reproach when they take 
their fillof thefenoleffe profitable then delectable conrems 
plations; rememmbring onely to moderate this fame incre- 
dible delight with fo much difcretion, as not to fuffer the 
memorie. of their.owne greatneffe to be abolifhed by the 
vehemencte of their too fond affection ; feeing the greateft 
that are cannormaintaine the authoritie ofa great and glo- 
rious name, aslong as they goe about to uphold the wor- 
thinefleof thefe Arts by. the lofle of their owne dignitie. 


' How dreadfull wasthe Majeftie of the Romese Emperours 


inthe whole world? \anndyeticould not Adriaz the Em- 
perour {cape the bitter cenfurres of Apollodorws the Archi- 
tect, as Xiphilivus reporteth, becaufe he did applaud him« 
felfe too much for his skill in painting of Gourds. The King 


* Apna Athe- gytiochus, farnamed \Epiphaves, as Polybins witnefleth*, 


neem lib. P. 
Deipno sfoph. 


did likewife beare the blame and: receive the contempt of 
his immoderate love towards thefe Arts. Plutarch his good. 
advice feemeth therefore to deferve golden Letters. Whes 

| | ait) we 


dp- * In Perichs 
oy Phy. Vite circa 
OBE, imitium, 


crifcialynpen ermal Taran, Are nl jon 
fayd hesto play{o finely 2 for tt fufficerhifa Ring doth fhew him- 
felfe now and then at leifuhe tohedré Muficians, and he honours 
the Mufes enough whey he is content fometimes to bea fpeFator 
of them that play for ftrifes but the elf’ pradifing f fuch mean 
Arts brivgeth to paffe that our carmeftendeavour about unpro- 
fitable things ferveth for awitnes of our ‘floathfulnelfe in grea~ 
ter matters. Neither is there any generous young-mar the which 
having feen the Jupiter confecrated at Pita, defireth to be Phy- 
dias ; fo doth no bodie alfo defire to be Polycletus, how ever 
the image of Juno conjecrated at Argos pleafeth him: A-gene~ 
rows young man may very well be taken with an honelt love. 
Poélie; and yet hall he uot inftantly wifh himfilfe to be Ana 
creon, Philemon,or Archilochus:: for ét is wot neceffary that 
when the worke delighteth ws as being pleafant, that we fhould 
therefore thinke the work-men worth om imitation, We bave 
‘asyet confidered the Art.of Painting ah 3, irft begin- | 

things, or rather in-her fwadling ‘clouts and cras ~| 

. .. dle; it followeth how that wee fhould 

ae confider in the next Booke the. 

“VA (0 \Gprogreffe OF this fame ‘Art, 
Soy Go) og o@nd what hath feo aay. 
NCE De Qa POO. (caer tees 


(rst). 


P : 
. . ‘ ‘ | 
i “oy VERE ys 4% ie: oN 44 x ; 
yank ITA CAVU SSIS SST a TY , ‘ oe OPA Twig. Ne a | ESS 
4 % t ‘ ~ ; . 
7 : ’ ; 


; 
‘ i . 1 ie | 


2S KIL? 
x 
ait 


La 
‘ 


US Qa JAAY4 : 


+> a c ns + 
ASH TNS 4: 


Tut Angcument. 
5 BRR le natal promenelerbich is 


soe Paks 2 0 of tnitating all manner of 
SS things created. as it bath ever 
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SSE been furthered und advanced by 
ready belpe of our Phantafie, fo.are there. 
many otber caufes which have ftrangely cheri- 
foed up this moft forward inclination of onr all- 
attempting natures: but among fuch agreat 
number of feverall caufesas are known tohave 
promoted thefe Arts of Imitation, wee muft 
needs preferre God the onely fountaine of good 
things above all the reft ; whofe infinite good- 


neffe 
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benevolence of loving Parents , feem 
could not thinke their children volarbeadl 


for, wntill they bad found out for them a good 


and-carefull Mafter stheyoungmen therefore 
being once by the belpe of their truply Mafters 
admitted totbefecrets of arts and being afier- 
wards lefbtoworkout the refi bytbeir omnin- 
duftry, of they meant to depart from the whol- 
Some precepts of: their Teachers, were kept im 
ame byrbe feare ofmof fevere and rath hawes 
made againft tbe corrupters of art ; but ef they 
bad onthe contrary {omuch good nature as not 
to forfake the Snceritie of their firft inffinutt> 
on, then did the Emulation of otbers that took 
a ood courfé heepe them alfoin the right way; 


neffe of art did not fomneh fludy to have their 
wor kes commended for the choice exqnifitneffe 
ofcoftly colours; as forthe power and force of 


mind- 


and becanferbe Ancients in aprodigious plain- 


arth ritflf thefe Cinnbaeas alfo could not but be 


nefewas forthwith ‘feconded by. the sie 


| mindful of. that ame fi fmplicitie of arts ther 
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| se inthe meantime filled mith amon: 
rfull fmecinelfe of art delighting it felfe in 
this fame plaine and profperaus may of emula- 
“tion sand gathering firength out of the mani- 
foldand everywhere obvious ufe of thefe arts; 
as al{o out of ‘the Honourable efbimation tbe 
artsaxe beldiawith<all men sxrherénpon; ba- 
ving once felt, ow tickling p leafure of ‘et nich 
defrred glory,they did merrily refolve ona moft 
confident boldneffe of art; sremembringalrayes ; 
and above all things the Care due unto fuch 
rave aud fertous arts;expre(fing lrkemife ibis, 
follicttude of theirs bya praife-morthy Ingenn- 
_ ttie,in calling both artifteers and idiots to affift, 
them: but.as the beat of emulation, the defere, 
of glory, and other caufes bere alleadged, were 
much bolpen by the publike felicity of peaceable 
and flourtbing times;fodid the private fortun 
of the Artificers, hyd. iow not what biddew 
means, bringtbem to.agood and joyfullend. 
L 
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OD Almightie and Nature have quefti+ 
< onleflebeena maine caufe of the wonder- 
Y, full encreafé of thefe Arts of Imitation. 
Z Certainly, fayth Philoftratus *, af any man 
Z. will (peake after the manner of Sophifts, Pi- 
Ws OG, Cure is az invention of the Gods, as well for 
that fame painting which the feverall feafons of the yeare doe 


4 
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witted and wonderfull eloquent'men, feeing they cleare 
fucha great pointin afew words? The medowes forfooth 
arnifhed with flowers, and the heaven diftinguithed with 
everall figuresmade up of ftarres and cloudsare a fufficient 
proofeof what they fay; though it be very certaine, that 
the moftpleafant tapeftries of the fields doe not fo much 
helpe the Art ‘as they doe delight the {pectaror; that the 
wit of man hath fét forth the conftellations after the image 
of living and Jifeleffé things; that the uncertaine fhapes of 
clouds moftcommonly are likened unto any thing our wan- 
dring minde conceiveth. The image of Pallas alfo, knowne 
by the name of Pal/adinw, and all other Statues celebrated 
by antiquitie, as if they were fallen downe fromheaven, 
are no warrantable argument to referre thefe Arts to ne 
WAR Gods: 
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Gods : none but vaine men, tell fuch tales; none but 
fooles, entertain them : fince it is evident that mighty 
Kings have taken a fingular delight in preparing ftich falfe 
miracles to deceive their miferable pofterities withall. 
How odioufly tedious wasthe Citie of Ephefss in vaun- 
ting her felfe to bee the heeper of the great goddelfe Diana,and 
of the Image which fell down from Jupiter; * and yet was 
{hee for ali her crackling and boafting, abufed by a ftatue 
brought from Alexandria: for Ptolemeus the King having 
fentevery wherefor the moft famous carvers: to make f{e- 
cretly an accurat image of Diawa , when it was finihed, hee 
prepared a royall banquet for the Artificers, the banquet. 


' ting-houfebeing firft undermined; wherefore none of 


* Lib. IV. 
epift. 207. 


*De die nata~ 
Bi,Capo4, 


them could efcape, but all were in the midft of that farall 
feat {wallowed up by theruine of the place; and fo, the 
true authorsofthe noble worke-manthip being taken a+ 
way, it waseafie enough for the King to make any one 
beleeve that firch a compleat worke was fént down from 
heaven : {ee Swidas, or rather L/dorus Pelufiota® , for Sui 
das, {ath borrowed this {torie from him. 

§.2. Seeing then that both the Sophitticall and Hifto- 
ricall proofes come to nothing, it may feem beft that we 
fhouldreturne to the firft men, the which,as Cenforinus {peas 
keth * , were created ont of Promethews his foft clay = for fo 
did Democritus Abderitafirft of all hold, that men ave made 
out of water and flime : thisis queftionleffe our fafeft way « 
feeing no wife man doth acknowledge any other Prome- 
thews, befides that power of Divine Providence expteffed 
by Mofes in thehiftory of the cteation : fee Gemef. LI, 7. 
compared with Lahautius divin. inftit. lib. 11, cap.11. fee 
alfo Tertwilian. de Refurr. carnis. Falgentius 1b. 1. Mythol. 
Bajilins Seleucia epifcopas orat. 11. Gregorins Nyffewus de Ho- 
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Genc{, xix, 26. Remember Lots wife , faith our Saviour, 
Luke xvit., 32. leaft therefore wee fhould quickly forget 
her,fhee fcemeth to have been turned intoa durable mate- 
riall, for P/énie * doth mention fome kind of fale which af- 
ter the manner of {tone quarreys with{tandeth iron : al- 
though the miraculous prefervation of that ftarue doth 
not feeme to require that wee fhould conceiveany fich du- 
rableneffe of I know not what materiall: (heewaxed (tiffe, 
faith Aur. Prudentius * being con{olidated into a kind of 
brittle metall. andthe woman ftandeth turned into a ftoue 
apt to be melted, keeping {tall her old pofture in the fame falt- 
Stone images, her cowlineffe, her ornaments , herfore-head, her 
eyes, her haire, her face alfo looking backveard, with her chinne 
gently turned do retainthe nuchangeable monuments of the an- 
cient offence : and although fhee melteth continually away in 
falt fweat, yet doth the compleatneffe of her fhape fuffer #oloffe 
by this fame fluidne(fe, neither can whole droves of beafts im- 
pairethefavory tone {o much, but there is for'all that Viguour 
enough lefttolicke , and the wafted skinne ss ever renewed by 
the loffes the pattern of the T abernacle fhewed unto Mofes 
upon mount Sé#ai may alfo’be referredto this place, fee 
Exodsxxv; 40. ‘thebrafenferpent: made by Mofes accor- 
ding: to Gods exprefle: command , fee Numb. xxi,'9. the 
patterneof the Temple of Ferufalem delivered unto Solo- 
mon by his father David after the prefcript Godihad made 
with hisowne hand; fée'1; Chron. xxviii; 1.9.-the Prophet 
130 N2 
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Ewechéel, tothe end he might propound more lively unto 
the inhabitants of Fers{alem what dangers there did hang 
over their heads, received a commind from God to pour- 
tray the citie of i eh upon atile, and lay fiege a- 
gainft it, and build a fort againftic, &c, fee Ezechiel IV, 1. 
but moft ofall are Bezaleé/ and Aholiab to bee mentioned 
here, of whom God himfelfe witneffeth, Exod. xxxi. and 
xxxv, that hee called them by name to make the Ta- 
bernacle, and that hee had not onely filled rhem with 
the fpirit of God to devife curious workes to worke in 
gold, and in filver, and in braffe, but that befides all this 
{kill hee put in their heartsto teach others: the picturealfo 
ofour Lord and God Chrift Jefus, made without hands, 
may beealledged here in thisplace asit is relared by Dama- 
feenws, Cedrenws ,and other writers of Ecclefiafticall hi- 
{toric. : 
Augarus the King of Edefa having wraftled many 
yeeres witha very grievous and moft troublefome difeafe, 
heard fomething of the divine miracles of our Blefled Savi- 
our : hee took therefore a refolution to invite him friendly 
by letterstocome to his Citie; and having fent Asanias, 
one of hisfoormen , that had fome fkill alfo in painting, 
hee charged him that, ifhee could not bring along) Chrift 
himéelfe , hee fhould at leaft bring back his picture drawne 
after the life. Agasius having delivered the lerver, began 
tofixe his eyesupon Chrift, that hee might obferve and 
put up in mind thetrue lineaments of his face and: body ; 
but being hindered by the importunateneffe of a crowding 
multitude, hee betooke himfelfe toa ftony placé of area- 
fonable height, ronote from thence, and to draw quietly 
the true fimilitude of him, whom the King his maftet was 
fo defirous to fee : yeralltono purpofe : {eeing our! Savi-~ 
/ be eur 
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our did change his couatenance as often as Asazias ,\ ha- 
ving begunne to draw, meant to obferve him further: 
howbeit our Bleffed Lord at length granted him: his 
defire : for having called for water to wath his. face, 
and having wiped his face with a foure double lin- 
nen cloath, hee fent unto Axgarus by the hands of 
Ananias hisowne image exprefled in the towell, together 
with an an{were tothe letter. 4fferivs bifhop of Ama{a,and 
the other writers which wrote Church hiftories belides 
him, make mention of our Saviours brafen ftatue e- 
rected by the woman hee had healed of abloody iflue.. ‘See 
Photius. na Dad DAG Bode to 
§.3. Forasmuch thenas Almightie God hath vouch- 
fafed us fo many examples of the Art of painting and caft- 
ing ; commending thefe Artsnot onely by his!own .exam- 
ple and command unto us, but enabling alfo the Artificers 
thereunto by hisSpirit, wee may very well affirme with 
Theodoretus * that God isthe author and fipporter of thefe 
Arts: neither were the heathen menignorant of the trath 
of this point : the feeds ofall Arts are deeply graffediaus, amd 
God by afecret mafterfbip doth bring the witts to light , faith 
Seneca* sthere is aa humane reafon , faith Epicharmus* , 
there 3s alfoa divine: the humane reafon bufteth. her felfe a- 
bout our life and neceffary provifion : the divine on the cot- 
trary accompaniethus when wee doe goe about th: prattifing of 
Arts , teaching us alwayes what is fit to be done: for tran hath 
wot found Arts but God bringeth thers forth : and humane rea- 
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Somat felfeproceedeth from divine reajon : Fulianus the Em- | 
perour fpeakerh alfo very néarelytochis purpoft, eves as - - 


birds being made to flie,fifbes to fwimme, and harts to runne 

faith hee *, weed not bee taught any of thefethines ; forthongh 

4 man fhowld goe ebont totic them, aud to piene. them ups yet 
ated) N 3 wi 
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will they for all that firive to ufc hal parts which they hyow 
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themfelves to prevailin :\[0is mankind likewife (whofe foul 
feemeth to be nothing elfe but a reftrained reafou and {cience, 
or rather facultic, as wife men terme it ) defirous to learne, to 
feck, andcurioufly to dive into all things , efteeming fuch an 
employment to be moft proper unto his nature: and unto wbow- 
foever afavourable God doth fpeedily releafe thefe bonds ,bring- 
ing the facultie to fome operation, the fame doth inftantly at- 
tain to the feience : {ee allo Maximus Tyrinus, Differ- 
tat BLD. RG eHOl Ves . 
9 %..gi Naeurein themean time, a moft fertil Artificer 
ofgood and bad , hath not beeneidle; but the exerciféth 
theright of her moft powerfill government after fo licenti- 
ousamanner, asififhee would haveus know that it fit- 
teththerbeft to delight herfelfefomewhat in the varietic 
ofthings, feeing the labour of bringing forth all things is 
chiefly hers: although, mhat # Nature elfe, faith Sene- 
var, but God and adivine power infufed deto the whole world 
ani every part of theworld sto {peakethen fomthing about 
the miraclesiof all-archieving Nature: J fhall noe ftudie to 
‘exprefle in words the ux fpeakable {ubtiltie of flowers , as Plz- 
wie fpeaketh* , feeing 20 manis fo well able to (peake, but 
Naturcis ftill agreat deal better ableto paint, efpeciallywhen — 
fhee meaneth to.muake her lelfe {ome fport in the midft of herjol- 
ly fertilitie. 1 fhalllikewile forbeare to relate the checker- 
worke, like oyfter-fhells of Pergamus , mentioned by pu- — 
teins*, asallo the Peacockes, together with the fpots of Ty- 
gers, Leopards, and fomany wore painted creatures a5 Plinie 
* fpeaketh >for choughfuch things doe fufficiently delight _ 
thelookers on, yet doe they nor inftrué the» Artificers. 
Leaving thereforeall fich kind of things, Ifhallbutmen- — 


‘tion here the manifold picture of gemmes, the partie-coloured 


fpots 
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fpots of ‘pretions tones , as Plinie* doth {peaks and among all, * Lib, 1. 
thefe Icanotbuat remember the royal fame of a gem that fame, nat.bift.cap. 


Pyrrhus had which made warre agaiaft the Romanes : for étis 93° 
reported of hiu that he had an Agathe wherein the nine Mufes 
and Apollo holding of aLute were difcernmed , the fpots, wot by 
Art , but by Nature fo beixg fpread over the ftone , that every 
one of the Mufes had her peculiar mark, Plin. nat. hift. lib. 
XXXVI, cap.1. {ee alfo Soléeus, cap.12. Loversof allkind 
of curious rarities ufe ro call {uch acafuall painting of Na- 
ture, ascommeth neere unto Art by the name of Gamahe 
and becanfe of late fome have undertaken to gather up.di- 
vers examples of thefé wonders of Nature, I would have 
him, that is defirousto know fomthing more concerning 
them, reade the firft chapter of Gafarellws his booke, 
er in French with the title of Curiofities un« 
heard. wh sak 

§. §. Although now thefe miracles of Nature may feem 
to fall out by meere chance, yetcan wee not think it to 
be a cafuall kind of pidure, when many generations iffting 
forth out of one man, who had acertaine marke, docon- 
ftantly retaine the fame marke in fome part of their bodies, 
receiving itas by the ficceflion of a moft fire and perpetu- 
all inheritance. ; | 

Whatchance, Ipray you, coulditbe, that Selencus 
the King having had upon his thigh a compleat figure of 
ananchor, hisoff-fpring alfo fhould keep the fame long 
after him ? and) yet is this credibly reported in Appéa- 
wns his Sytiack Hiftory : fee alfo the xv. book of Fuftines 
and Awfosins inthe fecond of his famous cities... The pro- 
geirte of Pelops had fach another marke; and Iphigewia 
fhould never have knowne her brother Oreffes, if {hee had 
not fpied’an Olivetree upon his right fhoulder, the meee 

. ) 
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ofthe Pelopeian race: fee Cedvexws.Thofe that were at Thebes 


galled Sparti, carried alfo theimage of 4 fpeare in their bo- 
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dies, asa fure marke of theér linage. andas many a had not 


that marke, were efteemed to be none of them, faith Dio Chry~ 
foftomus*: the Sparti are dé{cerned by their fpeare , the Pclo- 
peians by their fhoulders , the great Themittius by his elo- 
quence, faith Gregory Nazianzene*. fee alfo Fulianus the 
Emperour ores. 11. de rebus geftis Conftantii imp. and Zet- 
zes upon Lycophroz his Caffandra : but above all the reft, 
doe the words of Plutarch deferve to bee remembred here; 
thewarts , roles, and blemifhes inthe eye of parents, faith 
hee*, wot appearingin the children, do fomtimes break out 
againein the Nephewes : and aGrecian woman being accufed 
of adultery, becanfefhe had brought forth a black childe , was 
found to be the fourth generation of aw Fethiopian. Python 
being one of the Sparti, who died but alitile while agoe, had a 
Sonne that brought forth in his body the figure of a fpeare;, the 
fimilitude of this (ame generation after an intermilfion of fo 
many yeeres ftarting up afielh in him, as ont of a deep 
nlfe. 

. ) 6. Thefe pictures of bufie Nature might feem won- 
derfull, if fhee had reftedhere, and not proceeded fur- 
ther toamoreadmired attempt of making ftatues : thus is 
ir that many high mountaines and promontories draw — 

their name and fame from the refemblance of living and 
lifelefle creatures: fee Exftathivs upon the 89. and 157. 
verfes of Dioxyfius his defcription or circuit of the world : 
many plants alfo are knowne by the name of thofe things 
whofe fimilitude Nature reprefented in them; asiscleare- 
ly to bee perceived in that fame never enough admired 
Mandrake: fee Theophraftus, Diofcorides, Plinie, Columel~ 
Ja : yea’ Nature hath fomtimes brought forth out of her 
| rich - 
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_richbofomeperfeét patterns of Art, ifit be true what Car- 

neades * veporteth, that namely in the ftone-quarreys of * Apud Cice 
Chios, a ftonebeing cleft in funder, therewasfound in ir "be Te 
theheadofalittle Paz. Plinie doth alfo relate * how in ry tie 
the Parian{tone-quarreyes, a great ftonebeing fplicby the ,”7 bifte aa 
wedgesofthe worke-men , there did appeare within an 
image Of Séleyws. Txetzes Chiliad. VII, Hift. 144. : 
-and Chil. VIII, Hiff. 213. {peakethof the dracontian 

{tones. 
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Ur He earneft care of good and loving Parents 
¥9\> did follow upon the faid introduction af- 
%) forded by God and Nature; feeing Pa- 
oY}, rentscould never give any farisfaction to 
<4 the tendernefle of their affection, untill 
i they faw the comfort of their life and the 
hope of thir decaying yeeres fetled into a good courf: of 
breeding : fo was this fame duty of Parentsmuch urged by 
the moft grave and continent Philofopher Crutes, who was 
often wontto fay, as Plutarch * yeporteth , that a man * De Libe. 
fhould doe very well toclimbe up to the top of the moft ™Jttutione. - 
eminent places of the towne, andto.cry out continually 
unto the eares of all, Foolifh men, what aile you, that you |.’ 7 
take fo much paines to poffeffe riches , and care fo little for your AS ib VE 
children, unto whom you mean to leave them ? Diozemesthere- piyt-de Amo- 
fore, according to £lian* his relation, when hee faw re divitia- 
that the Megaria#s took more care for their cattell — rum, 
dies : O their 
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theirchildren, faid, thathee had rather bee a Megartam 
hisrammethenhisfonne. Thegreateft part of the. moft 
polithed Grecézws in the meane time did mightily decelt 
that groffe c:rour of the Megaréass , and would not only 
have cheir children throug/ly {killed in all _kind of necelf- 
fary fciences, but would have them tafte a'fo rhefe more 
curious Arts ; the Grecia’s for the molt parte, faith Ari- 
“* Lib. VIIT, feotle* , did teach their children the Art of painting, leaft 
Polit.cap.3. they might be deceived in the busing and felling of veffells and 
houfhold-fivffe +: or rather, that they might improve them- 

Selves in the true knowledge of perfeE beautie : Varro likewile 

in his trearife ofthe education of children {peaketh even 

} tothe fame purpole : hee that hath not learned to dram, faith 
* Apd Noniz hee*, cannot be able to judge what is well painted by the em- 
um in Plum broderers or weavers in the counter points of bolfters : ic doth 
rium, then appeare by rhefe words of Varro that not the Grecians 
only, but the Rowanes alfo would have their children 
bredafterthismanner : and Plytarchtéacheth usin the life 
of Palys Etmiline  thatthis Noble Captaia had as well 

fculprers and painters among the matters of hischildren, as 

Sophifts and RK hetoricians : yet can wee not denie but that 

this fame,cuftome of breeding hath beene more frequent in 

a6 Greece, {eeing zt was brought to paffe by the authoritie of Pam 

* Lib. xxxv, philus, faith Plinie*, f/ at Sicyon , aad afterwards iv all 
nat.bift.cap. Greece, that fiee-borne youths fhould be tanght before all 
al things a certain kind of painting is box-wood , and that this 
fame Art frould be received into the firft rancke of liberall{ci- 

eaces « although it hath ever been fo hoxoured, that wove but 

frce-borne might exercife the {aid Art , and {uch afterwards as 

were at leaft of an honeficondition : with a perpetual prohibi- 

tion, that none of thefervile fort.of men thould be trained up 
to the kuowledge of this Art « [owas there alfo in this Art, and 
it 
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in the Art of graving never any one famows that was of a flavifh 
conditien. Galen therefore giveth usa very good and whol- 
fome advice, exprefling withall the true reafon why thefe 
Arts are tobe rancked with the liberall {ciences ; Wee are to 
exercifeas Art, faythhe*, that may ftay with usall our life * exhort te 
time: aud asfome Arts are rationall and reverent, [ome on hs <a 
the contrary coutemptible and exercifed omely by the Labour of pan pit 
the bodie ; [ois it alwayes better aman fhould addict himfelfe 
to the firft ort of Arts ; for the fecomd fort ufeth to forfake and 
to difappoint the Artificers when they waxe olde: of the firft 
fort are Phyfick, Khetorick, Muficke, Geometrie, Arith- 
metick, Logick, Aftronomie, Grammar, the knowledge of 
civill lawes. Foyme unto the[e, if you will, the Arts of Car- 
ving asd Painting ; for though their worke doth demand the 
help of our hands, yet doth it not require youthfull ftrength. 

§ 2. Seeing then that Grecian children by an ufuall cu- 
ftome ofthe Country did firft ofall beginne with the rudi- 
ments of thefe Arts, it fhall not feeme ftrange to any one 
that weigherh the fore-mentioned words of Plizie, why 
Sicyoniscalled by the fame Author * patria pure, that is, * Nat. bift. 
the native Country of pitture. So fayth Strabo * likewifethat #4. xx*v: 
the Arts of Paiuting and Carving, with all {uch kiade of work- me : ae ee 
sianfpip, were moft of all augmented at Corinth and Sicyon. a hee 
Of Corinihf{ayth Orofius*, that for the fhace of many genera~ x 7 :}, Yip | 
tions it hath beewa fhop of all Arts aud Artilts, yea acommon cap.3. 
Mart-towne of A fiaaad Europe. Of Sicyon, {2c Platarchin 
the lifeof Aratus. Sidonius Apollinaris * faytn that Greece * Lib. VI, 
was famous for Painters aad Carvers. And Plisie* termeth Fst 12. 
the Grecians pingendi fingendig, comditores, that is, founders * In pr phe 
of painting and cafting. Neither couldit be otherwite, but °°" 
that the Grecians fhould carry this praife above other Na- = 
tions : for rheir lads making in their tender yearesthe firft 
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triall of their wits about the rudiments of thefe Arts, were 
kept to the profperoufly attempted Arts, if they fell to 
them with anaturall dexteritie, and were on the contrary 
: put toother Arts ifthey did not prove fo apt as the nice 
*VideLucic~ exadnefle of thefe Arts {eemed to require.Lucian*teftifieth 
mumin Som of himfelfe that his father confulting with his kinffolkes a~ 
ay bout thetrade he fhould put his fontie to,thought ic beft ro 
make him a {tacuarie, becaufe he had obferved that thebo 
returning out of thef{chooledid delight in nothing fo ae 
as to make oxen, horfes, and menlikewife, and that hedid 
it notufhandfomly. Itisverily a great matter to exercife 
an Art tothe which our naturall inclination leadeth us ; as 
before hath been fhewed : and yet is it ofno leflémoment 
to begin that fame felfe-chofen Art betimes. This is true in 
* Lib. [1I. my opinion, {ayth Tullie*, that aman is never able to learne 
de Oratore. any thing thoroughly, unles he have beenable to learn it quick. 
___ &y. Quintilian \ikewile fayth very well to the purpofe,éfyox 
* Orat.snftit. begin to teach one that is sow {etled inyeares, fayth he *, yor 
lib, Te. 2. fhall better perceive that {uch as doe any thing in their owne art 
excellently, are upon good ground faydto have learned that art 
from their childhood. : , 
§ 2. So did then the Parents provide betimes unto their 
children choice Matters, which fhouldfhew them the true face 
* Dishgo de of Art fayth Quintilian*,and not avaine image onely.Which 
_eaufiscorr, alfo,asthe fame Author fpeaketh *, fhould take the (cholars 
sed G+-34- gphand with a fatherly minde, efteeming them{elves to fucceed 
ee in their place that committed thechildren unto them + and ha- 
us" -ving once met with fuch Mafters, they tooke no further 
care, burleftalltothem: as the waggoner is you doe fet over 
* Legasione the horfes, fayth Libanins*, fo mayyou hope that the waggon- 
ad fulismum fall goes yet were the Parents wont to take heed that the 
7 hope of amore fpeedy and fudden gaine fhould not caufe 
| then 
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them to publifh the greene ftudies of their children before 
the time of their apprentifhip cameto an end.Corne doth al~ 
Soccefpe the times determined for maturitic, fayth Q.Cur- x73 p71 2 
tins *, and things voide of all fenje receive agood temper bya Rebs poi 
certaine las appointed unto them. This warie circumfpett- 4px andri, 
neffe being afterwardsneglected by Parents, made_srbiter cap. 3. 
breake out intoajuftcomplaint; and wenow adayes for 
the like carelefnefle of our times, have great caufe to 
renew the fame complaint, prefling his words as neere as 
may be. Parents deferve to be rebuked, faythhe*, that will 
not fuffer their children to profit by a fevere way of teaching: 
for they doe firft fruftrate their hopes as well as other things by 
ambition: and afterwards, making too much hafte to obtaine 
their defires, they doe publifh the raw and unperfed endeavours 
of their children, putting them before their full growth to the 
‘practice of fuchan Art as by their owne confelfion is the greateft 
«of all other Arts. Whereas, if they would be comtest.that the 
endeavours of their children fhould goe ow by degrees, that the 
 ftudious lads fhould be kept in by aftrid courfe of exercitation, 
that they fhould prepare their mindes by the precepts of wife~ 
dome, that they fhould pot flicke wow and then with acruell 
pencill to deface pleafine lineaments, that they oould view and 
confider a great while what may be worthy their imitation, if 
they did not inftantly thinke all magnificent what{oever they fee 
liked by theér children,this {ame mightie Art could nover want 
the weight of her majeftic. Now on the contrary, as boys doe but 
trifle and play in the {chooles,{o. are they nothing but laught at, 
mhen they ftep forth unto the publike : and, which is worfe then 
both, what foever any one being young hath learned amiffe, he is 
loathe to.confeffe it when he groweth older. 
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Sy Ood and vigilant Matters did never deceive 
© thetrult repofed in them, ftudying alwayes 
toanfwer the expectation of cimorous Pa- 
rents with amoft carefull diligence in tea- 
en ching. P/éséenoteth two things in Pasphi- 
ia lus, out of whofe ichoole Apel/es and many other famous 
* Lib. xxxv, Painters came forth, he taught so bodie fayth Plinie *, under 
ne talent, and that tenyeares. He would not teach any {chol« 
CaP FO. lar under a talent, to maintaine the Authoritie of the Art 
the better,ifthe fame fhould not be frankly beftowed upon 

any one. Protagoras was ihe firft that made fpeeches for a re- 

* Lib. 1. de Ward, fayth Philoftratws*, he brought in among the Grecians 
vitis Sophi- anirreprehen|ible cuftome ; for we do alwayes more efteeme avd 
flavum, — embrace things wrought ont with no {mall coft of our own, then 

7 things had for nothiag.He taught them afterwards tea yeares, 
to keepe the credit of his {choole by exercifing his {cholars 

fafficiently in the neceflary rudiments and continual! pra- 

Cice of defigning before he would fuffer them unadvifedly 

and prefumptuonfly to worke in colours. It would have 

been fi:perfluous to touch thispoint, ifmany Mafters now 

adayes did not confound all, beginuine by an ambitious halt 

“Oat. inflit. with thofe things that foould goe laft, {ayth Quintilian*, and 
0.1 CaP.4» pphileft they mean te make a boaft of ther {cholars about things 
fpecious and faire infhew, they doe nothing elfe but {top their 

progreffe by {uch a perver{e and unfealonable compendiou{peffe. 

Seeing then that this courfé of teaching maketh young men 

' felfe-conceited and proud, we fhall doebetter to give eare 

to the words of Lycon, amoft eloquent man and an excel- 

«Zib.v, lent breeder of children; for heswas wont to fay,as*Laértivs 
repor= | 
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reporeeth, that.is. is fit we fhould endue.children. wich 
thamefulneffe and defire of glorie,even.as we do fe about 
our horfes the fpurre and thebridle. Ahnets bn! 
§ 2. Seeing then that the prefumptuous forwardnefle 
of fome is often tobe {tayed as with abridle, andthe bath- 
full backwardneffe of others is now and then to be ftirred 
up as with afpurre, it hath been ever feene, that good and 
trufty Malters have handled their {cholars differently, ac+ 
cording as they found the temper of their wits to require 
Wee doe fee, fayth Tullie*, that out of the {choles of {uch Ma» * Lib. TIL. 
fiers and Artificers as were moft excellent in their hinde, there He Or abate 
are come forth difciples, the which although they were alike 
praife-worthy, yet did they differ very much antong themfelvese 
becaufe the inftitution of the teacher was accommodated unta 
every one his wature.We have, mot to {peak of other Arts, ave 
ry notable exampleix Mocrates, a fingular good teacher ; who * 
fayd, that hewas wont to apply the fpurre to Ephotus, but on . 
the contrary the bridle to Theopompus: for he did repreffe the 
one, that was apt to rum out unto a wioftwantonboldveffe of 
svords s, and he did prickon the other, that would ever {tay bes 
hinde by reafon of a bafhfull flowncffe there wasin him :yet did 
he not make thers like, but he added onely fomething to the one; 
and tooke away fomething from the other,-to confirmein both 
what their watures could beare. It isthen very well fayd of et 
Quintilian*, though veriue borroweth fome forward fits of * 0r2t.inftit. 
Nature, yet mut fbee attaine to perfection by Dicrine. Wb. XILc.2, 
§ 3. Although now infomeregard they tooke fpeciall 
notice of rhe difference of wits, :yet did they propound e+ : 
very day promifcuoufly unto.all their {cholars manifold i a 
examples of atrue and. uncorrapt' way of Art : It 4s not en 
nough Painters avd Statuaries foowld fay that the colours mu? 
be fuch, and the lines fuch ; but the greateft profit cometh from 
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Rereftica, experiments are found to agree with precepts , faith Quinti- 
Cap.t. lian. * Examples ftand for teftimonies s faith the author of 
* Lib. 1X. the rhetorick infcribedunto Hereanins* , and whatfoever 
Controv.2. — Art and reajon doe advertife avd propound untous but flight-— 
f nf ons ee ‘ty, is made good by the teftimony of examples: and againe a 
_ ot “little after , Chares learned not of Lyfippus to make ftatues by 
wm libri LY fippus his fhewing him the head of Myron, the aims of 
Quarsi, — Praxiteles, the breft of Polycletus; but hee faw his Mafter doe 
all thefe things before bis eyes s dud as for the works of other 
Mafters, hee could confider theme well enough by himelfe. Gal- 
* Lib.V. de len mentioneth that Polyctetus hath not only fet down in 
Hippocrat# writing the preceptsofamoft accurat pattern of Art, but 
. P oe that hee alfo made a ftatue after the rulesof Art contained. | 
gmaive’ “sn the faid precepts. Polycletus made a piece of worke, faith 
* Libxxxiv. Plinie *, samed Canon among the Artificers, becaufe 
nat, Lift, they doe fetch the lineaments of Art from thence, as fiom a cere 
cap.8, tain law ; and ao man but hee i judged to have perfected the 
Art by aworke of Art. . . 

§.4. Yet may not all thfs befo underftood, as if thefe 
ancient.and famous A rtificersdid ever detain their {cho- | 
lars about the imitation of their workes, without giving. 
them leave totrie their owne wittes at any time ; for Qxixz- 

* Orat.inftit. tilian telleth us otherwife : # is fit, faith hee* , that difci- 
kb. U.cap.60 ples fhould fometimes be fet upon their owne legges : left by an 
| evill cuftome of alwayes following the labours of other men,they 

fhould never learneto endeavour and to find out any thing of 

themfelves : itislikewife knowne that Lyfippws being at a | 

’ Fit 


Of RP kewn Nc. | 


™ 105 


firft bura Copper-finith, took amore boldand confident 


refolution by an anfwere of the painter Expompws; who - 


being asked which of the former Artificers a mas had beft to 
follow, anfwered pointing at a multitude of men, that Nature 
at felfe was rather to be followed then any Artificer. Plin. 
xxxiv, 8. as therefore they did moft carefully put their 
hands under the chinne of fearfull beginners, fodid they 
leave them tothemfelves, whenit was time for them to 
fwimme without the helpe of {upporting hands, or childifh 
rufhes : although they never did give quite over the labour 
ofthe infticution once undertaken, but they were {till 
mindfull of their {cholars after they were gone, and 
thinking the perfection of a fcholar to bee the greateft 
glory of the Mafter, they provided moft commonly for 
them they had taught fome Precepts of Art in wri- 
ting, which might ever accompany them whitherfoever 
they went :hence ic was, that 4peV/es , not beingcontent 
with the teaching hee had beftowed upon his difciple Per- 
fews, wrote alfounto him concerning the Art. P/ia.xxxv, 
10. wee doe likewife find that befides Polycletus and Apel- 
Jes, many other Artificers and famous men have ftudied to 
iluftratethefe Arts and Artificiall workes, by their wri- 
tingsand difputations ; not to name therefore Calliftratus 
his defcription of ftatues, the Images of the old and young 
Philoftratus,the xxxiv.and xxxv. bookesof P/is#ie, and o- 
ther authorsextant, I fhallreckon up only fuch authors 
whofe records of Art and Artificiall things are loft and 
gone. : 
Adzus Mityleneus , hisbookesof Statuaries are quoted 
by Athemeus, lib.xiii, Deipnofoph. cap.8. 
Alcetas hath written of the donaries or gifts offered 
unto Apollo in his Delphik temple. Athezeus lib.xili.cap. 6. 
4 Alex= 
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Alexis the Poét made a Comeedic intituled Pidfure: and 
the argument of that Poéme feemeth to agree with the 
argument of the writers here named,if wee may make con- 
jecture of the whole Poéme by the place alledged out of it 
in Atheneus his Deipuofophifts , lib. xiil. cap. 8. wee may 
judge the fame of Pherecrates his Painters, quoted by the 
fame Atheneus, lib. ix, cap. 11. as alfo of Diphilus his 
Painters, mentioned by the fame author, /4). vi, cap. 4. 
Alex dndrides his Painters are quoted in Pox his onomaft. 
bib. % cap.14. Nowins Marcellus bringeth forth many pla- 
cesout of Pomponius his Painters. 

Anafimenes hath written of the auncient Pictures: 
See Fulgentius Placiades , lib. II 1. Mytholog, ia AGeone. 

Antigenus the ftatuarie madebookesof his Art, faith 
Plinie, lib. xxiv, cap. 8. and there feemeth alfo to 
have been another Antigonus, whom the fame P/izie, 
lib, XXXV, cap. 10. reporteth tohave written a treatife of 
PiGure. | ; bie 

Ariftedemus Carius hath perticularly fet down the ende- 
vours ofall them that have advanced the Art of Painting, 
reckoning up alfo what Kings and Republikes have been 
well affected towards the faid Arts:fee Philofiratus inprow - 
mio Tcouunt. vii f 

Artemon his book of Painters, 1s quoted by Herpocrati- 
on where he fpeaketh of Poligvotus. 

CaBixenus hath written a Catalogue of Painters and Sra- 
tuaries, and Photivs telleth us, that the twelfth booke of 
Sopater his choice hiftories was collected out of Callixenus 
his worke. : 

Chriftodorus his defcription of the Statues that were ar 
Conftantixople,in.a publike place named Zeuxippws, is men- 
tioned by Susdas. Pot hey 
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Democritus Ephefins hath defcribed the Temple of Dia- 
va Of Ephefus : {ee Laért. b.ix,-1n Democritus « and Athe- 
adus, lib, Xii,cap. 5. ; 

Duris of the Art of Painting, is quoted by Laért. Hb. 
I, in Thales. ; 

Enpherioz its Comedie intituled Graver of cxps,is allea- 
ged by Theocritus his {cholaft. 

Euphvauor Ifthmius, a moft famous Painter , hath 
written of Symmetrie and colours: fee Plinie, lib. xxxv, 
Cap.1t. : 

Hegefander Delphicus his commentarie of Images and 
Statues is quoted by Atheneus, lib. v, cap. 13. 

Hippias Eléus , afamous Sophift , difputed about Pi- 
cure and Statuarie : fee Philoft. lib. 1, de vitis Sophi- 

ftarum. ’ . 

Hypficrates hath written of Picture. Laért. 4b. vii. in 

Chryfippus. 

amblichus his worke of Statues hath beene con- 
futed by Foannes Philoponus. Photius {peaketh of them 
both. : : 

‘Juba the King of Mauritaxia( of whom fee what Phisie 
faith, wat. hift. Ub. v, cap.1 ..) hath written of Painters, and 
the eighth book of that fame worke of his, is quoted by 
Harpocration in Parrhafiws : the{aid King wrote alfo of the 
Artof painting , as wee learne out of the fame Harpocrati- 
onin Polyguotus. — Photius \ikewife in the choice hiftories 
of Sopater, quoteth Fuba hisfecond booke of the Art of 
painting. | 

Malchus Byzautius hath written about the firing of the 
publike librarie at Coxftantinople, and about the Statues 

— that were in a place knowne by the name of Amguftevia. 
See Suidas. ; 
P 2 Melanthi- 
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Melanthius, avery renowned Painter, hath written a- 
bout the Art of Painting. See Laért. ib. iv. in Polemon. 
Mewxechmus the Statuarie hath written about his owne 
Art, faith Phinie, lib. xxxiv, cap.8. Athenaus al{o lib.ii, cap. 
24.and /ib.xiv, cap.4. quoteth Mereck mus his treatife of 
Artificers. | 
Menetor of Donaries, ismentioned by Athezeus,/ib.X LIL, 
cap. 7. 
Te endies Samius hath written of the things confecrated 
inthe temple of Fuso at Samos: {ee Atheneus lib.xiv,cap.20. 
Pamphilus hath written of the Art of painting, and of 
Famous Painters. See Su#idas. ? 
Polemon bath written a treatife of Painters to Amtigo- 
aus, quored by Atheweus, lib. xi, cap.6. Polenzon of Pictures 
ismentioned by Laértivs, lib, vii, in Cheyfippo: hee hath 
alfo written five bookes of the Donaries offered in the 
Cattle at Athens ; {ee Strabo, libix. Geogr. as likewife ano- 
thertreatife ofthe Pictures that were at Athews, in the 
porch of the temple of Méwerva; fee Harpocration : further- - 
more hath he written a treatife of the Pictures that were at 
Sicjyon ; {ee Athenaus, lib. xiii, cap. 2. and this Polemon 
dothfeem tobe the fame that is fo often mentioned by 
Clemens Alexandrinusin Protrept : and by Laértins, Kb. ii. 
in Aviftippus. : 
Porplyrius hath written of Statues, and Stobeus doth 
quote fomthing out of him, cap. xxv. Eclogarum phyfica- 
rum : but itis thought that this Porphyréus is the fame with 
Malchus named above. 
Prafiteles hath written five volumes of the noble 
works that were in the whole world. P/##. 12). xxXVi,cap. §. 
Protogenes the Painter lefttwo bookes of the Art of 
painting and of Figures: fee Suidas. 
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Theophawes of the Art of painting is mentioned by La- _ 
ert. in Ariftippus. 

Xemocrates the Statuarie made bookes of his Art , faith 
Plinie , lib. xxxiv, cap. 8. and againe, Hb. xxxv, cap. 
10. Axstigonus aed Xenocrates,{aithhee, have written of 
Pidure. 
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Mn Oy0F2 EE have feene how God and Nature by 
% their example ftirre our inclinations ta 
iy, thefe Arts of imitation, how likewife 
% carefull Parentscherifbing that proneneffe 
Q2QRGCQ perceivedinfome of their children, put 
them betimes to good and truftie Mafters : but {Ceing ma- 
ny forward wittes were wont after a fufiicient time of ap- 
prentifhip, to fhake off that refpect they did owe unto 
theirmatters, there wasalfoby wife and provident anti- 
quitie a very good courfe taken to with-holdfiich pre- 
{umptuous perverters of difcipline from this unadvifed 
temeritie by the feare of moft fevere and {trict lawes made 
againit the corrupters of Artesand Sciences : neither was 
there only fuch care taken about needfull Sciences , butal- 
fo about the Artes that weremore for recreation then ne- 
ceflary ufe. Asit cannot be denied that the Artes of ril- 
ling the ground, and building of houfes are moft ufefull 
for our poore and needy life, fodoewee find tharthetrue 
knowledg,and fincerepractife of thefe Arts hath beén up- 


holden by moft fevere lawes. | 4gelléws teacheth us con- 
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cerning hufbandrie, that the Romamnes were very carefull 
to maintain its 2f any one by flothfulnef , faith hee*, fuffe- 
red his ground to grow foul and full of weeds , never plowing 
nor weeding it ,if any one likewife did negledt his vine or tree, 
he was punifhable and obuoxions unto the cenfures of {uch con 
trollers or mafters of difcipline, as at Rome were called Cen- 
fores , who did disfranchife [uch acareleffe wan , putting hin 
from his freedome : as for ArchiteGure , it was likewife up- 
hold nby the rigour of Law : iz the Noble and great citie of 
Ephe(us there was an ancient law in force, faith Vitruvius. 
* which though it might feem fommhat harfh , yet was it not to 
be efteemed unjuft : for an Archited , when he wadertaketh a 
publikeworke, agreeth upon the price thereof , and his rate 
givenup, all his goods are engaged to the Magiftrates till the 
worke be finifhed; that ended, if the whole charge agree with the 


vate fet downe , hee is honoured with publick decrees and dige 
wities, ifitexceed but by one fourth part onely, fo muchis to 


be added tothe formerrate, and to be an{wered by the publick. 


treafurée, and the archited is free from tax or punifhment ; but 


#f more then one fourth part, above the price agreed for,be fpent 


in the work, it is exaded aud payed out of the goods of the un- 
dertaker. 


Wee doe fee by thefe examples how peremptorie the — 
ancients were about fuch neeedfull Sciences; and yetwere — 


they asrefolute topreferve the Arts chiefly intended for 
the recreation of man. A Mufician was put to a fineat 4r- 
gos fayth Pletarch*, for augmenting the number of ftrings, 
whereas others before him did content themfelves with fe- 
ven. The Lacedemonians alfo thought it good to banifh 
Timotheus Mzlefins out of their Citie, when he wentabout 
to corrupt the Art by innovation;and as for the very words 
ofa moft vehement decree made by the Lacedemonians . 
gain 
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gainft this fame Ti#otheus, they are very remarkable as Boc- 
thins fetceth them downe /ib. I. Mufice, cap. 1. Alexander 
the Great having made choice of the poét Che-ri/ws to write 
his deeds, made withall a contrac withhim, that for every 
_ good verfe he fhould have a piece of Byzantian golden 
coine, and for every bad one he ‘fhould have a boxon the 
eare ; but writing more bad then good verfes, he was at 
length buffeted to death, as it is reported by the old Com- 
mentator upon Horace his Art. There was at Thebes a law, 
by the which Artificers and Painters were bidden to ex- 
 preffe the forms of images after the be{t manner they could: 
and all ftich as madethem worfe, were put toa fine: fee #- 
lianus var. hift. lib. IV. cap. 4. , 

§ 2. Asit was then avery brave enterprife, and relifh- 
ing the feverity offuch an uncorrupt age,to fecurethe Arts 
by punifhing the tranfgreflors ; fo wasit for all that a grea- 

- termatter and more futable to the humazriitie of the fame 

times, to prevent all depravations{o carefully by good and 
wholefome lawes, that there fhould be no need of any pu- 

nifhment. S/oathfull aud languifhing idleneffe,{ayth Valerius 
Maximus *,is at Athens dranue forth out of her lurking holes * Lib, ZI. 
nuto the publikview and is judged guilty of an ungracious and cap.6.ex- 
shameful offence. The fame Citie hath alfa a moft facred coun- plo 3. 
fell, called Arcopagus, where avery diligent [earch was wont 

tobe made what every Athenian did, and how he got his li- 

ving + thus men were forced to live honeftly, knowing that they 

were to give a {tri account of their life.Sec allo Zlianus var. 

hift. ab.1V.cap.t. and Laért. lib. t.in Solow. Therewas yet: 

another excellent law at Athens, that youths being now thir - 

teene or fourteen: zeares of age hould be brought wate the Artsy. 

and that after this manner: the inftruments of every kinde of 

Ast being propounded publikely, the youths were brought wzere 5 | 
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and a they did run to one or other of thele inftruments with an 

eager delight, foweve they taught that Art whofe inftruments 

they had {natched up: becanfe {uch things moft commonly doe 

fucceed well,to the which our wature leadeth ws;and {uch things 

on the contrary doe deceive our hopes, that are undertaken with 

an unwilling minde, fayth Gregorie Naxtanzene Epiftola 63. 

* In prefatio- Alexis commendeth the Athenians, fayth Vitruvius *, becanfe 
ne libis fex- where the lawes of all other Grecians goe about to conftraine 
ig child en that theyfhould wmaintaine their old parents, the A- 
thenian lames command {uch parents onely to be maintained 

by their children, which had taught their children good Arts: — 

Seeing all things Fortune beftoweth upon us, are cafily taken a~ 

way by the {ame Fortune ; but dijciplines, being once {umke deep 

into our minds,doe never faile us to the laft gafpe. See alfoGa- 

Jes in hisExhortation to the Arts: but P/starch moft ofall 

in the life of Solov,wherehe teacheth us what moved Solog 

to make this law. Whex Solon perceived, fayth Plutarch,that 

the City was more and more filled with a multitude of men that 

flocked to the Attike Countrey by reafon of the libertie they en- 

joyed there, aud faw that the greateft part of the Countrey was 

naught and barren, that the (ea-faring men al{o bronght no- 

thing in, as having nothing in their Country to give for the 
commodities of other Countries, he turned the Athenians to alt 

manner of Arts ; making a law withall, that afonne fhould not 

be bound to maistaine his father that had not taught him any 

good Art to live by. Upon this confideration thereforemay 

we very well conclude, thatthe Athestams by the force of 

thefe lawes have deferved {uch a commendation as Plutarch 

* Bellone an giveth them; the Cétde of Athens, fayth he*, hath beewe a — 
pace clariores bountiful mother and nurce of a great many Arts ; forfhee firt 
fucrint Athes, a of them, and upon fome fhee beftowed honour, 
force, amd increafe: fo is alfo the Art of Painting very much ad- 

vanced 
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vanced by this fame Citie. Ariftides* alfo calleth Athess the * In Orat. 
natural Country or birth place of all good things, and afchool P w.thenct- 
wifireffe of lt Sciesces and Arts: and-therefore doth foee mot“ 
onely excell in Statues, but alfoin Statnaries. 
§ 3.. Having now alreadie mentioned the lawes eftabli- 
fhed at Argos, Ephefws, Thebes, and at Athens for the prefer- 
vation of Arts, wemay not forget here an igyptian law 
made to the fame purpofe; the Zgyptians,fayth Diod. Sicu~ 
bus *, have moft of all polifhed all manner of workmanfhip, * Lib. I. Bi 
bringing it to {ome perfection: for aworkman among them is blioth. 3 
fearefully punifhed, if he uadertake any charge in the Common- 
wealth, or elfe if he meddle with any trade but his owne s feeing 
uo Artificer way ufurp any publike office in Egypt, aor profelfe 
anytrade that is not appointed him by the law and delivered by 
his Parents ; leaft by chance 4 malicious eavie of Mafters, the 
occupation of civill aff aires,or any other occasion foould hinder 
— himin the Artheis to exercife. Ditearchus *teachethusthat * Apud fibo- 
Sefonchofis King of Agypt made this law, that no bodié liaftem Apube 
fhould forfake his Fathers art ; as ifthat were abeginning “mi Rhedi, 
ofan unfatiable covetoufiefle. See Zfocrates his praife of 24 %¢rfn272 
Bufiris, for he fpeaketh there fomewhat more at large of 2% 1/4 4 
this {ame Egyptian law. Avan Mees SRR GEM 
Herodotus *fayth that the Lacedemonians allo have ap~ *Lib.V Lhift 
proved of this law, following in this point the cuftome of 
the Egyptians. Strabo * likewife doth attribute this fame * Lib. XV. » 
cuftomeninto the Indians: and againe in another place* to’ graph. 


the Arabians. As for the Ayyptians,we may very welljudge * Li xX r * 
with Diodorus, that by the meanes of this law they haveat- 7'°S"2"" . 
tained to fuch.a perfection of Art as thall be related in the 
third Chapter of our Third Booke. Neither 3s it poffible 
bur fiich A trificersmuft needs excell, that doe not admir | | 
any carebutone. Hence isir that P/ato* fendethaway out ik ‘y Ade 
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of his Citieall fuch Artificers as bufiechemfelves withtwo 
feverall Arts, It #s better to doe ome. thing excellently, fayth 
* Lib TX. the younger Plivée*,, then doe many things meanly. Efopws 


peat a? J fayd,as itis reported by Stobeus *,that it isthen like to.goe 
Aneesh * ilwich all, when all men fhall ftudie all things. Nether és it 


* Orat.inftit, poffible fayth Quintilian*, that eur vehole minde (hould bafie 
i. re ‘with many things at once ; for whenfoever it doth but 
Looke backe, it ceafeth to marke what it beheld before. 
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SME Acey S now the feare of fevere lawes kept them in 
“Ness awe, that went rathly about to leave the 
Was) wholefome precepts of their good Matters ; 

o)X% foonthe contrary, good natures that would 

2 not fwerve prefumptuoufly afide from the 
received inftructions, were mightily incenfed by emulati- 
on to follow them conftantly that fped well in this fame 

tie way. The love of emulation is firouger then the feare of punifh~ 
* Lib. III. ment threatued by lawes, fayth Tacitus*. Vertue doth natural- 
Aindlc55- ly affed glory, and (tudieth ever to out-goe his fore-rusners, 
* Lib.111.de fayth Semeca*. A hor(e doth them beft of all rux his race, fayth 
Benef. c. 36. Ovid *, when he is inthe company of other horfes which he mag 
*Lib. IIL, Jeave behinde him or follow. Yewas bravely fayd'of scipio\4- 
hy $i . _ fricanns, Lam fure,fayth he*, that every magnanimous {pirit 
is seiag, Ath not compare himfelfe oncly with them that are now at this 
gbue, present alive, but alfowiththe famous men of allages. It be- 
ing therefore manifeft enough that the greateft witsaree- 

ver by the prickesof emulation driven forward to greater 
matters, itappearethlikewife that it is alwayes a certaine 


marke 
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marke ofa moft bafe and.dull fpirit not to be ftirted upto 
emulation by the earneftneffe of fo many competitors as 
doe ftrive ro attaine tothefame perfectionof Art: foisit 
alf6 moft commonly feenc, that {uch as doe ftrive with no 
body, deceive themfelves with too much love of their owne 
workes, and whileft they compare themfelves onely with 
- themfelves, it is unpoflible but they muft needs fall intoa 
foolith liking and amoft vaine admiration of what they 
havedone. He muft weeds atiribute too much unto himfelfe 
fayth Quimilian®, that dothcomparehim{elfe mith mo bodie. * Lib. T ovat. 
We ftand therefore in need of Emulation, and that not a snftit.cap,2. 
‘yulgar one; Doeff thou defire the glory of friftueffe? fayth 
Martial*, frudie to goe beyoud the tyger and the light Oftrich. * Lib. X IT, 
It is no glory at all to oxt-rus affes. 4 Epigram.36. 
§ 2. Tullie givethusa very good leflon ; #4 mectfayth at 
he*, that.all fach as doe long with a fervent defive after great * Circa initin 
matters, foould try ail : aad if any one hath not the ready helpe wm libri de 
of bis owne nature, if he lack the force of apiercingmit, ifthe Perfecto o- 
thinke himfelfe hut fleuderly furnifoed with the disciplines of "7°" 
great Arts, let him for all that hold the beft courfe he may ; fem 
ing it is honourable enough that they which doe firive for the 
fief place, fhould befcene in the fecomd or third : neither have 
workmen inftantlywithdrawne themselves fromthe Arts they 
did profeffe, because they could not imitate the-beantie of that 
Venus at Coos, or of that Jalylus wee faw fometimes at 
Rhodes ; wetther hath the smage of Japiter Olympius, or the 
ftatucofDoryphorus amazed them fo muchas that they fhould 
not try what they could performe and bow farre they might goe-: 
geathere bath rather been {uch a multitude of them, and every 
onehath deferved.fo much praife i hiskinde, that the beft of 
their works caufing admiration, the-meaner wevertheleffehave 
obtained approbation. See Columella in the preface ofihis firft 
: Q2 Booke 
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- Booke of Husbandry, where he maketh alarge difcourfe 


+ Sub finem 
libri primi 


bift 


upon thefe very words of Cicero. But moft ofall doe the 
words of Velleiws Paterculus demand our attention : foraf- 
ter he hath exprefled his admiration, that fo many brave 
wits and Artificers within a {mall compafle of time fhould at 
once rife and fall he ftaggereth at ir,not knowing what rea- 
fon to give of fo fudden an encreafe and decreafe of Arts, 
tillat length he conteareth himfelfe with this conjecture : 
Emulation, faythhe*, is anourceof wits : and whileft our 
imitation is provoked fometimes by envie,fometimes by admi- 
vation, dt falleth ont that the thing earmeftly fought after, is 
quickly brought tofome height of perfedion: but then is it a 
very hard matter that any thing fhould continue long in that 
perfection ; feeing naturally, what cannot goe forward, goeth 


backward : and as at the firft we are very well difpofed, to over= 


take them that run before ws ; fo,when we doe de{paire to goe be~ 
youd them or elfeto keepe aw even pace with them, our earneft~ 
neffe together with our hope groweth cold, and ceafeth to follow 
what it cannot overtake: leaving the-efore the whole matter, 
45 being afore-hand feafed upon by ethers, wee feeke a new ones 
and paffing by that, wherein we cannot excell. we doe looke a- 
‘bout for fomething to worke upon : whereupon it followeihthat 
afrequent and wavering change turnethto be the greateft hin- 
drauce of perfection. OR | ij . 
§ 3. Alchough now the ancient A rtificers were quefti- 
onleffe by the heat of Imitation and by the unfufferable 
prickings of Emulation forcibly driven to a more earneft 
and accurat {tady of Art, yetdoe we not thinke that thefe 
Arts have been onely advanced by the mutwall Emulation 
there was betwixt the A rtificers themfelves, but we do hold 
that the great fame of many moft eloquent men in thofe 
times hath alfo ftirred up the lively {pirits of the Artificers, 
: ¢ () not 
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not fuffering them torefttill chey had wrought ffomething 
that might deferve the like fame. This may be gathered out 
of the words of P/utarch alleadged before* : fo hath it alfo 
been obferved in latter times that the ages excelling in elo- 
quence, have alfo excelled in thefe Arts. 42 mamzer of [c#- 
ences and eloquence have been revived iz Germanie, fayth Fe- 
lix Faber* and confequently all kinde of wittie Arts, as Pain- 
ting 4nd Carving: for thefe Aris do love one another wonder- 
full well: Picture doth require mit, Eloquence alfo doth de- 
mand wit ; not an ordinary one, but ahigh and profound wit, 
‘It is awonderfull thing, that picture hath ever flourifhed when 
eloquence did beare a great {way ; as the times of Demofthe- 
nes aud Cicero teach wa : but eloquence falling, picture alfo 
could not ftand any longer. 
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Soka Ood natures then that were loath to fhame 
‘ their good Matters, did with all care and di- 
 ligence emulate thebelt works of old renow- 
WS ned Artificers, taking {peciall notice of that 
epee” fame fimplicitie of Art fo much commended 
in ancient workes. Arts are advaaced, not fo much by them 
that dare make @ great fhew of Art, but rather by them that 
keow how to find out what there is in every Art, fayth Ifocra- 
tes *. Adorne any thing purely and {oberly, fay th Agellivs * and 
it foall grow better and better ; daube it over om the contrary 
with the painting colour of women, and it (hall refemble a jug- 
glers delufion: neither doth any thing marre and falfifie the 
Antegritie of Artfo much, as the aftonithed perfwafion of 
fii Q3 them 
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them that conceiye nothing to befaire and praife-worthy, 
bue.whatiscoftly and farre remote from the fimplicitie of 
the Ancients. Such is elwayes the condition. of ovr ntvds, 
that the workes begua with vecefjary things, end moft common 
Ly with {uperfluous, fayth Plinie*. Apelles, Echiov, Melan~ 


thius, Nicomachus,moft famaus Painters, faych the {ame P/i- 


wie*, have made thefe immortall workes with foure coloxrs 
onely aud yet was everyone of their workes fold by at felfe for — 
the wealth of whole.Cities.. New on the coutrarg is there sever . 
anoble pidure. made, though purple fertlesh it felfe upon onr 
walls, though India bringcthia the und of ber rivers, as alfo 
the corrupt blond of Dragons and Elephants: {ee Plinée him- 
felfe, forhe ferrethdowne inthe fame place the particular 
names of thefe foure colours ufed by them. Uwwé// sot be a- 
miffe to expound,fayth Vitruvius* why the inte gritie of work- 
manfhip.is wow adayes putdowe by fille and adviieratewayes 
for what laborious and induftriows antiquitie did ftudy to have 
commended for the Art, the {ame doe our Artificers obtaine by 
the fine fhew of rare colonrss and the coft beftowed upor the 
sworke by the patrowofthe worke, bringeth to palfe, that thean~ 
thoritie ancient works drew out of the {ubtiltie of the Artifice?, 
is not fornuch asdefired. Whowas there among the auciewts 

but hedid ufe vermiliay fparingly, and even after the rade 
ofamedicament? but now are there every where’whole walls 
daubed over with it,as al{o with Chryfocolle,Oftrum, Arme- 
nium : which things, when they areufedin painting, draw the — 
eyes by their gliftering brightueffe,though they be never placed 
by any art's and becaufe they are very chargeable aud coftly, the 

law hath exceptedthemn , that namely the patrone of therorke 

Should exhibite and provide themsnot the Artificer. There was 
alfo another wanton device of chargeable Art, tending to — 
the undoing of this fame fimplicitie we fpeake of, tg“ 7 
| , ing 
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fing the uttermoft ruine of the whole Art it felfe. Picture, 
as Art noble in times paft, fayth Plinie*, is now altogether * Lib. xxxv. 
thrift out by marble andgold: not onely that whole wallsare °4*- hift. 
covered with it, but that marble alfois (craped and filed for to °%:' 
sake party-ccloured crufts representing feveralt things and 
beafts: the lower {qnares of pillars have loft their eftimation 
they mere in , no more are whole {paces of hils that lie hid in our 
privie chambers liked of : we have begwa to paint ftones alfa : 
this was fond outin the times of Claudius his goverument : 
asitwas firlt inftituted in Nero his times to vary the unitie of 
a ftone by inferting [uch fpots inte the cruft as were wot by na~ 
ture: that namely the Numidian (tone might be filled: with o- 
walls, aad the Synnadian foowld feemete be diftinguifhed with 
purple; even as waiward delicacies would have them grow. 
§.2. The ancient Paisters of better fort, did conftantly 
follow this fame ftudy of fimplicitie ; neither did they {pare 
thofé that durft thew themfélves addicted to an effeminate 
ly remiffe and amoft corrupt kinde of fiimpruous work- 
manfhip: fo was it that Apel/es, as * Clemens Alexandrinus * Lib. TL 
reporteth, feeing one of his {cholars bufie with the pidture Pedagog. 
of Helez, the which was afterwards named thegolden He- °4P- 12» 
len, faydunto the youth, Becaufe' you knew not how to 
paint her faire, youhave madeherrich. Although great 
Matters in old times did labour mightily torecall fuch de- 
-praving of Art ro'the uncorruptn efleoffevere judgement 
yet could they not prevaile fomuch, ‘but that the fophifti- 
cated Art, abounding with many fweet vices,drew {Hill the 
eyesand minds of unadvifed {pectators ; and fo wereafter= 
wards thegreateft part of the Artificers by aheardleffe lu 
kithneffe perfwaded tofoften fich things asels would have’ 
been fullof ftrength, yea they didnot {ticke to change the 
manly countenance of Art by an affectation of a feeming 
graces, 
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grace s little regarding what ftrength there was in their 
workes, if hey were but fmoothly trimme and well liked 
of by the vulgar fort. There.is a wonderfull great difference 
between pure neatueffe aed curious affectation, {ayth Ply 
tarch *. Things more honeft are alfo more fhecious ia a bodie 
that doth not fit it felfe for luxury and luft,tayth Quintilian®. 
So fayth alfo the fame A uthorin another place* Whew I Jook 
_ upon Nature it felfe, any man ts foirer, in my opinion, thenan 
Enauch: focannot Providence difdain her own work fo much, 
as tofuffer debilitie to be reckoned among the beftinventions , 
peither can I thinke that any thing is made fairer by cutting, 
_which ifit were brought forth fo, fhould be counted a monfter. 
Let luft therefore glory ta. the counterfeit effeminateneffe of the 
maimed [ex yet {hall not evill cuftomes get fo much mafters 
{hip, as to. make it good al{o, what they have made precious. 
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* Onftant Emulators in themeanetime, expref. _ 
fing profperoufly the fayd fimplicitie of the — 
§ ancient Art, felt their mindes wichall filled 
wAWey.- with the fweet, contentment. of what they — 
aa _ did : wondering therefore at the ftrange ef~ 
fects of fuch plaine workmanship, they. could not choofe. _ 
but chearefully purfue the fame way of Art. It #s more de- 
lightfullto an Artificer, {ayth Seucca*,to paint, ther to have: 
done painting : Ni ai as bong as hee bufieth her felfe 
about the worke, taketha fingular great pleafurein the occupam 
tion it felfe > he is nothing necre fo much delighted,that hathal- 


readie 


of PAINTING. ‘ hips Jo ig 


veadie accomplifbed the worke : for he doth zor emjoy the frnit 
of his Art whereas before, whileft he did paint, he enjoyed the 
Art it felfe. The youthfullyeares of our children are more bene- 
fecal and profitable, but their infancie for all thatis great 
deale {weeter. Plutarch giveth us a lively cxample of the 
leafure a working Artificer enjoyeth ; a many as love to 
paint, faythhe*, are fo taken with the goodly fhew of their *Intibello cui 
svorkes in hand, that Nicias, whew he made a boi 05 by titulus , Non 
the wame Necya, did often aske his {ervants whether he had P'ff* fuaviter 
dined His mind forfooth fed upon the ftudy of his worke, Pies Sectitim 
finding greater daintiesin that contemplation, theninany © 7°” 
other banquet whatfoever. I have feene Painters doe their 
worke fayth Libanins*, fincing. Neither doth it deferveany * Declsmat. 
admiration that they fhould worke with fomuch eafe, fee.” 7. 
ing the workman is {till refrefhed and encouraged by the 
fpirit infufed into him by an unexpetted fuccefle, beftirring 
himfelfe as if the things themfelves and not the images were 
a-doing : theres everywhere wothing but life and motion; 
fo are alfo thefenew upgrowing things entertained with agreat 
- dedle of favour and follicitude, fayth Quintilian*. This fame * Lib.X.c.1, 
favour alfo together with the conceived hope conducing to the 
fertilitie of oxr wit, fayth Lucan. carm. ad Pifonem. 
§ 2. Asmany then asdoe wonder at and deride the in- 
defatigable and vehement fervencie great wits doe ufé a- 
bout the workes of art, have never loved any thing worth 
ftudie and care; neither have they fo much as underftood 
that our better and more divine part,if it be not altogether 
bafé and degenerate, is nourifhed or rather feafted with ho- 
neft and delectable labours, even from our tender child- 
hood. We doe {ee therefore how little children themfelves cat= x 135 yr - 
tot reft,fayth Tullie*, and as they grow more in yeares, they dy Finihus 


Jove fo well to be alwayes in ation, that they can hardly be boner malm « 
R beaten rum. \ 
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beaten from laborious and toilefome playes os doth alfo this 


de Ponto , 
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 defire of doing alwages jomething,ftill encreafe with their ages. 


It is then evident that we are borne to doe alwapes fomething : 
fee allo Seveca,epift. 3.9« | Aone ion Wok 

§ 3. Andin gcod truth, what fhall. we fay to this? can 
there be any fo great contentment in the pofleflion ofa vaft 
and endleffe eftare, in the enjoying ofall kinde of pleafures 
and delights, as to fee men ofgreat places and authoritie, 
that live in great abundanceand plentic, anddoe not want 
the good willof the world, affemble themfelves together 
and make a ring about the aftonithed Artificer 2who being 
thus graced by moft eminent perfons,how doallorher men 
uponany occafion accompany him ? What fhew doth he 
m<ke in publike places ? what veneration doch he finde in 
the aflemblies of men of good note? how fenfible is he of 
the joyes'that doe tickle his heart when he feeth the eyes of 
allmen with a filent admiration fixed upon him alone > 
when he perceiveth that his name isone of the firftnames 
parents-acquaint their children with ? when he findeth that 
the unlearned and careleffe multitude hath got his name, ° 
and telleth it one to another at his going by 2. country. peo- 
ple alfo andftrangers havingheard of him. in the places of 
theirabode, asfoone as they come to Towne, enquire for 
him firft of all, defirous to fee the face of him they. heard 
fo much of: any wit almoft may be enflamed, fayth Ovid*, 
by the applaufe aud cheerfull favour of the people. 

§ 4. Butwhy fhould I reckon up thefe ordinarie joyes, 
that lie open alfo to theeyes of ignorant men, feeing there 
atefecret delights of greater moment, felt and knowne by 
none but the Artificer himfelfe ? for when he publifheth 
anaccurat and wellbelaboured worke, the found and {olid 
joy conceived-out of the abfoluteneffe of the wotke bene 
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— well'a certainé wéight and durable conftancie, ds the work: 

it felfe ; when he bringeth on the contrary affadden and — 

halfe polifhed worke to the view of the world, the anguith 

and perplexitie of his timorous minde doth commend the 

good ficcefle.the more unto him, fo that he doth moft 

heartily embrace the pleafure of his fortunate boldneffe. 

And how isit poflible, I pray you, that fach aa Artificer 
fhould not thinke himfelfe a moft happie man, whieh apor 
ajuft affiance ofhis vertues knoweth himfelfe ro be lifted 

up above the reach ofenvie, where he ftanderh fecure of 

his fame ; enjoying in this life, as if he were now alteadie 
econfecrared unto eternitie, the veneration that 98 like to 

follow him after his death: 7s 4 mof? comfortable thing to 

have a fore-fecling of what we hape to attaine nto, fayth the 

younger Plivie* :fo fayth allo Latinus Pacatus, the flitting * Eib. IV. 
pheafure of judden fucceffes, fayth he *, asit taketbus, fo doth 'P. 15: 
ttleavens : it is a longer felicitie when we are (ecure of what Pade : 
we expe : nicither have fome great Maftersin old rimesdes “7°” aft 


dicared 'theit belt workes at Delpha in the temple of Apolld Augdivlo. 


with any other intent, but that they fhould in their life timé 
preoccupie a lively feeling of an everlafting name. Thofé 
that have hung up unto the Gods great dowaries, fayth Libdni- 
ws *, palfe the reft of ihetr time with 4 gredt deale of pleafamt= * In Aution 
wiffe, as having now in their daily conver{ation [ome fine thine ico. 

of their owns to relate: yea if they had many other things to 

yi ‘that wtight make them famous, yet would they goe by all 

the reft, and boaft moft confilently that they doe wot feare 

to be buried in ublivion , feeing their worke remadinethin the 

fiseft place under the Sunne : neither doth this confidence de- 

ceive them + fur whofocver doth phew the ftudy of his minde 

in places of great refort, procureth unto himfelfe an ever 
laftidlg glorie « fuch'is, iu my opinion, the cafe of ibofe 

BOT RK 2 


Painters, 


: 


fe 124 


rm In prowmyio 
libri xxXiii. 
* F. ‘abula 4.0.. 


In Tbin, 
~ zerf. 569. 


The ancient Art 
Painters, whe have coufecrated the wifdome of their harsds. 
at Delphis. 


Subutubatubafytubutububutubads 
Cuar. VIIL : 


Yeee S then the {weetnefie they felt in ahappie ex+ 
= § pretling of tharancient fimplicitie made them 
{till to. advance thefe Arts with an undefati- 
gable ftudie,fo was likewife the manifold and 
every where obvious ufe of thefe Arts a great 
caufe of their augmentation ; feeing men love alwayesto 
take the greateft paines about fuch Arts and Scienees,as are. 
in greateft requeft : the provocations of vices have alfo aug~ 
mented the Art < it hath been pleafing to engrave wanton lufts 
upon the cups, aud to drinke in ribauldrie abominations, fayth 
Pligie*: Dedalus made.a woodden Cowe, to accomplifh 
the fhamefill defire of Pafiphaé withall ; fee Higyaus *. But 
wearerefolvedto infift onely upon more honeft caufes: 
and certainly,all mankinde hath beene very much wronged 
by them, that would goe and fetch thefe prodigious mini- 
fteries of bafe luft from fo noble Arts; evenas we have 
good reafon to deteft their importunate wits, that have tur- 
ned the humanitie of fuch gentle Arts tothe inftruments 
of crueltic. Medea went about to overthrow Peljas by ahol- 
low image of Diana ; fee Diadorus Siculus lib. IV. Biblioth. 
Perilaws his brafen bull ts knowne by. the Epiftle Phalarés 
wrore to the Athenéans concerning Perilaus his execution. 
Agathocles his litter 1s mentioned by Diod. Siculus.lib. xx. 
Nabis thetyrant,his. 4pege is decribed by. Polybins lib.xcviii. 
Ovéd* remembreth ahorfe made of maple tree, wherein the 

throat 
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throat of miferable men was broke. The Carthaginians had 
abrafen ftate of Saturwe,{tretching forth his handstoward 
the ground after fucha manner, thatthe babe offered him 
for facrifice might roledowne into theflaming fire that was 
underneath ; fee Diod. Siculws lib. x2. Some of the French 
have huge images, whofe great limmes made of twigges 
they doe fill with men chat are tobe burned alive ; fee Ce- 
[ar ib. V1. de bello Gall. cap.1 6. asalfoTwllie pro Manio Fon- 
teio, and Strabo lib. IV. Geogr. There was inacave at Rome 
a wonderfull great dragon made by mechanicall art, carry= 
ing afwordinhismouth, with eyesof precious {tones fear- 
fully gliftering : unto thisdragon there was yearely offered 
a facrifice of devoted a handfomly trimmed up wich. 
flowers : and when thefe Virgins, being ignorant of the 
danger, meant to goe downe to offer their gifts, as foone 
__asthey did but touch that ftep of the ladder at which the 
dragonby a diabolicall art did hang, their innocent bloud. 
was inftantly fhed by the fword they met withall. A cer-: 
taine monke at length, which for his merits was well known: 
unto S#élico, deftroyed him after thismanner: trying eve- 
ry ftepathis going down, he found out the divelith deceits. 
and warily fhunning that fame falfeftep, he came foneere: 
as to cut the dragon in pieces, fhewing here alfo that they. 
arenoGods which are madeby the hand of man: fee D,. 
Profper.part III. de Promi(f.c prediionib. Dei,promiff.38. 
Ungodly Kings and Princes alfo were wont to trie the. 
mindesof the true worthippers of God, by expofing their. 
owne {tatues and the {tatues of other falfe Gods publikely 
tobe adored’; and that with no other intent, but-that the 
fervantsof the living God might be found out and deftroy-- 
ed : fowe read 'that Nabuchodono{or, puffed up by profperi- 
tie, made an exceeding great golden ftatue, tobeadored af 
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all chem that had their mindes depraved by flattery, none 
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but shadrach, Mefhach, and Abednego were found to have 
abftained from that profane office, wherefore they were by 
the Kings command immediately bound and caft into the 


_ fitie furnace : {ee the prophecie of Danéeltap.'3 fee Paaims: 


junior lib.x.epift. 97. and 8. Liciwnius hatheven atter the 
fame manner gone about toexercife crueltie upon daxen- 
tins: {ee Suidas where be fpeaketh of Aaxenténs. Let. us 


~ now leave the'examplesioffiiclra beattly fierceneffe, fcemg 


they doe not'deferve tobe related among the caufes ofthe 
encreafe of Arts as on the contrary. we may very well judge 
tharthey have deferved a great deale better of the whole. 
world, who ftudied toadvance thefé Arts by cranfferring. _ 
themiunto all kindeofthingshoneft or'at leaft not ditho- 


§2. But here feemeth the greateft encreafe of Art atthe: 
firft to have been occafioned by neceflitie;feeing iris gran- 
ted that inventions to upplie our wants, are moreancient, 
them thofe that ferve onely to jatisfie our pléafure, fayth: Tal 
lie*. Whatfoever is hal hath his turne before amy other 
thing ovely delightful, tayth Varro *. Man, a fociable crea~ 
ture, not knowing how tofpeake ‘to men ofvanotherlan~ 
guageynortothem that were abfent, or fhould liveagood. — 
while after him, was forced (before the invention of ler- 
tersand writing to make ufeof certaine figurestaken from: 
the fimilirude of divers beafts, plants, and: other’ artificiall 
things: andfo.doe we finde that the induftry ofthe moft 
ancient times expreffed the inwardand fecrer conceits of 
any mansminde by the helpe offuch'markes. Diod. Siculux 
{peaking of the Zthiopians, the moft ancient ofall Nations 
in his opinion, their letters, fayth he, réfemble divers living 
creatures, us aljo extremities of men, aud moft of alt artificers 
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inftruments : for their words are not expreffed by the compofi- 
tion of {yllables and ketters, but they are wader the forme and 
fignification ofimages printed into the memory of men by ufe. 
Corn.Tacitus al{o {peaking of the Agyptians, the Agyptians 


did firft of all, fayth he *, fet forth the meaning of their minde * Annal, lib, 


by figures of living creatures: and the moft ancient monuments XI, cap.t4. 


ofhumdne memorée are as yet [eene printed iv ftones after fuch 
4 manner. Neceflitie did alfo drive Philomela to exprefle 
by a woven picture the grievous café thee wasin ; fee Ovid 
lib. V 1. Metam. as alfo Aufouins epift. 23. but moftofall 4- 
chilles Tatius, Philomela,layth he*, found out afilent voices * Lib. V. de 
for foeemeaveth along vefture, defcribing thereinthe tragicall smorib. Cli- 


fact ; her hand performeth the office of her tongue, anil fhee doth topbontis & 


di{cower mato the eyes of Progne things belonging to her eares, Letictppes. 
telling her by the meanes of a fhittle what fhee hath fuffered s 
Prognéfrom the vefture uaderftandeth the rape. It feemeth 
_ alfo that principall men at Hoe,upon confideration of this 
neceflitie; perfwaded 9. Ped7ws to practife the Art of pain- . 
ting. 9.Pedévs , {ayth Plinie*, vephew to that confular amd * Lib. xxxv. 
triumphal! Q.Pedius, who by Cxfar the Di#ator was made natur. hift, 
co-heire with Augutt, being dumbe by nature; Meflallatheo- °- + 
rator,out of shife familie the boy's grawdmother was, did think, 
it fit tohave him taxght the Art of painting, Augatt him{elfe 
being al{o of that opinion : he died a boy, having profited very , 
wellinthe Art. Although fpoken, it feemeth but a flight 
matter; yet, being wellconfideted, itis a mightie thing, 
that Picture fpeaketh the language of allmen; whereas a- 
mong, feverall Nations there is fach a wonderfull diverfity 
offpeaking, rhataforrainer doth hardly feemea man unto» 
themthat areof another Countrie. 

§ 3. Thenfuall way of Sciences giveth us alfo an evi- 
dent proofeofthe neceflitic of thefe Arts; feeing it isp:a~ 
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&ifed almoft in.all Arts and Sciences, that the cleereft — 
grounds an Artiftis able to propound, areyecilluftrated | 
and cleered by Pifture : how often chanceth it in the natu- 
rall {cience that, when words come fhort, a little picture 

_ bringethusto the knowledge of beafts, birds, fifhes,and all 

forts of vermine wee never faw before? this is veryoften _ 

*« Lib, XV.de confefled by £/ian * in his Hiftorie of beafts : neither may 
Auimalib. & sye doubt but that all mankinde fhould be overwhelmed 
bee with a thicker mift of ignorance then it is now, ifthis gene- _ 
rous Art did not fometimes ftep in and fet forth ina fmall 

image what many wordscannot defcribe: fo doe likewife 

all Arts of warre and peace lacke the aide of Picture. A 

Tattike fhall never know how to fet hismen in aray,unleffe 

he doe firft triethe cafe by defigne or delineation :fo doe © 

* Apud Ovi- we read that Pewe/ope* doth ateribute this fame skill to the - 
dinm,in epsft. ancient Worthies, faying that they being returned home 
Hervid, from the Trojan warre, did paint in their feafts,the whole 
befieged Citie andallthemanner of warrewith a little wine _ 

«rib, 1x Upontheboord.Likewife doth the fame Author elfwhere* — 
de Arte, mention that £zeas atthe requelt of Calypfo did paint the” 

~ fiege of Troy with all the circumftances. that might be ob- — 

* Lib. T Ide fervedin fuch afiege. Vegetévs * at length when he recko- 
Re militari, nethupall fich kindeof workmen asare of neceffitie to be 
cap.11. added toevery legion, placeth Painters among the reftof 
thefe Artificers that might not be fpared in an Armie. An- 

Architect alfo had need to have fomefkill in drawing, that! 

he may the eafier pourtrayin his painted platformes any fafhion 

of worke his minde putteth him upon, faythVitruoius, lib. I. 

Archited. cap. 1. Althougha cunning Archite& mutt not’ 

onely know how to delineatethe worke he taketh in hand, ' 

but he muft know alfo, if need be, how toworke out the 

patcerne of his intended worke in wax or clay. Doeyee sot 
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feethe Architeds, layth Greg: Nyffenus* , how they doe morke * Orat.11T, 
out the patterus of huge and mightie buildings inalittlewax, 1 Refivr. 
and how the proportion of {o {mall az example keepeth the {ame i 
force in a greater ftradure ¢ In many other Arts we doe find | 
the felfe-fameneceffitie. Geometric and Aftrologie goe farre 
beyond Apelles aad Polycletuss for they doe counterfeit every 
thing fo lively,as if the Labyrinth-maker Dedalushadcontri- 
ved thes, fayth Martianus Capella*. Archimedes Siculus did * Lib.V1. de 
cunningly make the fimilitude and figure of the worldin hollow Philoh & 
braffe, painting alo the celeftiall fignes on that fame brafe, “” He 
fayth Latantins *. The Greeke Authors of Phyfick, Cratevas, in i } 
Dionyfius,Metrodorus, have after amof? pleafant way pain- erro re “5. 
ted the apes of hearbs , writing their effects wuderneath, fayth 
Phinie*. Many forts of birds were painted ia the Hetrurian * Lib. xxv. 
difcipline, fayth the fame Plivée *. Suchaswrotethe lives “‘P-2-_ 
of great.and famous men, Were wont alfo to joyne their “”” +: 
painted images unto the relation made of them; that po-  “?**>~ 
{teritie might as well view the picture of their bodies as of iis 
their mindes. I. Pompouiws Atticus exprefled in verfe who 
they were among the Romazes that did: excell in honour 
and great deeds, fo that their deeds and honours are defcribed 
under every one his image with wo more gh air or five verfes,, 
fay th Cors. Nepos*. Varro likewife {tudied to extendthe * Invita At- 
fame of illuftrious men after the famemanner. PHziefpeae ig 
keth ofthemboth at once; that the love of images hath been ‘ 
much in requeft, fayth hex, is witweffed by Atticus,that friend * Lib. rexxe,, 
of Cicero, feeing he publifheda volume of images : it iswit- Cap 2 
neffed alfo by M. Varro, who by a moft bountifull invention in- 
ferted into the fertilitie of his volumes not the wames onely but 
 imfome manner the images alfo of {even hundred illuftrious 
Worthies , not fuffering their foapes to perifo, wor ace to pre- 
vaile againft men; deferving the re of the Gods them i \ 
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by iheinvention of {uch agifts fince he did not onely beftow im- 
mortalitic wpon them, but fewt them al{o abroad into all Couy- 
tries, that they might be prefent every where and carried about. 
The interpreters alfo of facred hiftories are likewife now 
and then forced tomake ufe of thefe Arts; the piure of the 
tabernacle, of the temple of God,made after the likeweffe of hea 
ven, layth Caffiodorus*, as itwas cunningly dravue in his 
proper lineaments, hath been fitted by me iw the Letinepan- 
deéts after a moft competent manner. The fame Author {pea- 


-keth alfo of painted patterns for Book-binders ; £ have ex- 


preffedfor the Book, binders, fayth he *, feverall wayes of bix- 


dings, painted all in one volume; to the exd a {cholar might 


choo{e {uch a fafhion of covering as he fhall like beft. The moft 
uifefull ftudie of Geographie at length, without fome helpe 
of Picture, will be nothing elfe but a temerarie error of our 
wandring minde ; and every one of us muft fay with Pro- 
pertius *, Iam compelled to learne the painted worlds out of a 
mappe. Vhe poet fayth very well, am compelled,feeing the 
moft induftrious ftudie of perufing all the laborious com- 
mentaries of Geographers can give us but aconfufed and 
obfcure view of what one painted fheet of paper propoun- 
deth unto our eyesmoft clearely. And as the ftudy of Geo- 
graphy is found to be upholden by Pi@ure, fo muft travel- 
lers alfo that would have their travels knowne,not be alto- 


gether ignorant in this Art ; {uch as have travelled by fea and 


by land, {ayth Macrobius *, rejoyce when they are asked about 
the fitwation of an unkgowne Country, or about one ar other bay 
of the fea; they doe anjwer therefore moft willingly, defcribing 
the places fometimes withwords, fometimes with a fticke s e~ 
fleeming it uo {mall glorgto reprelent to the eyes of others what 
they themfelves have {eeme. It would be an eafie matter to 


if 
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if wedid not haften to greater benefits famous Generalls 
have enjoyed by the means of thefé Arts both in warre and 
cac€« ARES 
‘3 §4. Mickal meaning to fave her hufband David from the 
perfecution of her father $aw/,fained him to be fick,having 
muffled up in the bed an image in ftead of her hufband Da- 
vid, who had leifure enough to get away whileft the Kings 
meflengers were {0 deceived : {eer Sam.xix.13.The corp{e 
of Alexander the Great did lie a great while unburied, the 
Princes quarrelling moft eagerly about the fucceffion tothe 
erowne; neither wouldthey inhafte have minded any fiich _ 
thing, if 47¢#aeder had not foretold them as by a propheti- 
eall infpiration, that the Country which fhould receive the 
bodie of fo fortunate'a King, fhould have no need to feare 
any invafion; whereupon every one {trove to entérré the 
Roiall corpfe in the Country where his government chan- 
eed to be. But when Perdiccas perceived that Ptolemaews ha- 
ving prevented him made all poffible hafte to bring the 
Kings dead bodie into Zgypt, he made likewife after/him: 
with an armed force, and a great deal ofbloud would have 
been fpilled that day between them two, if Ptolemeushad 
not abufed Perdiceas cunningly,by letting him fhatch away 
an image of Alexander his body for the body it felfe:fe@_#- 
Vianus var hit. lib. X11, cap. ultimo. The ftratagem ofthe 
Troian-horfe needs not be related; Vivg/ and other authors 
being full ofit. Ctefias Cxidiws reporteth in his Perfiaw hifto- 
ries * that Cyrws affaulting the citie Sardis, by the advice of * Apud Phim 
Ocbares filled the ground round about with woodden ima- tim. 
gesof Pesfians, and that the townfinen frighted with fuch 
amultitude of enemies, yeelded the citie : fee-alfo Theon fo- 
phiftaprogymn. cap.X¥. Ful. Frontinns lib.111.Stratag.cap.8. 
THalves chiliad. E,hift.1.Such another ftratagem hath been 
S-2 3 ufed 
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ufed by Semiramis : {ee Diod. Siculws lib. 1. asalfo Tzetzes 
Chil. X If, biff. 452. Spartacus did likewife by the fame. 
means efcape his enemies that had befet him on every fide : 
fee Frowtinus lib. I. Stratag. cap. 5. The Lacedemonians to- 
gether with their confederates having gathered an Armie 
of forty thoufand men, made an invafion into the Country 
of the Thebanes. Epaminondas perceiving that the Thee 
banes were much frighted with fucha multitude, would not 
lead them forth to meet the enemy before he had leffened 
their feare and filled, them with a moft refolute courage. 
There was at Thebes an image of Pallas holding a pike in the 
right hand, anda fhield downe arthe knees: this image he 
caufed to be altered in the night time, and opened in the 
morning about the time of his fetting forth all the churches 
that were in the Citie, wifbing his Country-men to pray to 
the Gods for good fucceffe: but they, having found the 
Goddefle her pofture quite altered from what it was before, 
were much amazed, as if the Goddeffe did ftretch forthher 
weapons againft theenemies ; whereupon Epaminondas bid 
them be of good cheare, fince the Goddefle fhewed her felf 
readie tomeet the enemies. This plot of his did prevaile fo 
much with the Thebawes, that they had thebetter of the 
day. Polyeuws lib. I 1. Stratagematum.L.Sylla plotting how 
tomake his Souldiers more forward to fight, made a thew 
as if the Gods did foretell him things to come: and at length 
inthe fight of his Armie, that was now readie for the bat- 
tle,he brought forth a littleimage which he had taken away 
from Delphis ,befeeching it to haften the promifed viory : 
fee Frowtinus Stratag. lib. 1, cap. 145. Valer. Maximus lib. 
T,cap.2.exemplo3. Plutarch* addeth that this image ufed 
by syllawas a golden image of Apollo. Theagenes alfo inten 
ding to goe any. whither, was wont to confit an image 
of 
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of Hecate, which he had ever about him: {ee Suddas. Fupi- 
_ ter recalled Fuzo from an intended divorcement by the 
- means ofa ftatue: fee Paufanias lib. 1X. Amafis abolithed 
the unnaturall cuftome ofhumane facrifices, ufed at He/z- 
opolissa citie of Zgypt ; commanding there fhould be made 
three images of wax, in the place of three men that were to 
be offered unto Fano: fee Porphyrius lib. LU. de Abftinentia : 
{0 doth Servixs fay very well to this purpofe:We muft kuow, 
faythhe*, that things faised in facrifices are taken for true 
things: wherefore, when afacrifice is to be made of {uch crea 
tures as are hard to come by,they are made of pafte or waxe,and 
are taken for-true ones. The Zgyptians did contemne their 
King Asafis ache firft beginnings of his government, be- 
caufe he was bur of an ignobleand meane parentage :till he 
made them by a fine way remember the veneration due to 
that height of glory he was come to. There was among 
the royall houfholdftuffe a golden bafen wherein the King 
his feet were daily wathed, as alfo the feet of them'that fate 
with himat meat : breaking therefore this bafen, he turned 
itinto an image, and fet it up tobe adored publikely : and 
when he wasafterwardsinformed that the Zgyptéaus did 
worfhip it moft religioufly, he told them that image was 
made out of the bafen in which they were wont to wath 
their feet, to vomite, and to make waterins wifhing them 
withall, to efteeme of him accordingly ; faying that it was 
true, he had been one of the common fort, nothing diffe- 
ring from the fordid multitude, but that he had now very 
good reafon to looke for that dreadfull veneration Kings 
have in the hearts ofall them that are touched with alively 
fecling of their power and might : {ee Herodotus in Evterpe. 
The Prieft of Cavopus confuted with'a pretie device the 
great boaftings the Chaldeans made of their much honoured 
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ving deceived the Gortyaians, and faved all his wealth by; 
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God : for when they went braggingly about to trie the | 
fixength of other Gods with the force of theall-devouring | 
fire worfhipped by them, there met them among the refta 
Prieft of Cazopws, who having taken an earthen water-pot 
full of holes, filled it with water, the holesbeing firft ftop. _ 
ped up with waxe ; having afterward fitted this deceitful 
wat: r-pot with ahead and other limmes taken from ano- 
ther ftatue, and having ccloured all alike, he quickly made 
an end of their vauntings; for in this conflict of Gods, 
whereas the Chaldeaws didthinke that this ftarue fhouldbe 
confumed by the fire asothers had been, it fell out other< 
wife; for che waxemelting, let out the water and {fo was 
the Chaldeaw God moft ridiculoufly put out: fee Cedrenus, 
and Suwidas, where he fpeaketh of Cavopus. Aunibal after 
thatthe Romaues had vanquifhed Autiochus fled tothe Gora 
tiniaus in Crete, to confider there which way he might beft 
fecure himfelfe : bur the moft wary man perceived inftants 
ly that He was'therein very g1eat danger, by reafon of the 
Cretenfians avarice, unlefie he could find out fomefudder” 
fhift ; knowing full well that ir was noifed abroad how he 
had a grear {umme of money about him. He filled therefore 
a great many pots with lead, laying fo much gold on the 
top as might cover the lead : then did he put thefe pots in’ 
thetemple of Diana, the Gortynians being by, making a 
fhew as if he did putthem in cruft with all hehad- After he 
had thus gulled the Gortywzzans, he filled the brafen ftatu 

he had about him with his money, throwing them carelefly’ 
downe in publike roomes of his lodging : the Gortynians in 
the mean time doe watch the temple with very great cares, 
not fo much for feare of others, as of Avazbal himfelfe, leaft: 
he fhould privily convay away fometbing s but Agetbatha- 
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fuch a craftie fabriltie, got from thence to King Pruffas in 
Poutus : {ce Cora. Nepos 10 Haanibal his life. When Alcibia- 
des meant to take great matters in hand, and faw that many 
things could not be effected without the helpe ofa truftie 
friend that fhould be privie to all his plots, he tried his 

friends out of whom hemeant to make his choice after this 
manner. Having laidaftatue made after the likeneffe of a 
dead man inthe darknefle of an obfcurecorner, he brought 
in his friends one by one, fhewing them, witha great deale 
of horrour and feare the man whom he pretended to have 
been murthered by himfelfe, craving alfofilence and help: 
but when every one drew backe, fearing to meddle with fo 
dangerous a matter, Cal/zas alone readily and faithfully un- 
dertooke the focietie of the danger his friend would put 
himto; and hence was it that Alcibiades aftérwardsmade 
moft ule of Callas, as of a moft truftic inward friend : fee 
Polyenus lib. 1. Stratagem. There is good cau alfo why 
among the manifold ufe of Statues the woodden horfes Ve- 
getiws {peaketh of fhould be mentioned here : sot the frefh- 
water fouldiers onely, fayth he*, but the ftipendiarie al{o were * Lib. I. de 
frilly enjoyned topracdtife the vauliiug art: which cuftome, Re militart, 
although now with {ome diffimulation, is come domne to this P: 1°. 
prefent age. Woodden horfes were put under the roofe, whenit — 
was winters inthe open field, whenit was fommer > and young 
mes mere compelled to get upowthene, fir(t unarmed, till they 
mere ufed to tt ; and afterwards, in their full armour : yea they 
went about it focarefully, that they did get up and downe in- 
differently at the right or left fide, holding al{o dravone {words 
or long {peares iv their hands : no wonder then that they fhould 
dee itin the tumult of a battell {o readily, who did pradi(e it in 
the quietneffe of peace {0 ftudioufly. The Perfians did not one- 
ly ufe heir horfes to the tingling found of glattering ar 

mour, 
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_andto protect the Country from hoftile invafions: fee Pho- 
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mour, and tothe hoarfe humming noife ofan armed multi- 

tude;but they threw alfo at rhe feet of their gallopping hor- 
festhe images of dead men finffed with chaffe, leaft they 
fhould lofe the ule of their horfes,if in the heat of the fight 
they fhould fart afide, afrighted at thofe that lie {laine up - 
onthe ground : fee Zlianws de Animalib. ib. XVI, cap. 25. 
The Macedonian King Perfews preparing himfelfe againft 
the Romanes, wasinformed that both Zébyaand their late 
victory over Aatiochws had furnifhed them withelephants: | 
leaft therefore fuch a huge beaft fhould fright the horfés at 
the firft fight, he gave order that fome cunning workmen 
fhould make woodden images refembling elephants in fhape 
and colour,that likewife a man fhould get upon this wood- 
den frame and found the trumpet thoroughhis fnour, in 
imitation of their lowd and dreadfull braying : the ‘horfes 
therefore having often feene the fight and heard the noifé, 

were taught by this means to contemne the Elephants. Po- 
lyenus lib. \V. Stratag, But among fomany feverall ufes of 
Statues, the inaugurated Statues may not be forgotten 5 
which being fet up by fkilfull enchaunterts in fome unaccef= 
fible chauncell of the remple, orelfe fecretly digged in the 
ground, were thought to appeafe the wrath of the Gods, 


tins in Excerptis ex hift. Olympiodor?. Sucha one feemeth 
that fame Ta/us to have been,mentioned by Apollonius Rho- 
dixs *, andmany other Authors. 4 fxs the Philofopher al-. 
fomade an imaze of Pallas by acertaine obfervation of A= 
ftronomicall influences, tying the deftinies of Trey tothe 
prefervation or lofle of that Palladium : {ee Tzetzes in Ly- 
cophronis Caffandram. Butof this, God willing, thal! wee 
fpeake more at large in our Catalogue of Artificers. Ifany 
ene in the mean time defire to know fomething more con- 

cerning 


of PAINTING. 


cerning the inaugurated ftatues, which now adays by them 
that arecurious of fuch thingsare called Ta/éi{maw, let him 
ee the fixth Chapter of Gafarellus his Curiofities un- 
heard. 

§°5. Whatan endleffe labour it would be, to reckon 
up the feverall forts of ftatues and Imagesmade both for 
ufé andornament , not to alledge many authors, may bee 
knowne out of Caffiodorws alone. The Tufcanes are fayd to 
haue firft found out ftatues in Italy, faith hee, * and Pofteritie 
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having embraced this invention of theirs, hath very neer filled lib. VIT. 15. 


up the city with a number of people equall unto them that were 
begotten by Nature. Astherefore it might feeme a moft te- 
merarie unadvifedneffe, if I fhould undertake tomention 
all chat ancient authors relate of the workes of ftatuary and 
picture ; foisic more agreeable with our meane wit, and 
otherwife employed induftry, to promife but alittle more 
than we have fayd alreadie : not mentioning the majeftical 
ornaments of Churches, of market places,and publique gal- 
leries, feeing it is better to fay nothing arallofthem, than 
to leffen their deferved admiration, by adryand homely 
expreflion. Infifting therefore onely upon fome other ex- 
amples of the uféfi:\nefle of thefe arts, itrmay not feeme a- 
miffe tothinke, that many of the ancients perchance have 
ftudied to fill publique and privat places with all kinde of 
rare pictures and {tatues, for the fame reafon for which the 
Lacedemonian s(otherwife a blunt and courfe people ‘made 
muchof ther. Forbeinga warrclike Nation, and know- 
ing well-fhaped proper bodies to be moft fit for war, they 
were alfo moft defirous to beget handfome children,repre- 
fenting unto their great bellied wives, the images of Ape//o 
and Bacchus , the faireft among the gods:as alfo the pictures 
of Caftorand Pollux, Nirews, Narciffus, Hiacyathws, young 

T men 
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men of perfect beauty. Appianws in his firft booke of Hun~ 
ting defcribeth this cuftom of theirs : adding withall, T har 
fuich as bred horfe-colts and pigeons, did moft commonly 
ufe fome fuch like meanestohave their horfe-colts and Pi- 
geons {peckled and painted after their own phaatafie. The 
practife of the Patriarch 74:06 agreeth very well with this. 
See Gene/-xxx. and B.Hieronymus his Queftionsupon Gene- 
fis. The foapes of bodies brought forth, faith Plény, * are repu- 
ted to be {utable to the mindes of the Parents, in which many 
cafuall things beare 4 great {way ; things feene, heard, remem 
bred, phantafies alfo ruwuing iz the mind at the very inftant of 
conception: a thought likewile running in the mind of either of 
bath the Parents, is conceived either to gine the whole foape to 
the child or els ta mix it Whence it is that more differences are 
in man,than in any other creature whatfoever ; feeing the min-~ 
bleneffe of his thoughts, the {wiftneffe of bis minde,and the va~ 
rietie of his wit do imprint in him images of many and fener at 
fafhions : whereas all other creatures have unmoveable minds, 
aud in their owne kinde alike. 

Heliodorws groundeth the whole argument of his thi- 
opicall hiftory upon fuch an accident, asis to be feen in his 
fourth and tenthbooke. Saint 4uffew* likewife relateth 
outof Soranus, Thatacertaine deformed King of Cyprus 
was wont ro fet before his wife when hee meant to know 
her, a moft faire picture ; hoping to effet by this meanes, 
that the fhould bring him forth faire children. Galea alfo 
in his creatile de Ther.ad Pif-alledgethfuch another exam- 
ple.But feeing this conteraplation doth more properly be-~ 
long to Hippocrates his {chollers,it is time forus to leave it, 
& tomention other ufes that haue'bin made of thefe Arts. 

§. 6. Apelles being carried by tempeft into Zegspr, du- 
ring the reign of that Ptolome that could neuer abide him 

in 
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in Alexanders Court, wasbrought into danger of his life, 
but for the help of this Art. For comming to fupper to the 
King,deceived by one fuborned by fome fpightfull enemy, 
who had invited him difguifed in the habit of thofé to 
whom that officebelonged , the King was much infenced 
again{t him ; and calling for all thofe officers to know who 
had done it, Apel/es not feeing the man amongft the com- 
panie,took vp.a cole fromthe hearth, and drew his picture 
upon the wal fo lively that vpon the firft draught the king 
knew theman. Phizyxxxv.10. ‘Fuliws Cefars Image ex- 
preffed in waxe, and hideous to looke on for the three and 
twenty wide gaping wounds he had received,did mightily 
{tir up the Romans to revenge his death. Appiazws Lib. Il, 
deBello civili. ‘The Emperor Amtoninus,to accuftome the 
people by litle and little to that effoeminate habit of the 
Phoenicians, he himfelfe did fo much like, fent hispicture 
beforehim to Rome; and therby brought to'paffe,that the 
Romans did heartily congratulate himathis comming, it - 
being no new thing to fee their Soveraigne in fuch attyre. 
Herodian.lib.V.Hiff. Some Kings did caufe a picture to 
be drawn after their own fancie , fending it abroad in the 
world, ifby chance any one maid comming fomwhat neer 
the conceived beauty, might be efteemed worthy of fucha 
match. See Claudianws,de Honorii G» Marie nuptiis. Nei- 
ther did thefé Arts ferue onely in Love-Embaflages, but 
fometimes alfo moft peremptorie Embaffages of peace and 
warre haue beene performed by the meanes of thefe Arts. 
2. Fabius a General of the Romans fenta letter to the Car- 
thaginians,in whi h was wrirten,that the people of Rome 
had fent thé alirclewhite rod ufed by meffengers of peace, 
anda Pike , to the end they fhould chu either of thefe 
fignes ofipeace or war,& think that alone to be fent which 
a they 
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they fhould make choice of. The Carthaginians anfwereds 
That they would chufe neither of both, feeing it was in the 

power of thofe that brought them, to leave which they 

themfelves would ; and what was left, thefame fhould bee 

unto themaschofen. Marcus Varro reporteth, That there 

was not fent a rod of peace and a Pike,but two fmall Tyles, 
with fiich arod ingrayen in the one,anda pike inthe other. - 

See Agellius, xo. Altic. léb.x. cap. 27. Eubata Cyreneus to 

maintaine the faith of Wedlock, difappointed that famous 

Strurpet Leis in her luft, by carrying the picture of Las 
along with him to Cyresain ftead of the woman her felfe : 

wherefore his wife alfo at his returne erected hima ftatue. 

See Hlian lib.x. Var. hiftica.2.. We do love the images of our 

* Epift. 1. Beloved, faith Dioapfius the Antiochian Sophitt,* whes wee 
cannot {ee them prefent with us. See allo Lxeas the Sophitt, 
Epiff.12.0véd.lib.11. de Ponto, Eleg.8. And Herojdum,Epi- 

fiol xiii. ver{.151. ‘The younger P/izy doth expreffe the 

fame ; Thane loved the moft compleat young maa as fervently, 

‘Lib. IT. faith he, * 4s wow Ido require him impatiently. So will it. be 
Epift.7- unto me a moft acceptable thing to {ce fometimes this fame 
image of his, and to looke backe upon it ;,t0 ftand now and then 

neere it, andtogobyit. For tf the dmages we haueia our pri« 

vat houfes of them that are dead, doe very much affmage our 

gricfe ; hor much more fhall thofeimages bring that to paffe, 

whichina place of great refort do uot only fhew their fhape and 
countenance, but their honor and glory alfo 2 ¥ ea,the firft be- 

pinningsof thefe Arts feem to haue proceeded out ofa de- 
fireofprolonging the memory of the deceafed , or elfe of 

them whofe abfence would be moft grievous unto us with- 

* L.4b.1.M4y- out fuch aretnembrance. See what Fzlgenties * reporteth 
tbl. §unde of the Zgyptian Syrophames. A Corinthian Maid alfo, 
g dica- canoe by Love,ventured to puther unskilfull hand to the 
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firft beginnings ofart, drawing lines about the fhadow of 

her Lover that was to go a great journey. Whereupon (as 

it is the cuftome ofmen to profecute fmallbeginnings with — 

a ftedfaft ftudy her father Dibutades,a Potter by his trade, 

cut out the {pace comprifed within the lines , and filling it 

with clay, he made a pattern and hardned it in the fire,pro- 

fering to Greece the firft rudiments of picture & Statuary. 

§ 7. Sowasitthen a praife-worthy cuftome obferved 

among the Ancients, That they did fhew themfelves for- 

ward to confecratethe memories of fuch men as had defer- 

ved well of the world : and becaufe they:could not endure 

that vehement longing they had after the vertues of the 
deceafed Worthies, they didat once feeketo remedy their 

forrow, and to ftirre up: other noble fpirits tothe: love of 
vertue. Sce Ladant.cap.1 5. de Falfa Religione: Every one 
thinketh that honor beftowed upon himfelfesfaith Symmsachusy® + 1 ib, 1X. 
which he findeth defervedly to be conferred upow others: And Epifg.102. 

| againein another place; * When worthy men receive the fruit + 1:1 7. 
of their doings, all they that’ follow their frepeps are likewife ppitt.37. 
filled with hope. The Emperour Téberivs reftored ma- 

ny cities of A fia that were throwne downe in histime by-a 

fearefull earthquake. | ‘The A fiatique Cities therefore ftu- 

dyingto be thankfull, erecteda Coloffe unto Tberius up 

onthe Roman market, at the backe fide of the Temple of 

Fenus adding likewife the ftatues of enery one ofthe C1- 

ties repaired. Phiegow cap.13: de Rebus mirabilibus.. The 
Athenians have erected unto £fopea moft goodly ftatue; 

faith Phedrus, * and have fera contemptible flave upoman * Sub finem 
everlafting Bafe: that all might underftand , howtheway “hr? fecunds 
of Honour lieth open'to every one , and thatglory ‘like~ S47. 
wife doth not fo much follow thecondition ofour bitth,as 


thevertues of ourlife.. Way eee 
| Berofus 
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Berofus did excellin Aftrologic, wherefore the A theni- 
ans for his divine prognoftications erected him a Statue 
with a golden ongue, fet up in their publique Schools. See 
Pliny, Nat shift. lidvit. cape37.. Fofephus,chat famous wri- 
ter of the Jewifh antiquities, beeing brought toRome a- 
mong other Captives, offered unto the Emperors Vefpafian 
and Titus, {even bookes he had written about the taking of 
Jerufalem. Which books being carefully put up in rhe pub- 
lique Library, there was moreover a ftatue erected him for 
the fame ofthat Worke of his. See Suidas. bs 

The noble Captain Chabrias was the firft that taught the 
Athenians, how tobreake the furious affault of a forward 
Enemy by holding vp their fhields, and witha bent knee 
levelling their pikes. This invention of his was fo much 
celebrated in all Greece , that Chabrias would hauc his fta- 
tue made in fich a pofture ; and the ‘Athenians ereéted him 
fuch a one publiquely in'the market place.So did alfo cham- 
pions afterwards; andall other Artificers, when they ‘had 
obrained the victory, make their ftatues in this very po- 
{ture.Corn.Nepos inChabria. The ftatues of the Embaffadors 


* Lib. V. sb flaine at Fidena, faith Livy, * were fet up at Komeina moft 
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frequented place, kpowne by the name Poftra. Florus addeth, 
Becaufe they died for the Republique. The Athenians alfo 
erected a Statue to Azthemocritus, who vpon the like occa~ 
fion was pulled in pieces by the Megarians. See Harpocra- 
tion in Aathemocritus. Velleius Paterculus * reporteth, 
that Alexander the Great sequefted Lyfippus 4 fizgular work- 
mania fuch things, to make the ftatues of the horfemenr of his 
troupe that were flaine at Granicum, as léke thew as could bee, 
and that he fhould fet his ftatue among them. See alfo Apria- 
nus, éb.1.deExped.Alexandri, “When King Porfesa was 
come to Faniculum, he was hindred by the vertue of Cocles 
4 7 Horatius 
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Horaiius tomarchover the Tyéer - for Horatius faftained 
the whole hoft of rhe Hetrurians, whilef{t others in the 
meane time did breake down the timber bridge:which be~ 
ingdone,he leapt with his full armour into the Tyder,{wim- 
ming over to his other countrymen fafe, in {pite of a world 
of arrowes fhot vpon him; attempting 4 thing of greater 
fame with pofteritie, than credit , {aith Livy, * aud the city 
 thaakefully acknowledged fuch a vertue, erecting him a ftatue 
in a place of great refort, knowne by the name Comitium. 
Vertue therefore being thus honoured in men , women 
alfo were ftirred up to great attempts for the publique glo- 
ry of the Romane ftate : So when Cle/a was given in ho- 
{tage to Perfewma, with many other noble Virgins, fhee 
made her felfe Captaine of the reft, and hauing deceived 


their Keepers, got on horfebacke and fwamoverthe river 


Tyber. The Romaues rewarded {o new avertue ix awoman, 
with a new hinde of honour, faith Livy in the fame place, for 
in memory of her, in the moft eminent part of Viafacra they 
fet up a ftatue of a maid on horfebacke. We finde alfo, that 
unto Caja or Suffetia, a Vettal Virgin, a ftatue was decreed, 
to be fer up in the place fhe her felfe fhould make chotce of : 


which addition was no leffe honourable, chan that it was. 


decreed unto a woman. Her defert was, That (he had free- 
ly given unto the people that ground which wasafterward 
called Campus T iberinus. See Pliny,lib.xxxiv Nat hifts cab. 
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The Soothfayer Accévs Navias his {tarue, who cut awhet- | 


ftone with a Raifor in the prefence of Targuizins, to thew 
unto the King an effect of his profeflion, was placed on the 
left fide of the Counfel-houfe, upon the fteps where the 
thing was done : the whet{tone alfo was to be feene in the 
fame place, tobea monument unto pofteritie,of that mira 
cle, faith Liv, /#b,1.4bv.c. So were there alfo “. often 

atues 
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{tatues erected to preferve the memorie of .fome miracu- _ 
ousaccidents. Such wasthe f{tatue of Aréoz sof the which 
fee Agellins, lib. xvi. NoG. Attic. cap. ultime. Andthe An- 
thologie of GreckeE pigrams, /7.iv.cap.1 4.where youmay 
finde alfo the ftatue of the Mufician Exxomwus mentioned. 
The Afpendian Harpe-players ftatue is mentioned by Tw/- 
by lib.iv. ia Verrem, where fee what A{conius Pedianus faith 
concerning that matter. Axtomins the Triumvir mixed 
iron. amongft thecoyne calledat Rome Dewarivs + it. was 
therefore made an art to eflay that kind of mony ; and this 
lawof trying the coyne was fo well liked by the people, ' 
that ftreet by ftreet they did ere& whole f{tatues unto Gra- 
tidianus. See Pliny, lib. Xxxiil. Nat. hit. cap.g. Actions 
proceeding out of the fudden commotion of a forward 
minde, have been fometimesalfo efteemed worthy of the 
honour ofa {tatue: for when the meflage that Babylon had 
revolted, was brought unto Semiramis, whileftfhee was 
dreffing her head, fhe ‘did inftantly runne to recover the ci- 
ty, one fide of her haire hanging as yet downe: neither | 
would fhe fuffer her haire to be medled withall, as long as 
thecity did hold ouvagainft her. And there was upon this 
occafion a ftatue ereéted her at Babylow, in the fame habit 
fhe did haftily run in to revenge herfelfe of the Rebels. See 
Kalerius Maximus, libix.cap.3 «ex extb. 
|. -Bupalus atid Anthermus, to {port themfelvesand the fpe- 
étators,made the ftatue of Hzpponades the Poét, who was 
halfe a Dwarfe,and of an hard favoured countenance. But 
when they had moft contumelioufly publifhed this worke 
of theirs in great companies of fcoffing and bufie mockers ; 
Hipponaées, as {ome doe report, fell upon them with fuch 
bitter invectives of Lambicke verfes, that they made rather 
choice ofan halter, than to endure his revenge any longer. 
Suidas 
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Suidas in Hipponax. Acron. in viEpod. See allo Pliny, 
XXXVI. 5. 

The Queene Artemifia having conquered Rhodes, ere- 
Gedamonument of her victorie in the city, making two 
brafen itatues, whereof the one reprefented the city, the 
other reprefented her felf; branding the city with reproch- 
efullmarkes. Religion afterwards hindering the Rhodians 
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to deface this monument,becaufe dedicated tropresmight 


not be removed, they built a houfe aboutit, covering it 
with a Grecian reofe, to hide it from the view of all men ; 
commanding the place to be called Abatow, that is, an unac- 


ceflible place. Vitruutus Iib.LL. archite.cap.8.. There have. 


been very often ftatues erected unto thofe that by the fa- 
vourof KingsandEmperours were lifted vp above other 
men. So doth Swetonins * report, that Sejanus his golden 
images were fetup every where. And Fuvewal teachethus 
againe, by the example of the fame Sejazus,That there was 
moft commonly the fame earneftnefle ufed in pulling them 
downe, thathad been ufed in erecting them, when the Em- 
peror did but begin to frown alittle upon the much admi- 
redand flattered Favourit. See Fuvenal, Satyr.x. verf.56. 
Claudins the Emperour erected a ftatue unto Simon Magus, 
adding thistitle, Simon1t Deo SANCTO. See Tertul- 
liaahis Apolog. adver{.Gentes, cap.13.. The importunate 
curlofitie of fome men at Rome brought to pafle, that for- 
mer ages have feenthe ftatues of Av#ibal within the wals of 
the city. See Pliny, lib.xxxiv. Nat.hift.cap.6. King Ptolo~ 
me in memory ofan inceftuous affection, commanded Dé- 
wochares to hang up his fifter Arfiveé in the ayre : he the1e- 
fore placed a Loadftone inthe Vault of the Pharian. Tem- 
ple,which drew up the miferable women by her iron haire. 
Sce Aufonius in Mofella. Pliny, ib.xxxiv. Nat.hiff. cap.14. 

ge - ~Suidas 
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Suidas in Magnet is. Cedrenus, ad annum undecimum Theodo- 
féilmp. Actocugh it appeareth now in all thefe, alledged 
examples, That {tatues were erected upon feverall occafi- 
ons, yet was this alwayes the chiefeft motive , That gene- 
rous {pirits fCeing Vertue fo much honoured, fhould like- 
wife be provoked unto vertuous actions. There is goud rea= 
fonwhy the memory of great vertucs fhould be reputed a acred 
thing ; feeing a great many doe delight more in vertuous cour~ 
Ses if the favourable eftimation of good men do wot perifh with 
them, fayth Seneca, lib. iv. de Bewef.cap.30. The rewards of 
Sood and bad mex make men good or bad. Few haue fo much 
goodneffe by nature, as not to chu{e or fhunne honeft or difhoneft 
things, as they fee other men fpeedwell or ill by them. The reft, 
whee they fee that the reward of labor, vigilancy, and frugality 
is beftowed upon lazineffe, drow fineffe, and luxurie, ftudy alfo 
toobtaine the fame rewards by the {ame meanes others have ob- 
tained them : they do therefore defire to be and tofeemefuch as 
thofe were ; and whileft they doe {o much defire to bee like them, 
they are qutckely made like them,faith Pliny in his Panegyrick 
Oration. Because by the ornaments beffowed vpon good men, 
we are ftirved up to imitate them, and an emulating vertue is 
Led by the howours conferred upon others. Hence it was,thit in 
the rudeft times of antiquitie,thofe that excelled ixvertue, be~ 
ing expreffed by the hand of Art,were tran{mitted 0 the memo- 
rie of pofteritie. And it were to be wifhed,that the bafe remi{= 
neffe of flatterers had not afterwards any thing derogated from 
that glory s although thofe honours are notto be efteemed of e- 
guall value,that are obtained by wneqall meanes. Symmachus 
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Images of menwere feldome expreffed, faith Pliny, * but of 
Such onely as for fome noble a had deferved perpetuitie. Firft, 
for victory in one or other of the [acred Games, but moft of all 
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of the Olympian games,where it was the cuftom to confecrate 
the ftatues of all them that had overcome : and if any had over- 
come thrice in the {aid Games , their fimilitude was expreffed 
out of their very limmes ; which kinde of ftatues were called 
Iconice ftatuz. This cuffome hath afterwards beene reecived 
in the whole world by a woft curteows ambition; for fiatues 
have now begun to bee an ornament of the market places ia all 
municipall townes : {0 is it alfo zn ordinary thing to prorogate 
the memory of men , and towrite upon the bales {uch titles of 
honours, that all Ages might reade them there, left they fhould 
be read only npon fepulchres. Privat koufes likewife and their 
halls afterwards became like market places : the refpect Clients 
bore their patrons, fir(t inftituted to worfhip them after this 
maner. The publique libraries were alfo furnifhed with the 
golden, filver,and braffe Images of thofe whofe immortal. 
foules did fpeake in thefe places. This wus at Rome the iz- . 
vention of Afinius Pollio,fith Pliny, * who when he did dedi- * Lib.xxxv, 
catea Library, made a commonwealth of wits. Yet is it not N+. bift 
eafi2 for me to (ay, whether the Kings of Alexandria and Pev- “*P ?- 
gamus,who ereFed libraries for ftrife,did it before him or not. 
See the younger Plixy, Hb.1V. cap.28. And although the 
Images of the deceafed were onely dedicated in publique 
Libraries, yet hath the veneration of learning prevailed fo 
much , that the image of M. Varroalone before his death, 
fhould finda place in the Library publifhed by A/iziws Pol- 
lio. See Pliny, lib.vii. Nat.kiff.cap.30. As forprivate Li- — . 
braries, Martial * ceacheth us, That inthem the Images of fig it 
fach Writers as were as yet fiurviving, might bee admitted, 7" il 
Our forefathers had images in their halls, that deferved to bee” 
looked upon, fayth Pliny, * wot the works of forrein Artificers, * Lib.xxxv. 
notable for the braffe or the marble. Faces expreffed in waxe N#- bift. ig 
were orderly placed in every hollosnelfe fitted for fuch ufe, that ao 
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there might not want Images to accompany th2 fuserals of eve 
ry family . 1nd aleeayes when any one was dead, the whole people 
of that family, as many as ever had beene famows, were prefent 
there. The degrees al{o of Riadred {ct forthin garlands , dét 
reach unto the painted Images : and the roores wer the Court- 
yard,where their records and evidences were kept , did abound 
with books and monuments of noble deeds performed when they 
were dv authoritie. Without doores about the haunfe or froxtier 
there did appeare other Images of great fpirits the fpoyles taken 
from their enemics being faftued there,that the buyer might wot 
breake them off. The houfes thersfelues did triumph, though 
iheir mafters were changed : fo was this allo agreat pricking 
of theér mindes, the houfes dai'y upbraiding them, that an un- 
warlike mafter did ftep into another mans trizmph, We mult 
needs bring in here the words of Salluftiws ; I have oftes 
heard, faith hee, * that Q.Maxumus, P.Scipio, and other 
great men of our city, were wont to fay, That they felt their 
mindes mightily inflamed tovertue, whenthey did but looke 
upon the Images of their Anceftors:#ot that therewas any {uch 


force in that wax and figure, but that the memory of their fax 


* Libexxxvii 


mous atts did kindle this flame in the. brefts of brave men, 
which could not be quenched, untill by a vertuous cour{e they 
had attained to their fame and glory. See alloValer.Maximus 
lib.v. cap.8.Exemplo 3. 

Julius Cefar, asitis reported by Dio Caffiws, * feeing a 
{tatue ofthe Great Alexander in Hercules his Temple at — 


_ Gades, fetched many a deepe figh, pitifully bemoaning his 


owne condition, That he had not yet by any noble act con- 
fecrated his memory unto eternitie. 

As they had now the images of their noble anceftors in 
their halls, fo did they very often carry them about in their 
rings. Lewtulusa moft defperate companion of stats 

: ha 


of PAINTING. usd 149 


had his grandfathers image ingraven in the ring hee did 
weare, and fealed his Letters with ic. Ihave fhewed the Let- 
ters unto Lentulus, faith Tully, * asking himwhether hee * Orat. 3. ix 
huer the feale : which being confelfed by him, Itis truly, fayd L. C-tinam 
I, a feale very well kvovne,being the image of your molt famous 
grandfather, who loved his countrey aed countreymen dearely ; 
and this fpeechleffe image might very wel hane recalled you from 
fuchwicked atiempts. Left therefore any fuch reproches 
fhould light upon any noble branch of an ancient {tocke,all 
fuch as were allyed to great houfes, did by a juft feverity 
refuufeto acknowledge fuch noble monfters as began to dar- 
ken the brightnefle of their anceftors. The fonne of Scipio 
Africanus was fet upon by the whole kinred, when fhame- 
fully degenerating,he did nothing but difgrace the images 
of his glorious father and famous Uncle. His kénsfolks pul- 
led the ring from his haad, faith Valerius Maximus,* ia which * Lib.iti.c.5. 
Scipio Africanus his head was ingraven. Exempl) 1. 
§ 8. Picturein my opinion was moft of all brought ix re- 
gueft at Rome, 6y M. Valerius Maximus Meflala, who being 
then Generall, placed at a fide of Curia Hoftilia the pi&ure of 
that battell wherein he overcame the Carthaginians aad Hie- 
ron 7% Sicily , the foure hundred foure [core aud tenth yeere 
of the founding of thecity. Pliny xxxv.4. The glory of the 
Scene made the Art more fanrous at Rome. For the Scene of 
Claudius Pulcher his Playes was very much wondered at for 
the excellencie of pitture ; feeing Crowes deceived by the image, 
came flying to the fimilitude of the painted Tiles. Pliny, Lib. 
XXXV. Cap. 4. | 
There is. in the mention of Pidture apretie tale. divulged of 
Lepidus,who ix the time of his Trinmvirat being lodged by the 
Magiftrates of a certaine towne in athicke woodded place, he 
expoftulated the mext day with thew after a threatniag man- 
| ; wer 
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ner, becaue his fleepe had been broke by the fiuging of birds: 
but they having hung round about the place a dragon painted 
wpow along voleof parchment, made the birds hold their peace : 
aud {owas it afterwards knowne that this vas the way to re- 
ftvaine them. Plin. xxxv, 11. The two following examples, 
although they doe not directly appertaine to this place, 


_ where we doe reckon up the manifold ufe of Picture, yet 


may we rehearfe them here by the way, fince by them we 


are taught that unreafonable creatures are fometimes as 


well mooved by their owne image reprefented in the water 
or in alooking-glafle, as thefe birds were frighted by the 


_ likenefle of a painted dragon. A horfe knowing what a fin~ 


gular ornament his mane isunto him, ufeth to be proud of 
it: thofe therefore that goe about to have their mares cove- 
red by he-affes, when they finde them after a fierce manner 
{corne fuch an unequall match, ufe'to clip their manes and 
fotodrive them to the water: whereupon is it an uftall 
thing that the mare feeing the pride of her necke gone, 


__ groweth more tractable and admitteth the afle: fee #liaz. 


leh. XVI, de Animalib. cap. 1 0. a8 allo Ful. Pollux, onomag. 
lib.1,cap.11. A'parret isby cozenage taught roimitate : 
for they that will reach her, doe hide themfelves behindea 
great looking-glaffe, focaking there what they would have 
her learne:the parret therefore weening to fee another pra- 
ting parret in the glaffe, maketh hafte to {peak the language 
ofa bird ofher owne feathers : fee Photins in Excerptis ex 
lib. V. Theodoré epifcopi Tarfi contra Fatum. What we have 
asyet (poken concerning the manifold ufe of thefe Artsof - 
imitation, might very well fuffice, 1fwe had not metindi- - 
verfe gocd Authors with many more paffages of this na- 
ture. Wherefore I cannot forbeire, but T muft needsadde 
fome examples ; being fully perfwaded, that as all of fia 
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doe not want the delight of varietie, fo wili fome of them 
affoord the profit of inftruction, | 
§9. Acx pingere,to paint with a needle was the invention 
of the Phrygians, and for that reafon were the embroderers 
called Phrygians, fy -h Plixie lib.viij, eat. hift.lib.viii,ea.48. 
Although Lucas * {eemeth to attribute this fameglorie « zy), x 
unto the A.gypriansalfo. But of this,Ged willing,elfwhere. — verf. 142. 
Textilis pidura, tapeftry-worke is mentioned by name 
in the beginning of Tz//ie his fourth booke againtt Verres : 
fo doth Val. Maximus * relate that the armie of Awriochus * Lib. 1 X, 
King of Syria fet up pavilions adorned with woven images. ap. I. ex. 
Lucretius at length, burning fevers fhallleave you neverawhit °!+ 4. 
Sooner, fayth he*, if you toffe in woven imagerie andrich fear=. « 13. 11, 
let, then tf you lic under meane and ordinarie coverings. ~ verf. 34. 
Among many feverall forts of this kind of workmanthip : 
there have beenanciently renowned Attalice veftes, Baby- 
lonica texta, Chlamydes militares, Diademata regh 4g yptio~ 
rum, Judaica vela, Peplum Palladis, Toga pica. | 
Attalice veftes, Artalian cloaths got their name of Atia- 
Jus, a moft wealthy King of Pergamwus, who firft of all made 
gold to be woven in cloaths, fayth Pliviz lib. viii, wat. hift. | 
cap. 48. When Siliws * therefore {peaketh of Attalian *Sub finé ib. 
hangings wrought witha needle, weemuft underftand no- XIV. tel- 
thing elfe by thename of Attalian hangings, but richand § ” Pare. 
fumptuiotis hangings; feeing the ancient Authors every 
where doe call magnificent houthold- ftuffe by the name of 
Attalian houthold {tuffe,becaufe the fayd King was excee- 
ding ftately and {amptuons in all manner of things. 
Babylonica texta, Babylonian weavings have theirname 
from Babylon ; feeing it hath been the practice of this Citie 
_ chiefly to weave divers colours in the painted hangings, 
fayth Plinie /7b. viii, wat. hift.cap.a8. > : 
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alfo Toga pitta, d painted gowne, for the victories and palme~ 
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Chlamydes militares, the painted caffockes of fouldiers 


‘and the riding coatesofhorfemen were very much ufed a- 


mong the Acheans by Philope men hisadvice,who meant to 
bring his Country-men. from the love of frivolous elegan- 
ciesto amore neceflary.and honeft liking of braye armour ; 
perfwading himfelfe that their magnanimitie and courage 
would be mightily enflamed by the very fight of fuch orna- 
ments : even as Homer bringethin Achilles longing, when 
new and coftly armour was brought before his eyes,that he 
might trie his valour in them: {ee P/etarch in the life of 
Philope men. 

Diademata regum Lcyptiorum, the diademes of the £- 
gyptian Kings were round about befet with the figures of 
afpes, wrought in feverall colours; the invincible force of 
a provoked foveraigne being infinuated by the deadly bite 
ofan afpe : for it was never knowne that any oneefcaped 
death, after he had been {tung by that kinde of ferpent: fee 
A Vjan. lib. V1. de Animalib.cap. 38. 

_ Judaica vela,jewith vailes weremoft commonly notable _ 
for all fuch kinde of monfters as men conceive when they 


_ doe imagine the wonders of ftrange Indian countries: fee — 


Claudianus lib. I. in Eutropium, ver. 355. 

- Peplum Palladis,the flag of Pallas adorned with theover- — 
throw of the fool-hardy giants that fought againft heaven, 
was carried about by the Athenians every fifth yeere in the 
pageants of their Panathenaike folemnitie: fee Swidas, as 
alfo Virgil in Ciris. 

Toga palmatawasa gowne fo called of the branches of — 
palme-trees that were wrought in it : the gomne deferved by 
them, fayth Ifidorus Hifpal.O riginum lib. xix. that had over- 
come their enemies, was called Togapalmata : ét was called 


trees 
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trees that were woveninit. And as it hath been fhewed a- 
bove that the Tofcases made the firft ftarues in Italie, fo 
muft we likewife obferve here that this kinde of ornament 
hath alfo beene derived fromthe faid Tofcames. Our ance- 
fours fayth Salluftins*, have taken the greater part of the en- 
fignes of Magiftrates from the Tofcanes. Macrobius doth con- 
firme the fame, T#Uus Hoftilins,the fonue of Hoftus and third 
King of the Rowsanes, fayth he*, did firft of all inftitute at 
Rome the wfe of the Chariot of ftate, called Curulis fella ; the 
Sergeants, called Littores ; the Gownes, called Toga pitta, 
and Togapretexta; which were all ornaments ufed by the E- 
trurian Magiffrates : {ee alfo Silins Italicus lib. VIII. de bel- 
lo Punico. : 

§ 10. The Citie gates and the doores of private houfes 
were in ancient times notable for the picture of Mizeroa 
that was painted upon them; fo was Mars alfo painted at the 
firft entrance ofthe fuburbs: to infinuate, that within the 
Citie walls, as alfo within the walls of private houfes all 
chings mutt be performed by the counfell of Miwervas, but 
thatthe out-ftreetslying out ofthe towne, are to be pro- 
tected by Mars. Schol. vet. ia f{chylum. Twetzes in Lyco- 
phronis Caffandram.Some for all that did mot fo much pour- 
tray Miserva upon the dooresof their houfes, as any other 
God or man they would themfelves. We doe fee this in 4%- 
fonius his Epigrammes, where* he doth moft pleafantly 
mock an obfcure fellow, which for his great wealth would 
feeme to be fome bodie ;, but having no pedegree'to fhew 
for himéelfe, be did vilifie the noble names of moft flourifh- 
ing times, and embrace Mars, Romulus, and Remus, calling 
them the firft parents, painting them upon his doores, and 
feting them up in his hall, as if his nobilitie had been deri- 
__-yed from thefe founders of the a A great doggetyed 
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in a chaine was painted upon the wall neere the Porters 
lodges and above him here was written, C A V E. CAVE. 

CANEM. Arbiter Satyrico. “if : 
On many little fhed-fhops the battell betweene weefills 
and mice was moft commonly pourtrayed. Phedrus Fabula 
LXIV.Andasby themeans of this picture they did draw and 
entertaine their cuftomers, foon the contrary,did they put 
boyes, and other idle fellowes farre from their ftalls, by 
painting two fhakesupon theourfide of them; forbidding 
every one to make water im the corners of their ftalls, by 
fhewing unto them the religion of the place. There is no 
placewithout his peculiar Gentus, fayth.Servins *, and this 
fame Genius is for the moft part expreffed by the image of a 
fuake. See alfoCorautus upon the 113 verfe of Perfius his 
firft Satyre, where he doth fpeake of this cuftome ufed by 
the fhop-keepers. ‘To all the Citie gatesin the meanetime, 
to private houfes, baths, ftables alfo, and tobe fhort,_toe- 
very place and corner of the Citie rheredid belong many a 
thoufand Geaiuffes, as Aurel. Prudentius reporteth 4b. 1 I. 
contra Symmachem.E ponaalfo and fome fich like faceswete 
painted neere the rank-fented mangers: fee Fuvendl. Satys 
raV ILI. TherdelindaQueene of the Lougobards built her 
pallace in Modicéa,and caufed therein fomething to be pain~ 
ted of the deeds of the Loagobards : itis clearely perceived 
in thispicture how the Lorgobards in thofe times did cut the 
haire of their heads, what manner of cloaths and habit they 
wenit int: for fhaving themfelves, they did make their necke 
bare to the hinder part of the head; whereas their other 
haire did hang downe as low as their mouth, being on both 
fides divided by the parting of the forchead:they had loofe 
and for the moft part linnen garments, firch as the saglo- 
Saxons doe weare, adorned with broad lace woven of A 
| verfe 
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of their great toes,{tretched with. latchets from the one fide 
to the other: they afterwards begun to ufe hofe, drawin 
Sahn fome thicker kind of ftock-hofe,when they weré 
to ride; butin thishaye, they, followed the cuftome of the 
Romanes : {ee Paulus Djagconus de geftis Lougobardorum, lib. 
IV, cap. 23. 

The monuments ee Martyrs were adorned with paint- 
ings, fetcing forth all the circumftances of the butcherlike 
crueltie ufed againft the Saints of God :{ée Prvdentins in the 
paffion of Caffzaaws the Schoolematter, who was by hisown 
choot boys the tyrant. forci snc thereunto. prickt to 

eath with the tharpe points of their writing ; bodk kins: fe 


a ame Prud. alfo in the paffion of ities and Paulus.’ 


Diacquus lib. LV. de ge spr 3s Lougobard. cap 

Suchas had efcaped a dangerous, fickle, ‘were wont to 
have 4{culapius painted inthe rooms they did moft fre- 
quent ; profefling their thankfulneffe by a continuall wor- 
fhipping of fo. favourable a.God : fee Libanins Declam. 
XXKIX. 

The pittures ofthem that had {uffered {hip-wracke, or 
were egregioufly. poks by. other men,have beenmentio- 
nedalreadie, /éb.1, cap.1V, § 4. 

Theships-cattle behinde was moft commonly adorned 

with the picture of one or,other God, unto whofe protedti- 
on and patronage the whole fhip was committed, and this 
Patron ofthe fhip.was for the moft part fet forth in gold 
and gloriouscolours : feeVirgil. lib. X. Zmeid. and Valer. 
Flaccus ib. VMI, verf.292. 

When Painters did imitate in their pictures fuch things 
as thofe that had an entercourfe of mucuall hofpitality were 
wont tp fend.one.to.another, they did call fach pictures 
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Xenia, fayth Vitruvins, ib. VI. Archited. cap. 10. Philoftra- 
tus at the end of his firft booke of Images defcribeth fucha 
picture. 


Meandrum isa kinde of painting named after the fimili- 
tude of the manifold turnings and windings made by the 


river Meander : {ee Pompeinus Feftus. 


When Mareza and Varro were Aediles, they cut at Lace- 
demon out of brick walls a certain kind of plaiftering work 
for the excellency of painting, and brought it to Rome in 
woodden frames,to adorn the place called Comitinm with- 
all: fee Plinie lib. xxxv. nat. hift.cap.14.and Vitruvius lib. 
LI. Archit. cap.8. M. Agréppa fet up in the hotteft part 


_ ofthe Baths liccle pictures, firting them in the marble. P/és, 


lib. xxxv. nat. hift.cap. 4. 
Pavements of checkerwork had their originall in Greece 
by an are much laboured after the way of picture, till they 


have been put out by another kinde of workmanthip called * 


Lithoftrota, that is, {trowed over with tones: and this fee- 
meth tohave been that worke we call Mufaike-worke. So- 


+Lib.xxxis, Jus was moft famous in this kinde of workefayth Plinie* , who 
Nat. bift. pavedat Pergamus the houfe they did call Afaroton oecon, 


Cape 25° 


that is, the unfwept houfe: becaufe he had counterfeited ont of 
little and diverfly coloured (tones the {craps of brokew meat that 
wfe to be {wept away, even as if carelefly they had been left upos 
the ground:the drinking pigeon is there moft admirable, darke- 
wing the water with thefhadow of her head,whileft another (nat- 
cheth away the meat : you may fee other pigeons play upon the 
brim me of the pots mouth: others fit a funning,and doe zothing 
but claw and picktheir owe feathers. The cipreffe tree alfo is 
drawne into paintings in hiftoricall worke,overfhadowing 
huntings, navies,and other images of things with a thinne, 
fhort, and greene leafe. Plig. /2b.xvVi. sat. bift. cap. 33. 
aut piibas Among 
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Among the principall fouldiersthey were called smzagina- 
| 144 OF imaginiferé, which carried the images of the mpe- 
rours : fee Vegetius lib. 11. de Re militari, cap.7. 

Zgypt dyeth filver alfo,that it may behold its Anubis up- 
on drinking-veflels ; and doth not grave filver, but paintir. 
That filver afterwards is applied to the making oftrium- 
phall ftatues ; and, which is a wonder, that dimme bright- 
neffe is highly efteemed ; fee Plinie lib. XXXIII. vat. hift. 
CAP. Qe 

Glaffe is moft proper for picture, fayth P/inie, lib. xxxvi, 
Cap. 26. . | 3 

Tortoife fhells, though they were never fo full of fpots, 
yet did they fometimes paint them. Seseca de Benef: léb.vii, 
cap. 9. : 

Bufkins painted, are mentioned by Ovid. Aworum Iib. ii. 
Eleg.18.asalfo Amorum, lib, ii. Eleg. 1. 

Calendars painted, Ovid. circa initinm libri primi Fafto- 
THU. 

Belts painted, Apuleius lib. X. Metamorph: 

Painted bridles, Ow#d. IV. Metam. 

Painted quivers, Ovid II. Metam. > paffim alibi. 

Painted ‘tents. Claudiasus lib. 1. de Stiliconis. landib, 
Wer {157s ) 

Painted fhields wereat the firft proper onely to valiant 
men: ivthe times of our anceftors,{ayth Servius *, the fhields 
of valiant men were painted ; the fhields of frefh- water fouldi- 
ers on the contrary and of unmanly cowards, were unpainted. 
But it feemeth that all had afterwards promifcuoufly fome 
kinde of painting : Leaf? the fouldiers fhould at any timein the 
tumult of a battell wander from their fellow-fouldzers, fayth 
Vegetius*, feverall cohorts had {everall marks painted on their 
frields, called digmata; ad this Laie doth as yet hold: the 
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waehe of the fouldier was Jikewife written on the infide of every 


* Dib, 1, con~ 
tra Symma- 
chum. 


* Lib.T I.E- 
pift. famil, 
15. 


one hisphield, ws alfo to what cohort and centuriethe owver did 
belong. Astor the primitive timesunder the firft Chriftian 
Emperours, Pradestdws teacheth us, that fhields were then 
marked etherwile;Chrs(t being moves in gliftering gold.fayth 
he *, did adorne the purple Church-flagges, Chrift was drarene 
for an enfigne wpaurhe foields, and a croffe added to the higheft 
cvefts, did (hine after the maguer of [aming fire. Marke here 
by the way, that as thecreftsof their head-pieces were a- 
dorned with the croffe, fo fayth Saint Héerome* that the 
picture of the crofle did addea great deale of grace to the 
purple sobes of Kings, and to the brighteft gemmes of their 
diademess. Ao wyuse Pinlkn scueeric) eu okke: 
Statues were fometimes alfo painted over not afterthat 


*Lib.xxxtit, manner Plige{peaketh of, ‘when he fayth* that they were 


Nat. hift. 
Cap. 76 
* Dib, IX. 


painted with vermilionsbugthey were now.and then pain- 
tedwithallfuchcoloursas are ufed about pictures : fo doth 

Paufawdas* witnefle, that there was at Creufs an image of 
Bacchus made of plaifter-{tuffe, and all over adorned with 
picture. The Zgyptiams alfo in their banquets ufe to carry 
about a.dead bodie made of wood, but fo well wrought and 
painted.over, that ic canhardly be difcerned from.a true 
dead bodie : fee Herodotus lb. II. hif?. The fame Author 
mentioneth fuch another ftatue inthe fame booke, where 
he'fpeaketh ofa wonderfull caftome of burying the dead, 
anciently ufed, among the Zgyptians-and in his third book 
he doth relatethe like ofthe Zthiopians, Although Statues 
might fometimes:be painted over after the manner of Pi- 
Gres, yerwere unpainted Statues moft in ufe; becaufe 

they were more fit to endure the open aire, and theneat- 

nefle of workmanthip could be a great deale better percei- 

ved in bare Statues then in the painted ones, feeing the true 

: ftroke 
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firoke of Art wasblotted outor at leaft dulled in them by 
the deceitfulnefle of gallant colours. Wherefore I now 
_ proceed to the ufe of fuch kinde of Statues, and all fortsof 
workmanthip appertaining unto them. 

§ 11. I know very well how great a matter I undertake, 
and that it isnot very eafie to fet downe in afew leaves the — 
infinite varietic of the ancient Statues, together with the 
manifold ufe of them,I {hall therfore contract my difcourfe, 
not defcribing every one of thefe things accuratly,but con- 
tenting my felfe to mention fome of them onely. 

4 gis was the breft-plate of Pal/as,made by the Cyclopes: 
fee Virgil libviit. Z2neid : {0 fayth servinxs upon that place, 
gis is-properly tori 0 of braffe,having the head of Gor- 
20 dn the midft : axd when this cuirale or breft-plate is upon 
the breft of aGod, it is theacalled Regis; when itis upon the 
breft of a tan, as we fein the ancient ftatues of Emperours, it 
goeth by the name of Lorica. Minerva is conceived to have that 
head upon her breft, becan{e that és the feat of her mifedome, by 
which fhee confoundeth her adverfaries, making them fottifh 
4nd no leffe fenfeleffe then any cold ftone. | ? 

. Agordins Hermes, was abrafen ftatue of Mercurie,eretted. 
upon the'Market-place,neer the porch commonly knowne 
by thename Poecd/e; chis ftarue was round about written 
with letters : {ee Lucian in Fove trageda : {ee allo Paxfanias 
and4riftophanes, wh 
\ Agpiens or Agyllews, was the name of that country-Apoo 
whofe {tatues were erected in villages. Comment. vet.in Ho- 
vat. lib. UV. Carm.O0de6.Macrob lib.\. Saturnal.cap. 9.S8te- 
phanus de Urbivns. Hefychins. Harpocration, Suidas. 

Antefixa, were artificiall things made of clay and fafte- 
ned under the eaves ofhoutes : {ce Feffvs Pompeins in Ante~ 
fixa, with Fof. Scaliger his obfervations upon that — - 

thelié 
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- Antelié dit were the Gods fer up abroad wirhout the 
doores. Hefychins, Aries, teftudo, mufculus, and other en- 
gines of warre made and named after the fimilitude of feve- 
rall beafts, are every where mentioned and defcribed in 
ancient Authors. 

- Ba{cawia were called the ridiculous figures {miths ufed to 
hang before their furnaces, to divert envie: fee Pollux lib. 
* Adverfum VIUl, onomaft. cap.24. So doth Exftathins * alfo teach us 
455-Odyf. that there were in old timesneere all chimneys almoft fome 
earthen Vulcansfet up, feeing that God was the prefident 

_ of thefe Arts wrought by fire. 
Bulla aurea, wasa childifh ornament none might weare 
but ftrch as were #agenni, thatis, fuch as were free-borne, 
Asfor the /bertiné , or {uch as came from a race that had 
fometimes been bond-men, {cortes bulla, fachan ornament _ 
*Vide Afconi- of leather was their weare *. Ic feemeth moreover tohave 
um Pedianum been a priviledge of the ingenuous or free- borne ladsone- 
eee - ae y,that they had in this ornament the figure ofa heart hang- 
age *~ _ ing upon their breft. Some doe beleeve, fayth Macrobius a | 
x Eib.Y. Sax that it hath been appointed unto theingennous children tohang 
turnal, the figure of aheart in the golden ornament that hung xpon their 
c7p.6, ° breft,that looking upon thefe ornaments theyfhould thinkthem= 
felves then onely to be men, wher they did excell in things ari~ 


“thay fing out of awife and underftanding heart:they doe beleeve alfo 
oi that there hath been gives them agowne garded about with — 


purple filke, that by this ornament of a purple ftitch they fhould 
be put in minde how well a modeft bafhfulueffe doth become 
them. 


Caducem. Servius his words are worth noting; Therods 

Be of ambaffadors or heralds were not without caufe tyed about 
: a ps hg with two ferpents fayth her, feeing they are fent to difpofe two 

ya 1, —«oftile armies to a mutuall reconciliation,by making thew for- 


get 
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get the ranckour of their tvweterate mdlice and to become one ; 
even as two venemous ferpents, notwith{tanding the deadly pos- 
fonwhich is in them, couple them{elves moft lovingly together. 
Some interpret'it'otherwile’s the axzbaffadors rod, fayth an- 
other”, # 4 ftraight (tick with two fnakes winding themfeloes 
from two contrary fides one about another, and holding their 
heads oppofite oue againft another > the meffengers of peace ufe 
to. carey fach wrod sant it i heldinlawfull 0 hurt them whe- 


£ + SP a eee ae Lee 
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- 


* Scholizftzs 
in lib, I. 
T bucydidit. 


ther forver they goes the Praight licke, fignifierhthe force of an 


sngenuonlly free {peech : the image of the frakes at esther fide, 
frgnifieth the contrary parties > for {o doth an upright apd refo- 
lute fpeech goe thorough both the armivs's fee alfo Polybins 17b. 
Tl; Aifeand SHidas. Filgeniius giverhiisa pechliat redfon 
why fuch a rod-was moft commonly attribated uno Merc 
vies avod tyed about with ferpenats, fayth he*, ws attributed 
uuto Mercurie 3 becale he giveth the Merchants fometimes an 
extrdordinasickuge power, whichis fignified ' Me prs 
fomebimes afore hurt, which is infinuated by the ferpenis? 

Canes aurei atque argentei,Alcinons his palace had at both 
fides of the entancegolden and filver dogges, that feemed 
tokéepe the watch there : {ee Homer Ody. H, derf.91.' 


k Lib. 1, Ad4y- 
thel, 


7 Charila, achildith imagementiotied by Piatarchin Qne- 


ftionibws Greets, § 122° | Salah 
- Cicade anree, the Athéntans did anciently weare golden 
grafle-hoppersin the curled lockes of their haire,fayth Tha- 
cidides lab. 1. hift.and theold scholiaft obferveth there, that 
they did fo,becaufe the graffe-hopper is a muficall creature; 
or elfe, becaufe they would feeme to be Aztochtones, boa- 
fting themfelves not tobe brought into that countrie from 
any other’place; bat that rhe plate of theirabode was alfo 
the place of their breeding, even asgrafle-hoppers come of 
the earth. The Ioniansalfo, as being but ‘a colonie of the 
bio Y Athe- 
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Athenians, kept this cultome a good while : : Re Thueid, in 


* In Auge ifto, 
cap. 7. 


* Lib.xxxtii. 
cap. 1 

* Lib. X, Ar- 
cbateét.c.12 


the fayd place. The inhabitants of Samos did the like: fee 
A fius his verfes alledged by Athenaus lib.Xii. Deipnofoph.. 
Citeréa, this was the name.of'a fine and pratling image 


_catried about i in the pompe of great KelguniTtes to.make 


folkes laugh: fee Feftus Pompeius. 
Cubicula falutatoriasthe chambers where they did waite, 


which after che, old Romane fafhion would faluregreat no- 


ble-men in the morning,were filled with all manner of ima- 
ges : fee Plinie lib. xv. at. bift. cap. 11 Suetonius * feemeth 
to call thefe images Cubiculares imagines + {ee Kaferbenne 


his obferyations upon thefe words. 


Curres Daréiregis ; ;King Darius his chariot was adorned 


onboth fides with images wrought of filver and gold : the 
yoke, asit was diftinguithed with precious {tones, fo did it 
fapport two golden imagesacubite high, whereof the one 


offered to fight-with, the other : there was alfo. between 
thefé an Eagle, that did ftretch forth her wings, confecra- 
ted : fee 9. Curtins Jib. iii, cap. 3. 

Delphines ; {ome artificiall drinking-veflels mile after 
the manner of: a.dolphin, were called de/phines:ansd fo fayth 
Plinie* that C.Gracchus had delphines that coft him five 
thoufand feftertios a pcund. Vitrxvins * doth mention 
brafen dolphines among the parcels that make up. water- 
workes. Ships of warre carried alfo. engins of ironsmadeaf- 
ter the fimilitude of dolphins = fee Thucydides Lib. vite bift. 
and his Scholiaft. 

_ Dracones militares;Militarie banners made Hae the like- 
nefle of dragons, are mentioned byS. Auftin s the ftandards 


a Lib. 17, de and militarie dragons, faythhe *, tufinuate unto'us the Gene- 


ado€tr.Cbrift. 
Tia 


ralls will by the means of cur eyes. Sec allo Nazianzene of'at.3. 
As for the enfignes ufed in warre, feverall, Nations had fe- 
verall 
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verall forts of chem; yea one and the fame Nation did often 
alter banners:the Boeotians made the image of SpAz#x their 
ftandard, as it is reported by Leant.upon Stat. Papiviws*. * Ad verfum 
The Indian troupesof horfemen carry upon long fpeares 252 bri 
golden and filver heads of gaping dragons, with a thinne Jpimi The- 
filke ftreamer doubled and cut in length after the fhape of 474 
adragons body; fo that the winde entring ac themouth, 
filleth the filke and maketh it {tirre, and winde, and hiffe as 
living and raging dragons ufe to doe : fee Swédas, where he 
fpeaketh of the Indiams. 
So doth the fame Swédas alfo attribute fuch enfignes unto 
the Scythians. The ancient Romanes have had feverall en- 
fignes at feverall times ; as namely rhe image ofa hogge, the 
image of Mixotaurus,of an eagle,of dragons ; of the hogge, 
fee Feftus Pompeins in Porci effigies: and Plisie lib.x.nat.bift. 
cap. 4. The Mizotaures is mentioned by Vegetins, at hath e~ 
ver been efteemed a moft fafe thing iz warre, fayth he*, that * 13), 11 Ide 
wone fhould know what is to be done: and therefore have the an- Re milit. 
cients ufed the image of Minotaurus for an eafigne of theirles cap. 6- 
glows ; to fignifie, that the counfell of aGenerall muft be kept 
fecret, even as this Minotaurus was privilyfhut up inthe moft 
inward and reti-ed parts of the labyrinth :{ee allo Feftus Pont- 
peiusin Minotaurus. Of the eagles, fee DioCaffins lib. X L. 
of the dragons, fee Ammianus Marcellinus lib. XVI. hift. 
where he doth defcribe the triumphant pompe of Cor/tan- 
tins the Emperour entring into the Citie: fee alfoClaudia- 
nus lib.l. in Rufinum, ver{.365. and in his Panegyrike de 
ILI. Confulatu Honoriz, ver{.138. 
Ep#trapexii dit: great feafts and banquets were in olde 
time folemnized by placing the image of one or other God 
upon the table ; not onely to put their guefts in minde, chat 
the religion ofthe boord, by reafon of this fame Epitrape- 
7 2 Zian 
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zian God, was tobe refpetted anid reverenced; but alto, 
that all fhould as well feed their minde and eyes with this 


' moft pleafing ‘fpectacle;as their body with exquifit dain- 


ties avoiding importunate and troublefome talke by draw- 
ing fome good difccurfes from thence to feafon the meat 
withall. Arwobius pointeth at this fame cuftome, when he 
fayth *, you docconfecrate your tables, by fetting falt-feLers 
and images of Gods upon the boord. Wee have alfo an excel- 
lent example of this old cuftome in Statins Papinins where 
hedoth relate how he was feafted by the moft noble Viz- 
dex, and feeing allhis houfe filled with rare monuments of 
antiquitie, was taken with nothing fo much as with alittle 
Hercules ftanding upon the table. Among fo many things, 
fayth Statins *, Hercules, the Genius and protector of the pu ' 
table, poffefjed my heart with a great deale of love, and kath not 
been ohie to {ati fie mine eyes by looking never fo much upon 
‘hime: {uch dignitie is therein the worke, and [uch a tnajeftic is 


_ thereincluded in his limmes > heis 2 God, a veryGod; and he 


indulged unto you, O Lyfippe,to conceive him great,though he. 
be but little ix fhew : the whole meafure of this wonderfull 7~ 
mage doth wor exceed afoot, and yet within fo létile a fpace,zf 
you doe view it well, there iso great a deceitfulneffe of the 
forme: that you fhall be difpofed to cry out, The wafer of the Ne- 


mean forrest was preffed to death by this breft ; thefe armes did 


carry the deadly club, aad brake the odres of Argo. What a 
firange power was therein this hand,and with how great an ex- 
perience as the care of that learned Artificer accompanied,to 
make at once animage fit forthe table, and to conceive huge 
Coloffes in his minde ? Read the words of Statins himfelfe, 
and he will tell you that Aleaander the great, Hannibal,and. 
Sylla,three great Captaines, made fomuch of this Hercu/es, 
that they carried him every where along as an indivifible 


com- 
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companion, both inthe hazard of battells, and in the fecu- 
ritie of feaftings fee Martial allo 4b. IX, Epigr. 44. where: 
he confirmeth the fame. nif Scat PA 
Eummnoftos. This wasthe name ofa little and fleight fta- 
tue erected in the mills, to fee how the millers went to 
work. See Hefychins. NL 
Galee Bellatorum. The helmets of great Warriours had 
moft commonly heads of gaping wild beafts upon the top; 
as wel for terror of the enemies,as for ornament. Theexam 
plesare fo frequent in all authors, that we have no need to 
bring any inftances. It is pretty only what Feftas * obfer= * Jy Retic- 
veth in the Armor of the Mirmillones, That they had the rio pugnanis. 
image of a fifh upon their head-piece ; and therefore when 
the Retiardus was to fight with a Mérmilio, this was woont 
to be fing, Nox te peto, pi{cem peto - quid mefugls Galle 2 
Geron was the name of a diftaffe made with hands, after 
the manner of Mercurins guadratus, but moft of all for the 
old mans head it had, whereof it drew this name. Pollax’ 
Onomaft. lib.vii. cap.16. i the SSR 
Gymnafiorum prafides dit. Placesappointed for ail forts 
of bodily exercifes were called Gymxafia, andin them ‘the 
ftatues of Mercury; Hercules,and Thefews were feldomwan- 
ting, as having beene excellent Wreftlers, and confequent- 
ly fit patrons for fuch a place and exercife. See Paz{an./7.iv.. 
| Hecatea were certaine images of Hecate confecrated 
without the doores, or elfé in places where three fiindry 
wayes doe meet. See Hefychins. Thefe {tatues of Diawa 
or Hecate, fet up atthe meeting of three feverall ways, had 
moft commonly three heads. See Ovid./zb.1.Faff.ver{.tat. 
Paulanias lab.1 1. The reafon why fhe was made with three 
headsis fet downeby Cleomedes, lid.11.cap.5. abe 
Herme were {tone ftatnes of ne Arnobins sneer: 
3 © 
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* Libwvi.ad of them whenhe faith, * Who is there that doth not know the 
verf.Gentes. Athemiam Herma were made after the fimilitude of Alcibiades 
his body ¢ 

Hermes firopheus was a ftatue of Mercury fet up neer the 
doore, to free the houfe from Theeves. See Etymol. mag- 

- aun, & alios. i 
Hermines were called the beds feet,becaufe in them there 
were mo{t commonly carved the images of Hermes or Mer- 
cury, who was efteemed to rule both our fleepe and our 
dreames. SeeEtymol. magnum, Helychins,and Didymus ad 
verfum 198. 0d. ¥. : | 

Ip{ullices were plates of gold and filver, or any other 
mettall, refembling men and women. See Feffus Pem- 
peius. 

Irmin{ul was an image in compleat Armor, honoured by 
the ancient Saxons with divine worfhip. See Cosr. Abbas 
Vefperg. ad annum DCCCCXIV. Vide quoque Bataviam 
Hadr. funii,cap. xvi, | ‘ 

Juprter Ctefixs his image was moft commonly erected in 
the Treafure-houfes, or in the Exchequers, as being the pa- 
trouand giver of riches. See Harpocrationand Suidas. 

| _ Kanathra are woodden images of Gryphons and Goat- 
harts, wherein they do carry little Girles when there is any 
pompe. See Platarchin the life of Alcibiades. - 

Kiwaabus san image upon the which Painters and fuch 
like Artificers uf tocatt cheir eye when they do work. See 
Suidas. | 

Lampadesia Juvenilem fpeciem formate. Golden or fil- 
ver images of young men {tood in feverall roomes of kings 
palaces and other great houfes, with torches in their hands, 
for the ufc of the night. See Lucretius Jib.1L.verf24. Ho- 
mer Odyf.7. verf.100.and Athemeus lib. 4. Deipnof.c2. 

Leones 
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Leones lapided: Upon the tombes of dead men there 
were very oft fecup images of Lions in ftone. Hercules loft 
one of his fingers when he fought with the Nemzan Lion. 
Wherefore at: Lacedemon,over the place where his finger 
wasburied, a Lion of {tone was fet for ateftimony of Her- 
cules his {trength. And it grew afterwards acuftom, to fet 
fuch lions alfo upon the graves of other men. See Photdws *. * Taexcerpiis 
Asitmay then very well be, that this hath been for awhile ex b.ii. Pro 
the practifeofold times, fo do we more often finde, That /em«i Hpb« 
the Ancients moft commonly erected fich imagesupon the #2 "ove 
4monuments of dead men, by which their maner of life, and a 4 aioe 
courfeef ftadies might be underftood. _ ite hiftriec 
-\Ulpon Sardawapalus his grave there was erected the fta- 
tue of Sardanapalus himfelfe, clapping his hands together 
after their manner that rake great joy in any thing. The in- 
{cription was, Sardanapalus the faz of Anacyndaraxa, budz/t 
Anchialus a#d Tarfusz2 ose day. But thou my friend, eate, 
drinke, play, feeizg all other humane things are not fo much 
worth. Signifying the rejoycing noyfe made by fuchaclap- 
ping ofhands.. See Arrianus, lib. de Expedit. Alexandri 
WAL Ui Lang 
The Corinthians fet upon Diogenes Cynicus his grave a 
DogofParian marble. See Leértivs,/ib.vii. The firlt 4- 
fricames appointed, that the ftatue of 2. Exzivs fhould bee 
pucupon hismonument; defirous to joyne his fo much re- 
nownedname with thename of the Poet. See Piixy,/.vi7, 
Nat.hift. cap.20. The Syracufians fet upon Archimedes 
his tombe a Sphere witha Cylinder. See Fully lib.v, Tufc. 
Queft. The Longobards in later ages had this cuftome;if 
any one diedin the wars,or any other manner of death, his 
kinfemen did {ticke among the fepulchresa pearch in the 
ground,purting upon ita’ wooden pigeon, the which sir 
turn 
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turned towards their beloved friend, that\by this meanies it 
might be knowne wherehedidreft. Sce Paulus Diaconus 
lib.v. de geftis Longobard.cap 34.0 
5: Locorum facrorum profanatio. \TheGeritiles were wont 
tofet up fome of their ftatues in holy places , to make ‘the 
Chriftians leave the veneration of {uch places,as being now 
profaned by theiridols : thiswaspractifed by Asitochus: — 
fee Machab. lib. ID, cap. 6s Caliguladid the fame + {ee Oro- | 
‘fruslib. Vij, cap.§. From thetime of Hadrian the Emperonr, — 
* Lib. VW. E- tothe times of Conftantin, faythS.Jerome*;' very weere one 
pift. famil. hymdved and four{coreyeares, there hath beew amimage of Jupi- 
TH ter fet up and worfhipped by the Heathens in the place of the Re~ 
; furvedion, and another marbleftatue of Venus upon the recke 
ofthe cro ffe-the authors of per{ecution weening that they fhould 
tefjeninus the faith of the Croffe and Refurre@ion, if they had 
defiled the holy places by theit idols. ©). Ligh 
 Mandacus was an image that went ancientlyinthefolem- — 
nitie of'apompousfhew among other ridiculous and terri- 
ble images; ithad huge jawes, and it did gape fearefully, 
making.afoule noife with his teeth : fee Feftws Pompeins. 
Mawes,a little image mentioned by S#édas,where he doth 
defcribe the manner of playing at Cottabuss >: 
Mar{yas, arminifter of Liber pater, isa figne of the libertie — 
of fuch Cities as have hisftatue in their market-placess he — 
fheweth by his hand lifted up,that the Citie doth wantno- 
thing, fayth Seroévs upon] V 4x. ver: 58. So faythhea- 
gaine upon III 44.verf.20, all Cities in the times‘of our 
anceftours were f{tipendiarie, or confederate, or free: the 
free cities had a ftatue of Mar{yas publikely fet up, who was 
in the protection of Liber pater, unto whom they did facri- 


\ 


ficefortheirlibertie: HOD tS 
Newrofpafta,were puppets that by the means of fome hid- 
eye den 


sting 


den ftrings could move every joint with ahandfome and» 
gracefull comelinefle. See Ariftoteles de mundo, as it is inter- 
preted by Apuleius. Asalfo Herodotus in Euterpe, Xenophon 
in Sympofio. | 3 3 bs: 

Oppidorum captorum imagines. The images of conque- 
red cities were carried about in the fhewesmade by them 
that did triumph: thefe images were fometimes of filver. 
Seeovid.lib. Id de Ponto,E/eg.1. Sometimes of, ivory .See 
the fame Ovid 176.111. de Ponto, Eleg.4... Sometimes alfo of 
wood, See Quiutil. lib.vt.Orat. Inftit. cap. 3. where it is 
reported, That Chry/ippus, when he had feen filver cities ca~ 
sied-about in Ce/ar his triumph, and faw fome few dayes 
after woodden ones carried about in Fabius Maximus his 
triumph) affirmed thefe weodden cities to be nothing elfe ~ 
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but the cafes of Cefar his filver ones... . , 
“Oraculum quercunm Dodonearum. ‘The Oracle of the 
Dodonzan Okes is fainous for the harmonicall ringing of 
brafle,{tirred bya ftatue. See Suédas,where he fpeakethof 
Dodona. } } AQIS 
Ofcitla, were littlebables to pliy withal) , containing ome 
fourteen Geometrical figures at the moft,faith Aufonins *,aed * In Epiftola 
by the couching of thefe jorwts together , thoufand feverall P oe ‘ ae 
forts of lhapes ave refembled : an Elephant,a wilde Boore,afij= iis 
ing Goole, 4 Mirmillo finking downe in his armour , a Hunt|- 
mat, a barking Dog, aTower al{o, a Tankard, and aninfinite 
number of other figures , more cunningly varied by one thaw a~ 
nother : fo that the fleight ufed by the skilfullis miraculous » 
aud the beft endeavor of theunskilfull is ridiculous. See what 
‘Fo(-Scaliger hathobferved upon Avfowins. 
Palefire. The wreftling places were adorned with the 
{tatues of great champions. See Pliny,lib.xxau cap.2. 
Paladia were woodé images on the forpart of thefhip.con 
| Li fecrated 
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Secrated to Pallas. They made very nnich ot thefe images 

when they meant to goto fea. See Suidas ; asalfoSchol. ret, 
in Acharnenfes Aviftophanis. 

Pataicé were likewife little images like Pygmzes. Thefe 
were alfo by the Phoenicians fet upon the forepart of their 
fhips. Herodotus, lib IL hift. Hefychius,Suidas. 

Penates were a certaine kinde of houfhold gods. See Ser- 
vins,ad ver [12 Gv 148 .libriz. Zneid. The houfhold gods, 
faith Cornutus,* were made 2a the habit of Cinftus Gabinus, 
their gowne being throwue oner their left fhoulder, with their 
right fhoulder bare. 

__ Portis urbinm adftabant flatue. There weremoft com- 
monly fomeftatues erected neere the city gates. Ambra- 
cia erected two brafen ftatues of men before the city gates, faith 
Varro.lib.iv.deL.L, Cedresus doth alfo witnefle, That be- 
fore the publique gate of Edeffz there wasa f{tatue confe- 
crated, {tanding fomewhat high, which wasto be adored by 
all chem that went in or out. In thetimeof ApoMonius Ty- 
anéws alo, agolden ftatue of the king was expofed unto 
them that meant to come in at the gates of Babylon: neither 


* might any one enter the city, unleffehe had firft adored it 


after the Perfian manner. Sce Philoffr.lib. 1, dé vita Apollo- 
nbi,cap.19. 

-, Profopoutta inthe Attick language was called a brafen 
veffell, having about the mouth feverall faces of Lions and 
Oxen ; from whence it drew the name: Hefychiws. ul.Pol~ 
lux Onomaft. lib, IT. So doth the fame Pollzx alfo teach us 
in the fame place, that antiently amaker of thefe kinde of 
veflels was called Profopopotos,aface-maker. : 

Satjrica figna. The images of Satyrs were as well fet up 
in gardens, to keepe them from Theeves, asthe image of 
Priapus See Pling,lib.xix.Nat.hift.cap.4. As for the Lap 
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facene god Priapus, it needs nolong relation what ufe thew 
made of him, feeing all antient Authors are too full of it. 

Sceletus. In the Aegyptian feafts there was moft com- 
monly carried about the image ofa dead man, high one cu- 
bit or fometimes two cubits. See Herodotus,lib.11.hift.Pla- 
tarch ia Sympofio feptem fap. Tzetes Chiliad ILI. hift.g2. Al- 
though Luciaa * faith, That he hath feene true dead bodies 
broughtin thebanquet,after they had bin feafoned a good 
whileand dried up. | x | 

Sceptrum Babylowiorum. Every one of the Babylonians 
carried a Scepter, having upon the topan apple, a Rofe, a 
Lilly an Agle,or any fuch like thing : for they. might not 
carry a {cepter,but that it was to have fcha mark. See He- 
vodotus,Jib.I.biftor. po 

The Ivory“Scepter of the Roman Confuls had alfo an 
ee upon the top of it. See Favenal, Satyra X. v.43. as 
alfo Aurel. Prudentins ia Romano Martyre. — . 

Sella curulis had imagesof ivory ingraven in it.See Ovid 
lib.iv,de Pouto,Eleg.9,verf.22. . 

Siffrumwas an inftrument ufed by the Agyptians in the 
-facrifices of Ifs,having upon thetop a cat with the head of 
aman,and underneath the face of Zs or Nephiys. See Pla- 
tarch,de Ifide & Ofiride. Strabo,Jib.xvii,Geograph, 

Stabula: Stables were adorned with the imageof Epowa: 
See Apuleius Jib. III, Metamorph. 

Tabersaculum Alexandri magi. Thetent of Alexander 
the-Great was frpported by fome ftatues. See Pliny, Jib. 
| xxxiv,cap.8. 

T ermini,or bound-{tones, fignified diuersthings,accor~ 
ding to the feveral figures ingraven upon them. The bound 
ftone when it hath the claw of a Wolfe engraved, fignifiecth | 
aftrange tree. The bound-ftone when it hath a wget 

ia claw 
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wlaw engraved, {ignificth a Grove. The bound-{tone when 
ithath a cloven footed figure ingraved, fignifiethahat there 
_ isawater {pring ifluing forth from undexneath the ftone. 
The bound-ftone when ithath a Calfs head engraven, fig- 
nifieth that the waters come forth out of two mountainess 
as alfo that the plough-men of the next villages were wont 
to facrifice upon that ftone. The bound-{ftone when it 
hath an horfes hoofe engraved, fignifieth a race-marke,and 
fendeth us toafountaine. Vide anGores vert. de Limitib. a- 
grorum. ; 

Tritones erez.Antiently on the tops of their higheft row- 
ers they fet Tritons made of braffe,as now thinne plates of 
Latten or Copper framed in the fhape of a Cocke, and pla~ 
ced onthe tops of fteeples,doe fhew the winds. Some were 
pleafed to confine the windes within the number of foure, faith 

* Lib.ca.6 Vitruvius; * from the Sun-rifing in the Equinodtial,the Eaft: 
from the mid-day,the South + from the Sun-fettingin the 2- 
guinodiall,the Weft : from the North, the North wiade. But 
thofe that have made more diligent fearch , have dekivered 
them to be eight. Andronicus Cyrrheftes moft efpecially,who 
for example and proofe thereof, raifedat Athens 4 Tower of 
marble eight {quare and he madein each flat fide of the fame 
the image of each wind direFly oppofit to the poixt from whence 
at blew and on the top of the {aid marble tower hee made afhort 
Pike,and {et thereon a Triton of braffe,with the right hazd hol- 
ding forth a three toothed rod, fo framed, that it was carried a~ 
bout by the wiude,and ever ftood directly againft the blaft,- and 
held out the rod pointing at the wind that blew, over the Image. 
of the fame. There are therefore placed betweene the Eaft and 
South, at the S unue rifing iv the winter fealon, the South-Eaft 
windes betweene the South and Weft at the funne fetting, 
in the Winter feafon,the South-Weft winde : betweene the Weft 
: and 
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and North, the North-Weft wind: betrocen the North and Eaft, 
the North-Eaft wind. 

Vellus aureum. That honourable badge of the golden 
fleece, firft inftituted by Phi#/zp Duke of Burgondie,fecond 
of that name,is wont with much earneftneffe to bee defired 
and fought by the nobleft Peers of'amoft flourifhing king- 
dome : even as long fince the Flowre of Greece with Fafoz 
theirleader,underwent great labours and dangers, in hope 
to poffeffe that Fleece : alchough,as it evidently appeareth, 
this later fleece caft or graven by Goldfmiths art, is far dif- 
ferent from the former, which that daring Youth caried a- 
way from Colchos: for that golden fleece is thought to 
have been nothing elfe but a booke written in parchment, 
teaching how by the helpe of Chymicall art gold is to bee 
made, See Swidas in feverall places. Exftathius allo ad verf. 
689 Diony/ti de fitz orbs, where Charax amoft antient Au- 
thor of this opinion is alledged. It feemeth therefore that 
the Antientsnot without reafon derived the defcent of 
#étas from the Sunne, the onely nourifber and fountaine 
of mettal-breeding heate. Déogenes alfo in Stobeus * wit- 
nefleth Medea to have been not a forcerefle,but a woman of 
knowne wifedome, who with laborious exercifes hardned 
foft and effoerhinate men, and as it were with boiling refto- 
red thei to the vigor of their former youth. Palephatus 
addeth, That fhe had fingular skill in colouring ofhair,and 
that by acertaine decoétion found out by her, fhe was wont 
tocure the infirmities of many by the benefit of this hot 
bath. See Palephatus de Fabulofts narrationibus. 

Vertumaus was a god that did turne himfelfe into all 
fhapes. See Propertius, lib.iv,Eleg.2. His ftatues were ere- 
&edin many feverall places of the city of Rome,and almoft 
in every municipal] rowne of Italy : his countenance was 
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madeuncertaine, and he turned himfelfe into the fhape of 
diversgods , according to the diverfitie of the habit that 
was put upon him. See Acros ia Horat.lib.E1.Sat.7. 

Veritatis fimulachrum. The A-gyptian priefts had the 
image of Truth cut in a pretious{tone, hanging about 
their neck. Sce #hian lib.xiv,var-hift.cap. 3 4.and Diodo- 
vws Siculus léb.I. Compare thefe places with the facred hi- 
ftory. Butobferve here in the meane time, that £/ies and 
Diodopus,in {tead of what we have tranflated, aa Image of 
Truth, ufe a word fignifying a ftatue of Trth. So doth Pii- 
zy \ikewife {peake after the fame manner when hee faith, * 
Mex alfo begin to carryHarpocrates, avd the ft atues of other 
Agyptian gods on therr fingers. Seeing then it could not be, 
that {tatuesfhould hang about their neckes, and that they 
fhould weare ftatueson their fingers, wee do perceive by 
this confufion of names, that there was but {mall difference 
madebetween the art of graving and ftatuary ; and we may 
upon this occafion very well digreffe a little to the confide- 
ration of fuch things as were engraven. 

§ 12. Thingsengraven were of feverall forts: 

_ Balihews celatus , an engraved Belt. Ovid. 1X. Metam. 
werfi8g. 

Capulé militum. The hilts of fouldiers fwords are engra- 
ved with filver, ivory beeing fet light by :fayth Pliny, Jib. 
XxXidi, Cap.12. Thefeus efcaped prefent death by his en- 
gravedivory hilt. See Ovid,/éb. vit Metam. ver{.423. Pau~ 
{@nias his fword, famous for the waggon with foure horfés 
it had engraved in the hilt, was fatall unto PAé/ip the King 
of Macedonia. See £lian,/éb.IL1, var hift.cap.4§.and Va~ 
ley Max.dib.I,cap.8.ex ext.9. ‘ 

Carruce, Cartsengraved. See Pliny,lib.xxxili, cap.11. 

Cryftalla. Some Cryftall hath a flaw in it like unto a 

, | breach ; 
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- breach;which is hid by the artificers when they do engrave 
fomething upon the Cryftall. See Pliny, 4b. XXXVI, 
Cap.2. : 
Cuna fegmentatesa cradle inlayd with wood of feverall 
colours, graved and carved in diuers fhapes. Fuweral, Saty- 
v4 visver{.89. 
Effeda Britawea, an engraved chariot ufed by the ancient 
Brittonsin their wars. Propert./ib.11,Eleg.1. 
Figulina va(a celata, earthen veflels with fome engra- 
vingsupon it. See Martial,/ib.iv, Epigr.46.Cotys the king 
being by nature cholericke, and very much given to cha- 
ftife them feverely, that did commit fome offences in their 
ordinary kinde of fervice ; when a {tranger brought unto 
him thinneand brittle earthen veflels, but neatly wrought 
with fome carved and turned works, he rewarded the ftran- 
ger,and brake all the veffels, Left,faid he,I fhould in an an- 
gry fume punith them too feverely,that might breake them 
unawares. See Plutarch, Apopht. Regum G Imperatorum. 
Gales celate, brafen head-pieces engraved with Corin- 
thian worke,are mentioned by T#//y,/2b.iv.inVerrem. So 
doth Fuvesalalfo fpeake ofan engraved helmet, Satyr4 xi, 
werf.103- 
Hydrie celgte, great water-pots engraved with Corin- 
thian worke,are mentioned by Tul/y,Jib.iv,in Verrem. 
__. Lesbivum wasakindeof engraved veffel invented by the 
_ Lefbians. See Feftvs Pomp. 
Panis celature, the engravingsof bread. See Pliny, lib. 
XIX CAD. Ae 
Scuiacelata, engraved fhields. twas an ordinary thing 
in the times of the Trojan war, fayth Pliny, * that the fields * Lib, xx 
Should containe images. The originall of this cuftome did pro~ nat.bift.cx.3, 
ceed out of a vertuous occafion, that namely the owners image 
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should be expreffedin every one his foicld. The Carthaginians 
made both the fhields and the images of gold bringing them in- 
to their campe. So that their campe being taker, Q.Martius 
ihe reveuger of the Scipio's zw Spaine, found {uch aone : aad 
that fhield was faftwed over the gate of the Capitoline Temple, 
till the firft burwing of the Capitol. Achilles his fhield is defcri- 
bed by Homer, liad =.ver{: 4.74.0 equ. See alfo the yon- 
ger Philoftratus,in Pyrrho. neas his thield is defcribed by 
Virgil lib.viit, Eneid. Stefichorusand Exphorionrelate,that 
Ubfes carried the image of a dolphin in his fhield. See 
Txetzes in Lycophronis Caffandram. Alcibiades did ever 
{tudy to feeme faire,but moft ofall when he led an Army: 
fowashe then woont to have a fhield made of ivory and 
gold, and he had in it the enfigne of Czpéd embracing the 
Lightning. See Plutarch,in Alcibiade: and Athenaus, lib. 
xié, Deipnofophift.cap.9. The thield of Creneus,engraved 
with a moft wonderfull art,is defCribed by Statins Papinius, 


~ “Libix,Thebatd ver{.333.  Nilews vainely boafting himfelf 


to iflue forth from the Nile, had the feven mouths of that 
noble river engraven upon his fhield, partly of gold, partly 
of filver. See Ovéd,Jib.v,Metamorph. ver[.187. Scavola, 
mentioned by S#/ins Lialicus, lib.véii, had the image of his 
refolute fore-father —Wutins Scevola engraved upon his 
fhield. The fame S#/ius, Jib. xvii, relateth, that the fhield 
of Scipio Afiicanus had the images of his father and hisun- 
cle engraved upon it. | 

Vehiculacelata,{o fayth Q.Curtins, lib. TIL, cap.3 that 
there did follow the camp of Darixs, ten waggons engra- 
ved with a great deale of gold and filver. 

Vitrum celatum. Of the engraving of ¢glafle are thefe 
words of P/./ib.xxxvi,c. 26.fome glaffe is fafhioned byblow- 
2g, fome is turned, {ome is ingraved after the maxcr of filver. 


§ 13 After 
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_ $13. After afafficient relationofmany workes of Arr, 
wee may not forget here the {-verallcoinesiof: money,.a 
thing,moft needtfull for rhe:commerce of Nations. And 
whatis. money, I pray, you, but (iver cut iz {mall faces and 
titles, as Fuvenal {peaketh Satyraxiv, verf291. Thofethat 

. know how todifcerne the feverall forts of coines judiciout= 
dy, finde awonderfull difference berween:the monies coi- 
ned inthe times whenthefe Artsof imitation did flourifh, 
and when they were neglected : and they doe efteeme ita 
moftt eafie ching to know by the money,what forwardnefle 
or backwardneffe of Art there wasin the timesthat money 


7 


wascoined, But among many molhaccuratforrs of coing | 


anciently famous, the-Cyzécenz fPaterés | were moft of all res 
nowned,as. being well {tamped : they hada womans faceon 
the one fide, and the fore-part ofa Lion on the other fide: 
fee He(ychius and Suidas; as allo Zewobins and Diogeniauus 
parmiographerss Beet 
-§ 14. ‘That the mioft’andient Hebrewes have had the 
ufe of fealing- rings, is prooved by the ring Juda gave unto 
‘ Thamar for apledge till he fhould performe hispromife : 
fee Genef. xxxviij. Sodoe we likewiferead Exod.xxxix, 6. 
that among other ornaments of the: Prieft, they wrotght 
onyx ftones énclofed in ouches of gold, graven asfignets 
are grayen, withthe names of the children of t/aéd. (The 
Grecians feeme to have attained-agreat deale fat ‘rothe 
knowledge of fealing-rings:and that, either forig orance, 
asnot knowing how tograve ftonessor elfe, becaufe they 
- didrefpec& gemmes more then-to, mangle them with cut- 
ting. Their ignoranceis detected by HefpchivsyTheophraft. 
hift. plant. lib.v,cap.1. Txetzes ad ver{uta 508 Lycophrouis 
Caffandre.s for thefe authors doe teach us, that the moft an- 
~-clentamong thein,.for want oforher means, were ree 
At igoy SS on Aa ale 
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Lala ERR SERED EAR Sass Meet ols tt SESE seat a eee atone Pe oy 
- * Lib.xxxiii, {eale with worm-eaten pieces of wood : fo doth P/inie* al- 


Cap. I. 


fo witneffe that the greateft part of the Nations that were 
tnder.theR.omane Empire had not yet in hisage the nfe of 
rings; and the Eafferne Countries or Aigy pt doe not yet figne, 


_ faythhe, being contented with bare letters. Their yenerati- 


on is mentioned by the fame Plénie in the preface of his 37 
booke, wherehe fayth that they did thinkeit unlawfull to 
violate gemmes : and afterwards in the fifth chapter of the 
fayd booke, where he doth {peake of Smaradgs, shey are for 
the moft part hollow, fayttuhe, as to gather the fight ; wherefore 


they are fpared by the decree of men, it being forbidden that they 


«LibI1. should be cut. Herodotus * for allthis relateth that the fa- 
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mousfealing-ring of Polyerates was a Smaradgeé graven by 
Theodorus Samius, quite contrary to the opinion of ‘Pixie 
Lib. xxxvij, cap. 1- But of this, God willing, more at large 
in our Catalogue of Artificers, .. Bad. Qo 


Budi tubata tidy butnty Subba tad, 
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pHe ufe of thefé Arts therefore extending it 
(yp) felfe generally to all employments both in 
S92 warteand peace, it may not feeme ftrange 
Saree thatallfortsof men did honour them very 
ech, and'that the fpirits of the Artificers 
likewife finding themfelves fo much honoured for their 
Art, did ftill endeavour toencreafe this etijoyed favour by 
daily advancing thefé highly efteemed Arts. Induftrie is fed 
by glove, {ay th Sabuft. ovat. 2. de Rep.ordinand? : as Manny Ws 
are led by the hope of glory and fame,are wonderfully taken with 
he praife awd approbation proceeding from the inferior fort of 


MC 
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men alfo, fayth the younger Pixie Hib. 1V, epift. t2.Homowe 
doth nourith Arts, fayth Tullie *, andwee are all drawmne by * Circainite~ 
glory to take painess fo are ab{o {uch things ever negleded, as ge . 0 a 
are little regarded ia the opinion of men. All thingscertainly ade fh aig 
doe fo much ftand upon this reward, that Picture alfo we 
(though fhee doth pofleffe a great deale of pleafure and 
contentment in her owne felfe) is very much encouraged 

by the prefent fruit of praife and opinion: for what elfe 

meant C. Fabius4 moft xoble Romane ? {ayth Val. Maxim *. * Lib, VI. 
svho whenmhe had painted the walls of the temple of Salus, before cap. 14. e%-. 
dedicated ly C. JuniusBubuleus, he fet his omne name toit: | 
as if aconfular, facerdotall, and triumphall familie ftood yet 

és want of this ornament : following herein the example of 

Phydias, who foplaced his owneimage in the fhield of Miner-. 

va,that.it could not be taken away without diffolviagthewhole 
joynture of theworke. Quintilian therefore fayth very well*, * 1%. 1V.0- 
mee doe all depend upon praife; thinking it to be the uttermoft i. ; a 
end of our labour. Savros and Batrachos may {etve for an ex- Puy 
ample, who being Lacedemonians by vation, made temples : 
withiw the porches of Octavia, faythPlinie*, fome hold alfa * Lib.xxxvi, 
that being very wealthy they built thers ot their ope charges, "at. bift. 
hoping for the homour of ax in{cription , which being denieh °*P 5 
them, they found. meanes to fteale it another way ; for onthe 

bower {quares of thepillars are yet engraved alizard and a 
Srogge, by which their wames are fignified. Thefame Plizieal- 

fo had good reafon to fay in another place*, PiFuremas a * Lib. xxxv, 
noble Artin ancient times,when it was fonght for by Kings aad 64. 1+ 
Natious. And Plutarch doth thew at the ace Heptinidy OF sie 

his Second booke of Alexander his vettue or fortune, that 

in the times of thisgreat King there was fo great an encreafe 

of Artsand-Artificers, becaufe the rare wittes of excellent 

Artificers forefaw that they could not want the favourable 

Aa2 eftima= 
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-§.2. That great and eminent men in ancient times were 
very fkilfull in thefe Arts,may be gathered out of thatlove 
and refpect the Artificersenjoyed.: It 7s by a natural vice 
grafted and rooted in the brefts of wen, that {uch as doe not un- 
derftand the Arts, doe not admire the Artificers, {ayth Sidon? 
ws Apollinaris lib..v,epift. LO. Verines are obfcured by reafon 
of the ignorance of Art, fayth Vitruviws in prow mio libri T e?- 
ti/, Seeing then that excellent Artificers thinke themf Ives 
tobe placed upon Thea‘er, where nothing heateth their 
forward {pirits fo much. as the aftonifhed acclamations and 
applaufes of all fortsofnjen, in was'no wonder thet many 

idexcell in chofe times when Kings ‘with'their Peres! re- 
fornectan shasigp> of Paiaters;kindling in the hearts'ofche 

peakable defite tohave this glory ftill con- 
tinued-and encreafed.’ Demetriws furnamed Poliorcetes ; 
whilefthe was at thefiege. of Hhodess. did not {tick to come 
to Protogenes, whawas then bulie wichthepicture of Faly! 


1 fs, and Leaving the hope of his victory, he behold the Artificer 


inthe midft-of hoftill weapons aud batterings of thewall, as 
Blinie {peak eth, Lib, xxxv,.cap. 10. fee that copious. Au- 
thor hinfelfe.s Phe greatmonarch Alexander came likewile 
to.4pelles, his {hops very often.accompanied witha good 
many. Princes): aiid although ic was:the greatefthonour 


‘mans heart could with, that the monarch of the world; 


whofe judgement was efteemed to, be the judgement of the 


~~ world, thould expreffe his favour after fo loving and farhi- 


* Lib. xxXv, 
cap, 10. 


liana manner yet hath this magnanimous King found ano- 
ther.way, to grace the Artificet a great deale more: for: 
when he had commanded; fayth Plinie *5 that Campatpe, one 
of his moft beloved Concubines, zn'regard of her wonderfull 

the ‘eA heantie, 
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Apellés, whew he percetved him to be as deepe intangled in the 
love of thewoman as he found himfelfe to be: great was his 
minde, aud yet was the conquering of Lis one luft greater ¢ 
wherefore hath-he tikewife been as winch eftcemed for this deed, 
ws for any otherviForie , feeing be overcame himfelfein thie. 
Neither déd he give his bed ouely to the Artificer but his affedi- 
on alfo : not fo much ws (affering himfelfe to be moved with the 
velpeck of his beloded; bat rather giving way that fhee who had 
beene a Kings comenbine, frould now be the concubine of a Pain- 
ter, Our ofthe like refped OFA tt ‘came it ro/paffe, that the 
fame King; to leave atruer image unto pofteritie, would nbt 
have his image by mang Artificers’ promi{cuoufly defiled ; ma~ 
king 4 proclamation Hn bis’ Dominions, that wo bode 
foiuld inadaifedly undertake to exiprelfe his image in braffeiv 
colours; or in any engraved worke , bit that Polycletus alone 
fhould cafte himin braffe, Apelles alone hould paint himin 
colours, Pyrgoteles wlone foould engrave him + befides thefe 
threes who were waft famous for their workmanfhip, if any one 
was found any whereto meddle wiih the facred image of the 
Kingshe foould be {everely punifhed for his facrilegiovs attempt. 
The feare therefore of this edi brought to paffe, hat Aléxan~ 
derbi aninge mas eeiery where'the prime image's and that inal? 
fratnes pitt nves, and engravings there was to be fem? the fame 
vigour of a moft vehement watrier, the fame markes of the 
greatept dignitie the (ame lrveline(fe of his frelh pouth,the fame 
grace of his high forchiad. Apwleivsin Floridis. Obferve here’ 
by thesway, char Horace nameth Ly/ippas ini Ttead of Poljcle-" 
tus egies FEWPHR AUR ONE < ID91G BERIT ORNS 
§ 3. As Wee fee inthe former relation how much Artifi- 
cers were couhtéenanced in olde times, fo doe we likewife 
underftand the greatiefteem they were in by the high rates 
Dik A.a.3 their 
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their workes were prifed at. Iris knowne that apitire of 
Bularchws the Painter was valued at the weight of icin gold 
by Caudaules King of Lydia: fo much was the Art even in 
thofe times efteemed, Plia. lib. xxxv, cap. 8. Ariftides the 
Thebane painted abattell fought with the Perfians,where- 
in were an hundred figures, and he agreed with Mzafox 
thetyrant ofthe Eleatenfes to receive ten minas for every 
figure. He was fo powerfull in his Art, thar King 4ttalws is 
reported to have bought oneof his pi@ures for.an hundred 
talents ; Plime xxxv, 10: Polycletus made Diadumenou ten- 
derly youthfull,which was tamous for the price of anhun- 
dred-talents ; P/émée xxxiv, 8. WhenL. Mummius faw that 
Attalus the King bought out of the prey of Corinth ene 
picce done by Ariftides for fix thoufand fefterces, he could 
not but wonder at the price s4herefore fiufpecting that 
there was fomeunknowne vertueinthat picture, he called 
it backe, not without great complaints of Atta/ws, Plinie 
XKXV, 4.. Apelles having painted Alecander the great in the 
temple of Diuaa Ephefa,holding a thunderbolrin his hand, 
at the price of twentie talents of gold, the reward of his 
workmanfhip was given him in golden coin by meafurenot 
by numbers, Plinge xxxv, 10. Lucullys agreed with Arcefi- 
taws a worker in clay tomake him an, image of Felicitie for 
xliiti fefterces : the death of bath hindered.the worke..And 
when O@avius a Romane knight would make a fine drink- 
ing-cup, Arcefilaus had a talent of him formaking a patrern 
of plaifter-worke: Plinée xxv, 2. Mvafonthe tyrant gave 
unto Afrlepiodorus for the images, of twelve Gods-three 
hundred minas a piece : the fame Maafon gave alfo unto 
Theomneftus an hundred minas for the picture of every one 
of the Werthies painted by him. Piiaie xxxv,10. Hortenfins 
the orator bought. Cyaéas his Argonauts for xllii, salar 
an 
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and made a chappell for this pidure'in his Tufeulan coun- 


try-houle; Pliviexxxv, 11. Témomachus Byzantine in the 
times of Cefardidator made for him the pictures of Aja 


and Medes; Ca far payed fourfcore talents for them, ferting - 


them up. in the temple of Vewws gewetrix. Plin. xxxv, 11. 
In the mention of Statuesthereis one neere the Roffrathat 
may not be forgotten, although the author of it be not 
knowne;the Stavue of Hercules cloathed in an Elean habit: 
he hath alowring counténance,and feemeth to feele his laft 
agonie in his coat. That this Statue was judged to be worth 
a great deale of ftrife, may be gathered ont of the threcti- 
tlesit theweth: the firft is, thavic wasZ.Lacw//ys the gerie- 
rallhis booty taken from the enemies : the fécond is, that 
Lucullus hisfonneapupill did dedicate it by the decree of 
the Senate : the thirds, that T. Septimins Sabinus,when he 
was /Edilis curtilis, reftored it to thepublike out ofa privat 
pofleffion 5 P/im xxxiv, 8. Mf. Agrippa, chough he wasaman 
that might feeme to be more given to rufticitie then to fuch 
kinde of delicacies, yet didhe buy fromthe inhabitants of 
Cyzicus two pictures of Ajax and Venus for twelve thou- 
fand fefterces. Pliz.xxxv, 4. Téberins the Emperour wasta- 
kenvery much with Pasrhafias his Archigalhis, andkept 
this picture, valued LX fefterces, in his bed-chamber. Plin. 
XXV,10. Irisreported that hundred talents of the tribute 
enjoyned were abated to-the inhabitants of Coos, to make 
them willing to part with the pi@ure of Venus amadyomene. 
Sirabo lib. XIV. Geogr. Nécomedes the King would have 
bought Praxiteles his Vewus ofthe Gnidians, offering for it 
to pay all theirdebts, whichdid amount to agreat fimmie 
ofmoney : but they chofé rather to endure any extremitie, 
then to part with fuch arare piece of worke: neither wasit 
without canféthat the Gnidians did thew vice a re- 

olute, 
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‘folute, Meing Prawiteles made Gwidus renowtied: by this 


piece of worke. Pie sxxvi, 5. Lyfippus made the ftatue 
ofonerubbing of himfelfe, which Marcus Agrippa dedica- 
ted and fet up before the entrance intohisbathes: ‘Taerius 
the Emperour was fo much taken with this {ftatae, that, al- 
though in the beginning of his 'raignehe had. his affections 
in his power, he could not long command himfelfe in this, 
but tooke itaway and fenit upin hisbed=chamber;placing 
another in the roome Of it, whichthe people of Rome’ took 
fo hainoufly, that in: the publike theaters with one voice 
they often and with much: imporuunitie required it mighe 
be reftored never ceafing'tillthe Emperour,though much 
againft his will, caufed'it:ro-be ferupin theformer plate a- 
gaine. Plivie xxxiv, 8. Our agefaw mthechancell of fuze 
in the Capitoll.adogge of braffe licking the hinder partsof 
{wine : the fingulat miracle and neere refemblance. unto 
truth of which ftatue isnot onely.tinderftood in that tte was 
dedicated thete, but by anew: kinde of furetithip taken for 
it allo ; for itbeing valued at fo high arate, that no famme 
of money wasthought fufficiently anfwerable for the loffe 


of it, it wasrefolved:by publicke advice, thatthofewhich — 
undertooke the cuftodie of it, fhould binde their owne bo= 


dies for the performance of their undertakings. P/iz.xxxiv, 
7. Itismuch queftioned who werethe makers of Olywpus, 
Pan,Chironand Achilles,which are fet up inaplace knowne 


by the name of Sep? much the more, becanfe fame hath — 


delivered them worthy. to be anfwered with the livesof 
them that undertook their keeping. Pliziexxxvi,5. The ex- 
ample of Glefis made famous by the injurie. done to Queene 
Stratonice is very, remarkable : for much difdaming the 
{lender entertainment he received from her, he painted her 
in the wanton embracements of a fifher-man the Queene 


was - 


—_— 
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was fayd to be in love withall ; and leaving this picture ex- 
pofe d to the publike view in the haven of Ephefixs, he took 
ihipping and efcaped away : the Queene, for the excellen= 
cy Ofthe Art and rare expreflion of the perfons, would not 
fuffer the picture to be removed ; {0 beftowing upon the 
art, though in afubject moft contumelious and fpightfull, 
the honor fhe had denied to the Artificer, PHinie xxxv,11. 
§ 4. It appeareth by all thefe examples what care great 
Kings and mightie Common-wealths tooke to cherifh the 
brave {pirits of excellent Artificers; and there was good 
caufe forit; feeing it moft ofallconcerneth thofe that are 
vertuous, for the upholding of Arts invented, to make 
fome difference betweene deferving and undeferving men. 
Whofoever performeth deeds worthy of ver fes,fayth*Clandian, z , oe : whe 
is alfoa lover of verfes : even fo mutt they needs love Sta 74 oyii3- 
tues, who know themfelves worthy ofthat honour. The 2,4, 
Artificers themfelves did likewife reape great profit out of 
thisrefpett the flower of the world gave them ; neither was 
_ ivpoffible they fhould thinke meanly of themfelves, feeing 
they could not but judgetheir Arts worth fo much asthey 
faw them valued atby the matchlefle moderators of earthly 
things: having therefore once drunke inthis perfwafion, 
they were inftantly poffeffed with the love ofa ftrange mag- 
nanimitie. Niécias refufed to fell his picture called Necyzato 
King 4ttalws, who offered for it LX talents:but being him- 
felfe very rich, chofe rather to beftow it as a prefentupon 
his Country. Pliniexxxv, 11. Zexxis firft began tomake 
prefents of his workes, faying that no price could bean- 
{werableto their worth ; {0 he beftowed Alcmenaupon the 
inhabitants of Agrigentum, Paz upon Archelaus ; Plinie 
XXXV, 9. Polyenotus painted at Athensthe porch called Poe- 
cile freelyzwhereas Mycon did paint a part of it fora reward: 
‘ Bb no 
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no wonder then that Po/ygzotvs was of more efteeme and 
authorities and the AmphiGyones, a ptiblike councell of 
Greece,beftowed upon him lodgings rent-free; /izie xxxv, 

9. Itwas then difcreetly done of tiefe A rtificers,that they 
would not leflen the authoritie of their Art: feeing maxy 
things lofe their worth for nothing fo muchfayth Quintilian*, 

a5 that they may be prifed at a certainerate. 

§ 5. By the confideration ofthe honour given to thefe 
Arts, the Artificers themfelves were admonifhed to ufe 
them with more refpect, and being afhamed toconfine Arts 
of fo large extent within a narrow compafle, they would 
not employ them in adorning the walls of private houfes 
for the delight of particular land-lords onely, nor of fuch 
placesas could not be defended from the danger of caftyall 
fires, Protogenes was contented with a little cottage iv his 


garden. Inthe plaifterings of Apelles his houfe there was ne- 


* Eib.xxxy, 
Capa 4. 


* In prefatio- 
ne ardui 


operise 


ver any picture to be feene : wo body as zet tooke a pleafure in 
painting whole walls over : all their art was for Cities,aud the 
Painter was apublike thing for the benefit of all Countries, 
fayth Pine xxxv, 10. There is extant a moft magnificent 
dud worthy oration of M.A grippa, fayth the fame Author *, 
concerning the publifhing of all Pictures and Statues ; which 
were better it had been done, then that they fhould be banifhed 
and confined to fome private country-houfes. Theold Artifi- 
cers thérefore.as they would not have their workes{inoo- 
thered up in fome private corners, fo were they very cate- 
fullin publifhing them ; and it proceeded out of this fame 
veneration ofthe Art; that the founders ofipainting and ca 
rine, fayth Plinie*,in{cribed their accomplifbed workes, and 
Juch as can never {atisfie our admiration, with 2x uncertaine 
title, faying, Apellesfaciebat aut Polycletus,Apelles or Poly- 
cletus made it + 10 make the world thinke that the Art was but 
begun 
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begun and left uuperfect ; that the Artificer likewife by this 
means might looke for pardon, ever as if he fhowld have men- 
ded all, ualefjehe had been intercepted by auuntimely death. 
Sowas it thew a cuftome full of modefty, aud it did fhew in them 
a wonderfull veneration of thefe Arts, that they would have po- 
frevitie locke upon all their workes as if they were their laft 
workes, and that the fatall houre had taken them away before 
they could make afullend. It is reported that there have beene 
but three pitures which were abfolutelyinfcribed, Apellesfe- 
cit, Apelleshatk madeit : whereby it did appeare ‘that the au- 
thor would have the Art above all things fecured : and for-this 
veafon were all {uch workes fubjeE to a great deale of esvie. 
That now they fped well with that tender care they had of 
the credit of thefe Arts, ismanifeft out of the following 
words of Plinie, It isavery rare and moft memorable things: 
fayth he*, that the laftworkes of Artificers and their umper- 
feE pictures have been in greater admiration then the perfee 
as namely, Ariftides his Iris, Nicomachus his Tyndarides, 
Timomachus 4% Medea, Apelles his Venus; feeing there are 
in {uch kinde of Pictures to be feene the remaining lineaments 
andthe very thoughts of the Artificers : fo doth our griefe abfo 


commend the worke unto ns, whileft we cannot but love andde- 


five the hauds which perifhed in the midft of {uch aworke. But 
here muft we needs note by the way,that when the ancient 
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Artificersare fayd to have been fpurred on by the hope of. , 


glory, it ismeant ofthe true and folid glory, andnot ofa 
falfe and momentany fhadow of thefame.Many that moun- 
tebank-like onely brag of their Art, miftake:themfelves 
herein very much ; for whileft they doe by aprepofterous 
ambition make hafte to attaine to the much defiredglory 
and praife, they doe thinke themfélves very well ifthey can. 


but make their pictures faire tothe eye of unfkilfull fpecta- 
5 b 2 tors, 
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tors, fetting forth as in a fhop whatfoever may trinime and 
garnifh their worke : itis their owne credit they feeke,and 
not the credit of the Art. But Art on the other fide doth laugh 
them ta {corn that are {o contumelious again{therfayth Quin- 
tilian lib. X, cap. 7. Andwhileft they would faine bring to 
paffe that the unfkilfull fhould thinke them fkilfull,the fkil- 
full doe in the meane time find them to be altogether un- 
fkilfull: to pleafe the vulgar fort of people onely, fayth Plu~ 
tarch*, is to difpleafe the wifer fort : but of this care procee- 
ding out of avenerable refpect of Art fhall wee fpeake at 
large by and by inthe eleventh Chapter. 

§ 6. This generous love of an everlafting renowne con- 
tinued in the Artificers as long asthefe Arts were had in e- 
{teeme by Kings and Nations: but after that the love of 
money began to thruft this veneration of Art out of the 
hearts of men, Artificers alfo grew thinner and thinner, till 
none at length were left:this was the obfervation of Arbiter 
a good while fince : I did aske, fayth he*,¢ moft skilfull maz 
concerning the different ages and times of diver{e pictures, as 
alfo concerning fome other arguments ob{cure unto me,exami- 


ning withall the canfes of our prefent floathfulnes, by the which 


fo many brave Arts are utterly loft, and how it came topaffe 
that the art of painting among [uch a number of decayed Arts 


_ hadnot retained fo much as the leaft fhadow of her ancient bean- 


tie. His anfwerwas, that the love of money made this change. 
For in old time, when naked vertue was yet in efteem, fayd he, 
all kinde of ingenuous arts did flourifh ; and the greate(t ftrife 
amongst men was, that nothing might be long hid what might 
be for the profit of pofteritie. To fpeake then fomething of Sta~ 
tuaries, povertie hath undone Lyfippus whileft he did hang a- 
bout the lineaments of one ftatue ; and Myron, who didina 
ssanner euclofethe foules of men and wilde beafts in braffe, 
wien con 
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could finde no heire. But we now, lying deepely plunged im drun- 
kenneffe and lechery, dare not {0 much as try any arts : and ta 
_ king upon us to be accufers, rather than followers of antiquity, 
we teach and learne nothing elfe but vices. Doe not wonder 
therefore that picture is loft, feeing all the gods and men think, 
alumpe of gold better than all that Apelles and Phydias 4 
couple of doting Grecians have made. Seeal{o Theocr. Idyl. 
xvi. Plin.in proc mio lib.xiv. Diony{. Longinus de {ublimi 0 - 
rat.§ ultima. 

§ 7. When ich great and eminent men therefore as 
fhould have been the fupporters of art, grew flacke, eftee- 
ming their chiefett felicitie to confift in the poffeffion of 
gold and filver ; thofe arts alfo which from their greateft 
good were called Liberall, became fervile. Forthe Artifi- 
cers finding but fmall comfort in the exercife of their owne 
arts,did moft readily and heartily embrace the moft offen- 
five folace of luxurious paftime, ftudying only how to fup- 
ply the expences of luxury by avarice; and fo quenching 
the fmall remnant of generous thoughts, by thefe rwo moft 
peftilent and pernitious vices, it could not then be other- 
wife,but that both Arts and artificers fhould mif-carry and 
gotowracke. Of luxury fayth sesecathe Rhetorician,* 
There is nothing {0 deadly to the wit of max as luxurie. Of A- 
varice, fayth Epietus, * The defire of riches maketh men bafe 
minded. Sec Horace in his Art of Poélie.Gold and filver was 
ia oldtime mixed with braffe,{ayth Pliny, * aed yet was the 
art more coftly thanthe materiall. Now on the contrary, it is 
uncertaine whether the art or the material bee worfe > And 
whichis very ftrange, though the value of rare workes is inft- 
nitely encreafed, yet is the authoritie of the art quite gone : fee~ 
ing allis now done for gaine what was wont to be done for glo~ 
rj. Marke here onely by the way,that thefe words of Plizy 

do 
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doe not difallow ofall gaine,neither can there be any jufter 
kinde of gaine, than out of the honeft induftry of a labo- 
rious Art ; principally ifthe fayd Arttake up fo much of a 
manstime,that hee cannot thinke of any other way to gain 
by. Pliny his meaning is, That the ancient artificers did firft 
and moft of all aime at glory; knowing that they fhould 
have gaine enough, having once obtained the credit of a 
good workman. Thefe two things may therfore very wei 
{tand together, ‘That an artificer fhould chiefely intend the 
glory of hisname; and yet inthe fecond place looke after 
{ome reafonable gaine; feeing an honeft defire of gain,free 
fromthe bafenefle of aminde that gapeth for nothing but 
money,doth greatly encreafeour endeavors in all maner of 
Arts. It is kvowne well enough, fayth Caffiedorus,* that the 
ftudies of Arts are tobe nourifhed and maintained with reafo~ 
aable rewards. Theophyladus Simocatus exprefieth the fame 
more copioully : The hwager and thirft of goldix mankinde, 
faith he, * és very profitable for thereby our life is furnifbed — 
with good arts, cities are inhabited,and mutuall contrads are 
performedwith a great deale of cafe. To be briefe,the ivhabited 
world fhould be deprived of all decencie of order, f ‘for the ta- 
tercour fe of gold mew ftood not in weed of one the other. A mari- 
ner would not put tofea, a traveller would wot uudertake a 
journey, husbandmen would not be troubled with the keeping of — 
plow-oxen,the {oweraignty of Royall {cepters foould want re- 


pect, the fubjedts could not be honoured with dignities and re~ 


venues,it foould not be inthe power of a General to lead 1p Ar- 
my.. Andif you will learne a great fecret, Gold is put ia truft 
with the reines of vertue and vice ; the appetite of our foule i 
tried by it, ecing it may very well be compared with the Celtick, 
River, in that itpeeldethan unfallible proofe of counterfeit 
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SS arx Pon the enjoying of glory followetha confi- 
Pr \A LG) dent boldnefle ofart.. The Art hath been in- 
SAA Wise credibly advanced, fayth Play, * by: fuccefle 

Bex fir(t, and afterward by boldneffe.Underftand 
es here by Sacceffe nothing elfe, but chat fame 

veneration Art enjoyedas long asKings and Nationsmade 
much of it. Afterwards by boldneffe, faith hee, to infinuate 
unto us, that this {fuccefle made the artificers more prompt 
and ready to venture upon greater matters. The huge Co- 
loffes of the Antients may, ferve herefor,an example j;,and 
Pliny in the fayd place bringeth in fome of them for a tefti- 
mony of their moft confident boldneffe. Zewxis hath bin 
above all the reft admired for this boldneffe, feeing hee did 

Sirft enter into the gates opened by Apollodorus, faith Pliny*, 

and brought the pewcill, after it durft now doe Something, toa 

great glory. Of the boldnefle of this excellent Artificer, fee 

Lucian in his little treatife intituled Zeaxis.. . Dixocrates 

hath alfogiven usa notable example of confidence,which, 

God willing,fhall be related in our Catalogue. Itwas then 

very well avouched by Melawthiws the Paintersimhisbooks 

written ofthe Art of painting, that it is not amifle there 
fhouldbe perceived fome kinde of felfe-liking & hardnefle 

inthe works of excellent Artificers. See Laért. Jib iv, ix 

Polemone. : There is a: Thefens done by Exphrenorsof whom 

hefayd,that Parrhafius his Thefews was fed with rofes; bur 

that his Thefems was fed with fleth. See P/iny,Jib.cocxv.cap. 
) Ir. So 
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11. Sodidthenthe Antients boldly follow the motions 


* Livi. O- 
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of their ftirred fpirit ; whereas we on the contrary, as if now 
all were perfect , dare wot bring forth any thing, layth Quinti- 
lian, * yeawe fuffer al{o many things invented by the antients 
to decay. 

§ 2. Muchthen doth that excellencie of fpirit availe, 
that willnot fluffer it felfe to be daunted by the authoritie 
ofthem that are like tocenfure our worke, Forasthe con- 
trarie vice ofa temerarieand arrogant confidence is verie 
muchto be detefted; fo is it not poffible that art, ftudy,yea 
advancement it felfe,fhould helpe any thing, without a di- 
{creerand'conftant confidence ; even as an unwarlike cow- 
ard fhall'not bemuch the better, though you furnifh him 
with all manner of exquifit armor. We are therefore above _ 
all chings to avoid this prepofterous fhamefaftnefle, which 
isnothing elfe but 4 certaive kinde of feare, fayth Quintili- 
an, * drawing backe our minde from thofe things that are to be 
done ;wherenpon followeth moft commonly confusion, and loa 
thing of what we have already begun: fo that uo body doubteth 
tovreferre that palfzon among the number of vices, that maketh 
ws afvamed of doing well. I am almoft loth to fay it, becanfe it 
way be miftaken,that fhamefaftneffe 1s avice; but alovely one, 

yea {uch 2 one as doth moft eaftly ingender vertues : fhee doth in 
the meantime great hurt , canfingallthat is good inourwits — 

and ftudies, for want of publifhing,to be confumed by the ruft of 
too much fecrecte. Howfoener, confidence is the beft way toa- 
send this fhamefaftnelfe: and though a man bee nevr fo x fond | 
faced, yet may he fupport himfelfe by the helpe of a good con{ci- 
ence, ifhebe but privy unto himfelfe that heewanteth wo art. 
Although a forward boldneffé be all in all, yet may not the 
Artificer be fo fecureas not to underftand the danger,pro- 
vided that it bee an underftanding of the worke , oa no 
| | eare 
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feareshe may be moved with it, though hee muft nor yeeld 
and fall downe underit. For how great danger isthere in 
this worke, wherein wee are very often deceived by a fhew 
of goodnefle ? Whofoever doth affed {mooth thiegs,faith Ho- 
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race*, wanteth fixewes and fpirit for the moft part. Hee that “De Arte 


profeffeth great thines is very often puffed up. He that wil bee 
too fecure,and ftandeth alwayes in feare of aftorme, wfeth to 
creepe along the foore. The very fhuaning of vice,whee it wan- 
teth art, leadethus unto vice. 

Weare alfo lead into errour by the great multitude of 
them that judge amiffe, feeing unskilfull artificers doeal- 
wayes in their opinion paint with more force. And it is 
ever feene,that theunlearned dobeleeve thofé things tobe 
of greater force, which want art : even as they ufé to think 
ica matter of greater ftrength to breake up, thanto open ; 
to teare aftnder,than to unty ; todraw,than to leade. They 
doe mott frequently judge alfo,that there is more greatnes 
in rude things,than in fuch thingsasare polifhed : yea,that 
there is more copioufneffe in things wildely {catrered,than 
in things well and orderly digefted. “As many thenas are. 
beft experienced in thfe arts,doe moft of all feare the diffi- 
cultie ofthe work, the feverall events of the Art, the doubt- 
fulland wncertaine expectation ofmen. Itisnot fafeto do 
any thing foolifhly before the faceof the world, when wee 
begin totry the hope of a durable name:neither is it a fall 
matter to undergoe the cenfure of the whole world:fo doth 
an invited gueftalfo expe a great deale better entertaine- 
ment, than one that commeth cfhis own motion fuddenly 
upon us. Suchasare provoked, judge more nicely:neither 
will they be fatisfied with meereallwements,and a kind of 
pleafing noveltie,where they do look forthe true force of 


Art. It falleth out very often alfo, that we {py the vices 
| Cc - fooner 
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may juftly be efteamed: impudent : feeiug wee are to fauethe 


5 The ancient’ Art 


foonerin the workesof others, than their vermes :-and 


whatfoever doth juftly offend the fpectator , wfeth alforo 
extinguith theglory sae nab things: in thefe arts 
chiefely, which.are not fo much for neceflarie ufe, as afree 
recreation ofthe minde,how nicely doe men cenfure. 4s iz 


a ntoft pleafing banguet, a confufed harmony, groffe ointments, 


and Poppy with bouncy of Sardas do offend. us, fayth Horace * , 
becau pis by Widindan verpwell withont thems fois ét with 
Poémes, which being invented to delight audxrecreate the mind, 
are éftcemed moft bale zf they doe but {marue 4 little afide from 
ihatheight of gracethey fhould have. What Horace faith here 
of Poérs,may alfo he appliedto painters and ftamuaries, e- 


ing their induftry doth intend nothing elfe but. therecrea- 


tioh of oureyes, as Mac. Tyrivs fpeaketh, Differtat.5... 
_ o§ 3-0, An artificer therefore is totakecare, that hee doe 
norionely.give ene carienk atmOraah of neceflity con: 
tent themfelves with his worke : but that he may alfofeem 


_adrhirable unto them; which may judge freely of what hee 


doth. Juisnot enough an artificer fhould paint well after 
his owneliking; bur aftertheliking of accurate and judici- 
otis fpectatars; neither may hee thinke himfelfe.ro. have 
painted well; uniefleskilfull men thinkehimto have done, 
fo.. Whatfoever is tobe dedicared.unto pofteritie, and to 
remaine for an examplewnta others; had need be neat; po- 


lithedandmaddaceording to the rrue rule and law of arts: 


becaufe.it'is likely cocomeinto the hands of skilful! cenit, 
rersyand {ichasare arrificers fhall judge of iis art.’ Whofo- 
ever therefore isnot able tomake workes warthy’ of the 
eyes of men; nor to deférve thename of an Attificer,& yet, 
#5 not touched withthat reverendréfped dueto the art he 
defileth,though he ftudy never fo much to decline infamy,, 


OME 


and usripe ftudies faith Quintilian * 5 forby thus dolag,there *Li.xit.orat, 
Infizt. cap.6. 


his tender ftrength, is te begin with an eafte and pleafing argu- 
ment, even as dog-whelps are flefhed with a more gentle prey of 
wilde beafts: neither is he from this beginning to continue his 
babour and to hardenhis wit, whichis rather to be cherifhed. So 
foallhe beft overcome the feare of beginning whileft it és eafter 
Sor him to adventure ; and yet foall this facilitie of daring not 
bring him to acontempt of the worké. ‘Let him for all that, at 
the firft follow the fteps ofa wary leader, till he find it fafe 
torefolve with Zyfippus, untoa further boldneffe upon oc- 
cafion of Ewpompus his anfwer,as we have related the fame 
in the third chapter of thisbooke,'§3.. 0° \\ 
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vcoe Lthough Artificers might juftly feeme ro bee 
ws emboldened by the fiaccefle of Art, yet did 
they never runne on with fach a-confident 
is rafhneffe,as to forget the care due unto thefe 
esere Arts. It is a good faying of Fabius Maxi- 
mus*, All things fall bee [ure and cleare unto him that doth 


~ with aftudiousinduftry. Nécéas his diligence hath beene 


mentioned befere out of P/atarch. Protogenes when hee 
sv as about the pidure of Jalyfus,% (aid to have lived by moi 
ned lupines, as being able to fatefiehunger and thirft both at 
once ; left he fhould dull his fences too wuchwith the fr a 

Fok 
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of meat, He laid bis colours  foure tinwes over this pidure.for ade- 
Since againft allinuries and age ; that the lowermoft colour might 


Succeed when the uppermoft (hould faile. Pliny xxxv.10. Apel- 


les bad this cuftome,{aith Pliny in the fame place, that hie ne- 


ver would fuffer himfelfe 10 be (o wsuch imployed a whole day, but. 


that heremembredever to exercife the art by drawing of aline:and 
this cuftomse of bis became a common proverbe, Yea,we may learn 


out of the following words alfo, that Apel/cs by the meancs 


ofthis diligence put downe Protogenes in that moft famous 
ftrifeof drawing fubtill lines. Is 2s pretty, what fell out between 
Protogenes and Apelles, faith Pliny. Protogenesdid live at 
Rhodes ; whither when Apelles was come , defirows to know the 
workes of him whom he knew onely by fame, be made hafte to gue ta 
his foop. Protogenes bimfelfe was abfent, but an old woman 
kept alarge boord,alreadje fitted upon the Affe or fcaffold, to have 


fomerling drawneapunit. The old woman having an{wered, that | 


Protogenes was gone forth, asked withall, whom fhe e foowid fay 
had looked for him. Tell him, [aid Apelles., that this is the 
man that fought him : and taking a pencill, hee drew an ex- 
ceeding thinne line with one or other colour upon the boord. The 
old woman at Protogenes bis r.turne fhewed him inftantly what 
was done. Anditis reported that the artificer , having confidered 
the finene (feof the line, did forthwith p: ofe(fe bimfelfe to know that 
Apelles was come ; eeing hee heldit imspoffiblethat (uch an abfo-~ 
bute work fhould be done by any body elfe. 1 1s added alfo,that Pro- 
togenes drew 4 thinner line with another colour over the faid line, 
bidding the old womanat bis goine forth , that fhe (bould few this 
unto lim that bad asked for h.m andtell himthat this w.is theman 
be did looke fir. It fellout fo. Apelles returneth : but being afha- 
med to be overcome, he divided thelines with-athird colour, not 
leaving any further place for frbtiltic. Wherenpon Protogenes 
confelfing himfelfeovercome, did haftily ranneto the tien 

king 
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king the ftranger: this [ame boord was left uate the following 


ages without any change, to the aftowifhiment of all men, but of — 


Artificers chiefly. Wee have greedily viewed it beforethe fire 


firing of Cxelar his houfe inthe pallace, where it pert{hed, cone 
taining in a. more {paciows wideneffe nothing elfe, but {uch 
lines as could hardly be défcerned by the eye: fo that this boord 


among the brave works of many Artificers did feeme to be emp~ 


tie, alluring the {peat ors therefore and being indeed more no 


_ ble then any other worke. I know well enough char many will 


not underftand thefe words of P/z#ie after that plaine mca- 
ning the alledged place urgeth ; yet doe they not perfwade 
-usto take thefe words otherwife, chen of theftrife of lines 
moft fubtilly drawne withadightand gentlehand. But.of — 
this, God willing, fome whereelfe : {eeing it isbetter wee _ 
fhould purfte our intent, by comparing that carefull dili- — 
gence of the ancients with the carelefle negligence of thefe 
Qliy times 4) ce Jackie Chet Peet 
§.2. And firftwethinke good not to hinder the'per- 


 {wafion of them who efteeme our inbred abilities to bea- 


* Quint.orat. 
infiit.X), 3. 


done fufficient tomake us Artificers: let them onely give 
way to our labours, feeing nothing in our opinion can be 
perfect, but when Natureisholpenby care*. Neither can 
‘we conceive it otherwife; becaufe we doe find that among 
fo many rare wits none have anciently obtained the higheft 
fame of Art, but fuch asnotcontenting themfelves to fa~ 


~ Intethe {chooles of Painters afarre off, and to fpend avery 


final! time of apprentifhip in them, thought it rather need- — 
fullto be a great while a learning what they would after- — 
wards reach others, leaft they fhould be forced to learne a- 
ny thing at thetime of teaching: fodo we likewifé perceive 
that the majeftie of thefe Arts was troden under foot, as 
fooneas the love of too much eafe made men negle& the — 
ee “care 
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care'due unto the firft principles of Art. Such things as doe 


grow up without any foundationfayth Seneca’, are fubjett uns 
toruine: itis therefore a groffe error, when many by a falfe 
perfwafion of their teachers go about to fever this Art from 
the elegancy of amore grave and fevere kinde of learning 
as if the whole exercife of Art did chiefly. confift in an eafie 
arid readie practife without any further care: Such ws make 
great hase, fayth Quintilian™, muft needs thinke flightly of e- 
very thing that is to be done before they some to what is laft. 
Hence it is thatthey forfake things indeed neceflary for the 
love of things feeming more fpecious; yea they neglect and 
loath futh great helpsof Art, as cannot be wanted;not loo- 
king for any commendation of their wit from things farre 
remote from oftentation, feeing the tops of high buildings 
are noted, the foundations are hidfayth Quintilian®. Befides 
thefe there are othersof amore hzie arrogance; defpifing 
“all precepts of Art after they have fpenc but alitele rimein 
the {chooles of Painters, and feeking to gaine authoritie by 
the contemptof them that ftudie to bring to thefe Arts not 


* Dib. I. de 
Ira, Cap. 
ultimo. 


* Lib. EV. om 


rat, inflit. 
£ ap. 5° 


* Inprocemio 
brit Primi, 


their hand onely; but all {ach things alfo as may conduce to - 


Arti Thefe are they that doe fenall things with a great deate 
of cafe, fayth Quintilian*, and being thus emboldened, they 

 fhew inftaatly whatfoever they know themfelves able to does 
though they can doe nothing bit whut i neere at lind: they doe 
aotimuch but quickly: there wanteth true force in their worke, 

Seeing it hath not taken adeepe root; ever as feeds caftuponthe 
appermoft ground doe [pring up more readily, and like blafted 


cares ofcorne make a few of ripeneffe before harveft. Thefe 


things compared with their yeares, are pleafing at the fi? ; but 
the advantoment after dds being at a ftay,the admiration al- 
fodothdecreafe. = MAG 1 Ee 


--§ 3. Whofoever'therefore defirech amore compleat and 


abfo- 


* Lib.I. ovat. 
ix ftit.cap.3. 
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abfolute knowledge of thef Arts, muft by all meansbeleeve 


*& Lib. I. orst, 


snflit.cap. li 


that all fuch things doe belong unto his care, which are able 
to perfican Artificer ; and that iris not poffible toatraine 
to the height of any thing, but by the means ot fome fore- 
running beginnings ; yea that he may not looke for grea- 
ter matters, unlefle he firft {toope downe to theleffer. stn- 
dies have alfo their inf .ncie, fayth Quintilian* : andas the 
education of fuch bodies, as at any time fhall be the {tron- 
geft, beginneth with milke and cradle ; even fo doth he 
whichmay in time be amoft conftmmat Artificer, hang a 
great while about the firft lines, ftanding in need ofa hand 
to lead his hand, untill he ufe himfelfe a little co the right 
ftroke : as it is impoffible to attaine to the height of any thing, 
but ly fome beginnings ; {0 doe the firft things, when the worke 


* Lib, X. om goeth om, feeme to be the leaft,fay th Quiatilian® : the height of 


rat. inftit. 
Cap. 1. 
* De Perfetto 
-  oratore. 
* Tib, II. 
A iftron, 


all Arts,as of trees,delighteth us very much: {0 do not the roots : 
andyet can there be no height without the roots, {ayth Teltie* < 
unexperienced children doe fir(t appreheed the figure andvame 
of letters fayth Manilius* their ufe is afterwards taught thems 
by the making up of {yllables ; words follow ; the force of things 
and the ufe of Art doth laftly arife out of thems: tt maketh much — 
for our maine end to have learned the firft rudiments inorder: 
pea the preposterous labour of over-haftened precepts fhall come — 


~ to nothing, unleffe learning be grounded upon his properele- 


ments. The ancients therefore not defpifing fuch finall 
things ( although in f{tudies nothing may be counted{mall, 
that doth advance our principall intent) have madethefe _ 
Arts great ; rather contenting themfélves with aflowthen 
with an uncertaineevent. , | 
§ 4. How much doe the cuftomesofour young men at 
this time differ from the fayd prattife of the ancients? for 
whois there amoug many thoufauds that confelfing himfelfein- 
“ firiour 
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feriour givethplace tothe age or authoritie of 4 better Mafter 2 
fayth the younger Plinie*, they are wife at one iuftant s they * Libviii.E- 
are forthwith filled with all kuowledge they ftand in awe of no Pi{t 23+ 
hodie they imitate no bodie ; they weed not take example by any 
bodie, feeing they are an ex ample unto thentfelves. ‘Thefe Arts 
were in times paft {tudied with much refpe ; but now, af- 
ter that wee have made the greateft point of Art our firft 
entrance intothe Art, all goe to it without any reafon or 
modeftie; wholefome countell is generally rejected ; we doe 
not fuffer our felvesto be led orderly into the Art, but we 
doe ruth in, having once broke the barres of fhame and re- 
verence: you can hardly meet with any one that afpireth 
to the confummation of this moft magnificent Art by tra- 
cing the beaten path of neceflary precepts held by the anci- 
ents, neither willany one fit himfelfeo greater things by 
giving a document of himfelfe in leffermatters, butall doe _ 
by an overthwart confent forfake the moft profitable dili- 
gence in {maller things ; and whileft they meane to ftep 
from the loweftto thehigheft, neglecting whatfoever isin | 
the middeft, the hope of their labour is loft-for wantof — ; 
care : there was never any brave thing brought to paffe byweg= 
ligence, fayth Max. Tyriust: as Nature will not have ws fveat. * Differ 
for (mall things, fayth Libanius*, fo doth, ree not reward our Xr)” 
floathfulneffe with great matters. Seeing then that almoft all 
are in this errour, yet fhould wee conceive a better hope of 
the Art, if wethought that any Students could be recalled; 
whereas now the cafe feemeth rather to be defperate, their 
fenfés being fo much poffeffed with the. prefent joy, that 
they are loathto admit any thing unto their eyes or eares 
whereby thisunprovident joy of theirs might beleffened’: 
they doe like very well of theeourfe alreadietakenfayth Quin- 
tilian*, weither is it cafie to divert them from the perfwafions *Lib.iiiorat, 
; < . D d drunk, Infiit, C4ely 
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drunkin whileft they were children ; because every one thinketh 
it better to have learned alreadie, thes to learwe.To let them 
therefore alone, wee doe efteeme that he is moft likely to 
come neereft unto perfection, who taketh atthe firft grea- 
ter care how to paint well,then faft:whofoeveron thecon- 
trary {tudieth more to have done painting, then to paint, 
fhall come farre fhort of his hope; neither fhall he receive 
any other fruit of his mountebank-like braverie,but au idle 
praife of blockith fpectators, a prefumptuous verfwafion of 
his owne abilitie, the contempt of fo venerable an Art, a 
fhameleffe boldneffe, and a cuftomeof doing amifle. whens 
Agatharcuus the Paister did vant himfelfe in the prefence of 
Zeuxis, fayth Plutarch *, for making all manner of pictures 
moft {peedily andeafily ; But 1, anfwered Leuxis, am a good 
while about it - for us this nimbleneffe and quickueffe of hazed 
doth not leave iu the worke any durable weight of Art or accr~ 
vatueffe of beautie; fo doth the time beftoreed upon the making 
render acertaine force teuding to the prefervation of the work. 
Themiftins \ikewife fpeaking of Phidias , although Phidias, 
fay he *, was skélfull enough to make in gold and in ivorie 
the true fhape of God or man, yet did he require fufficient time 
and leifure to thework;{o is he alfo reported to have {peat much 
time about thepantoffie of the Goddeffe Minerva. ApeHes was 
of thefame minde : forwhes a foolifh Painter fhewed hin a 
picture which he did boaft tohave made up {uddenly s I fee it 
well enough, fayd Apelles, awdwonder very much why zou did 
paint no more fuch pictures in that fpace of time : {ee Plutarch 
deEducandisliberis. | 
§ 5. Seeing then that great Matters themfelves would 
not be too quickein their workes, it followeth much more 
that our firft rudiments may norbe too haftily pafied over : 
a painfullinduftry is allin ali, when wee firft begin : let us 
ih ‘Tipely 
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ripely confider what Artificers deferve moft ro be imitated 
and expreffed ; leaft, having madean ill choice, wee fhould 
at the firft get an ill habit: but ofthishave wee handled at 
large 4b. 1, cap. 3. Our ftudious endeavours mutt after- 
wards by little and little venture abroad,and wee are to af- 
_ fare our felves of the good fuccefle of our labours by a pub- 
like triall 4// Arts gaine very much by a continuall prattife 
and daily exercife {ayth Vegetins* ; for it is impoffible that a- 
ny one frould apprehend o many different and profound things, 
fayth Quintilian, unleffe wpon knowledge there follow medita- 
tion, upon meditation abilitie,upou abilitic force:anudit is ga- 
thered out of thefe things that there is but owe amd the fame way 


*DeRe milite, 
ib. 11. 
Cap. LO. 


of conceiving what we are to expreffe,asd expreffing what we 


have conceived.T he want of this practife bringeth very often 
to paffe that many a one is frighted, when hecomethtoa 
publike triall; he looketh ftill backe after the fhade of his 
private exercifes, finding his eyes dazeled at the unwonted 
light: feverecenfuirers trouble him with their fafpended 
filence ; enviers with their importunate noife ; favourers 
with their immodetate applaufes ; and when he perceiveth 
that no faults can be hid, his confident boldneffe being tur- 
nedto a penfive follicitude difquieteth him very much. E- 
venas inall other difciplines bare precepts profit very lit- 
tle, not being feconded by affiduitie of exercife ; fo doth 
dottrine effe& very lictle in thefe Arts of imitation, unleffe 
we doe ferioufly pradtife and feafonably. publifh the much 
ftudied Arts : neither can private ftudies advance us fo 
much, but that there is ever fome peculiar profit of publith- 
ing : avd nfewithont dotrine (if you doe part them) is likely 
to doe more, then doGrine without nfe, faych Quintilian lib. 
xij, orat.instit. cap. 6. : 
§ 6. Allhelpsbeing outwardly applyed, wee fhall finde 
. Dds 's: that 


< 204 The ancient Art 

that afrequent and continual! exercife, as it ismoft labori- 

_ ous, fois it moft profitable: feeing nature doth beginne, 

utilitie doth advance, exercife doth accomplith thefe Arts. 
Protagoras {ayth*, that Artis nothing without exercife, nei 

4 hee, ther that exercife is any thing without Art. What ufe i there 
spied dition. Of Phidias his Art, ifhe doe wot applie it to ivorie and gold? 
Ne. fayth Max. Tyrius *. It profiteth very little, fayth Theofophi- 
* Differt. V. fta*, that [uch as meane to paint flould confider the workes of 
* Progymn, Protogenes, Apelles, Antiphilus, vale/fe they themfelves al~ 
Capt. fo fall to worke. Navure certainly would ncver give way, 
that any thing fhould grow great upon a fudden, yea fhee 

~ doth obferve it-in the common courfe of generation, that 

the greateft creatures fhould be longeft of all abreeding; 

andas the ground thoroughly ftirred ismoft apt to beare 

and to augment hearbs, fo doth a well. grounded advance- 

ment bring forth the fruit of ftudies after a more plenteous, 

* Ouintil, andkeepe them after a more truftie manner *. Art is able 
lb. x,c4p.3. to fhew the way toll them, who of their owne accord are 
given to it; and yet doth fhe enough, when fhee propoun- 

dethher ftore ; wee muft know what ufe to make of the 

* Ouint, ib, things propounded*. Diligent exercife howfoever will 
vii, zp.  ptocureus fomuch ftrength, as may be able to maintaine 
whine. —_ thedignitie of Artsprovidedonely that our exercife be not 
too rafb and forward at the firft : fecing in our beginnings 

we mutt once forall refolve ofthis, yea wee may not reft 

till we have obtained it,that we do well;affuring our felves 

that thecuftome of doing well, fhall bring us to areadie 
quicknefle:affiduitie of practice bringeth by little and little 

to pafle, that every thing doth both fhew and offer it {elfe 

with more eafe; yea that all things, asin awell ordered fa- 

milie, are at command. Tobe thort: By doing quickly, 

wee fhall never learne to doe well; but by domg well, it is 

more 
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more likely wee fhall learne to doe quickly: Quintil. lib. x, 
CAD Bre sceS\ Fi 

§ 7. Weehave fayd enough concerning them who by a 
temerarie rafhneffe banifh all care: itis left we fhouldalfo 
{peake fomething of thofe, whofe over-curious care beareth 
the blame offlowneffe. For when I undertooke to ftop the 
Students of thefe Arts in their remerarie forwardnefle, my 
meaning was not to tiethem to the unfortunate toile of 
finding fault with every thing done alreadie;{ceing it is im- 
poflible that they fhould ever bring this great and mightie 


Art to anend, who doe continually {tay and {tagger about | 


every little experiment. Artificers therefore muft take great 
care, leaft their care be perceived; principally ayminy at 
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this, that an excellent argument may be exprefled excel= — 


lently ; for he doth queftionleffé paint well enough, whofe 
worke anfwereth the weightinefle of the matter. Whatfoever 
is perfeE in his owne kindefayth Quintilian* is well enough. 
It isin the meane time not onely tolerable butcommenda- 
ble alfo, and it addeth a finguilar grace to the worke, that 
there fhould fometimes appeare aceriaine kindeofneglect 
in moft excellent Pictures: a little fourenefleis orherwhiles 
pleafing in exquifite meats ; and ic doth not mufbecome 
great wealth, tofee fomething in it here and there carelefly 
{cattered and neglected. Some for allthis doe never ceafe 
troubling of themfelves; they fafpeé every invention;they 
dwell upon every line; and having met with what is beft, 
yet doe they feeke fomething better : whereas they have 
more reafon toconfider, that it isa naughtie kinde of affe- 
ation to defire any thing better then what is fufficiently 
good, when our wit wanteth judgement, and fuffereth it 
felfe to be carried away by a meere fhew of goodnefle : 
there isin the whole Art no vicemore dangerous; feeing 
| D 
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_ * Lib, VILL. other viccs,as Quintilian fpeaketh*,are loathed, but this defired. 


cap. 3°. 


* Lib. X. 
cP.3. 


So fayth the fame grave anthor againe*,T here ure fame that ne~ 
ver do content thisslinapie will change every thing and make it 
othirwifethan it was conceived atth. firft, Others are miftruft- 
full, and co deferve very ill of their owne wits ; efteeming it dili- 
gence,to maketheworke bard.r unto thcmfelves. Neither is iteafie 
to fay , whether thofe offendmore that love all they doe , or that love 
nothing. For gen.rous Youths alfo dovery often pend their (piri 
with too much labourand fal into acertaine kinde of dulueffe by too 
great adefireof doing well. The cafe ftandeth thus : We must doe 
our best and yet according toour abilitie, feeing it u fludy, and not 
indignation that doth advanceus. Wherefore if the winde (crveth, 
we are to make [aile, and we are fometim.s alfo to follow our flirred — 
pafcons,inwhich heate doth for the moft part morethan diligence. 
Provided onely, That this induleence doe not deceive us : For it ts 
rate natural untous,tolove every thing wee doc, whilef itis a — 
0ine. 
. 8. Wherefore befides that fame flownefle urgeda - 
little before, and befides thati{tay our hand giveth us, not 
being able in the moft forward exercifeofdefigning, to 
overtake the quickneffe ofour minde, we fhall doe wellto 
breath our felvesnow and then purpofely ,& to review our 
fufpected forwardnefle,by unbending the intention of our 
thoughts. For aswe fhallby thismeanesbee more ableto ~ 

make a handfome connexion of things, {0 fhall wee likewife - 
avoid that wearineffe that might hinder,our further dili- 
gence : for the wearineffe of our minde,thoughit benot fo | 
apparantat the firft, isno leffe rirefome than the wearinefle 
ofourbody, weakening our mind not for the prefent one- — 
ly, but alfo for the time to come. The firft heate alfo 
brought to the work,when it waxeth cooler,receiveth new 
ftrength, and isrevived by fuch a delay ; even aswe a | 
they 
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they who leape for ftrife ufe to go backe a great way, and 
fetch 2runne,toliftand throw themfelves with more force 
aver the intended {pace : by putting backe our arme wee 
throw the further forward,and the more we draw the thaft 
backe,we fhoot farther and with greater ftrength *. They 
erre alfo,but ina different kinde, who following their firft 
heate, doe with a full fpeed runne throughthe whole mat- 
ter,pleafing themfelves in an extemporal delineation. Thefé 
are forced to goover again, what they have haftily brought 
forth ; but whileft they mend the errours of {ome parts,the 
firftlevitie remaineth in the things unadvifedly heaped 
up ; the whole compofition is never.a whit the better for it. 
It were then much better, according to Qxintilian hisopini- 
on *, fooner to have taken care,and {o to fiame the workat the 
firft beginning, that it need trimming onely , without altering 
the defigne of the whole worke. . 
§ 9. Nextunto this relaxation {hall follow the profi- 
tablecare ofa moft ftri&t emendation ; feeing the weighti- 
nefle of our work isby this meanes maintained,and the for- 
ward facilitie of our firft conceits is made totake deeper 
root-Evenas husbandmen prune the rootsthat lie fhallow- 
eft, thatthe lowermoft. might faften deeper. The firft de- 
frenes of art fayth Plutarch *, are groffe and imperfe? ; but 
every part receiveth afterwards amore particular perfection. 
Which caufed Polycletus to fay, That the worke is thenkardeft 
when it commeth tothe vaile. I may not omit the words of 
Favorinus the Philofopher, who fayd*, Virgéls friends re- 
ported that he was wont to fay of himfelf, chat he brought 
forth his verfes after the manner of Beares, which bring 
forth their young ones without fhape or beauty, and after- 
wards by licking, fathion what they have brought forth ; 
that ftich were the new births of his wit,rudeand imperfect 
to 
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to lookeon,unrill he by handling and polifhing gave them 
perfect lineaments.’ Emendation therefore being the onely 
way to perfection, it hath bin fayd upon very good ground 
that the pencil doth fometimes help the art,as well by rub- 
bing out what was painted, as by painting. There belowgeth 
°*4> t0 this worke, fayth Quintilian*, To adde, to detrad#, to 
change. To adde or detra# , requireth leffe labour and indge- 
ment ; but to allay thofe things that peek , toraife thofe things 
that fin ke, to tie clofe thofe things that flow luxurioufly, to di- 
geft things that are without order , tocompofe things that are 
loofed,to reftraine things that are infolent ,requireth double 
paines : for thofe things are to be condemned which did pleafe, 
dud what we thought not of is to bee invexted. Now it is no 
doubt but that the beft ray for emendation is to lay by th? de- 
figne for a tinte,till it may feem unto us a new or another mass 
invention : left our ovne, like new births, pleafe us too much, 
Certainly fo it is,our mindes being caried away by the cur- 
rant {treaine of a ready invention, ufe to judge then more 
readily and warily, when our running thoughtsbeing ftaid, 
give us time to confider what we haveto doe. Hence itis 
that Painters,who after areafonable paufe, returne totheir 
difcontinued workes as meere {pectators,doe moread vance 
the art,than others that doe ‘not care what hafte they make 
to finifh the worke. ‘Thofe pataters do very well , faith Plu- 
* De cobiben- tatch *, who looke upom their workes before they accomplifh — 
di ira. them, after fome delay ; feeing they do renew their indgements, 
by turning their.eyes wow and then off from the worke. Weis on- 
ly requred here, this refpite be not too long ; becaufe it is — 
moft certaine, that nothing is eafily refed aftera great — 
difcontinuance. For who doth not kvow, that all arts and ar- 
+ Lib. 1X, tifcers receiue the greateft benefit by ufe,fayth Sidonius*, 24d. 
Epift.12. - that uponthe megheE of ufuall employments our armes <a 
: ary 


* Lib.x, 
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heavy in our bodies, and our wits grow dull inthe Arts? From 
whence ét arifeth al{o, that abow doth withftand onr hand, an 
Oxe doth withftand the yoke, and a hor fe doth with{tand the bri- 
dle,when they are late or very [eldome taken ix hand. ; 

§ 10. Though.wee have as yet fomewhat diffufedly 
commended aflow and wary care unto the diligent Stu- 
dents of art, yet may every one follow a fhorter way to put 
himfelfein minde of thisdutie; if Avgu/fus the Emperour 
his motto Feftina lente found daily in his eares: and as we 
havealreadie fpoken of diverfe things whereby the warie 
care of 2 leifurely hafte is quite over-throwne, fo may wee 
not forget to mention what hurt the art receiveth by them 
who not contenting themfélves with an ordinary hafte, 
have ftudied to finde out compendious wayes of painting. 
When Arbiter doth reckon upthe Arts loft by the carelef- 
nefleofamoft lazie age , 4 magnificent and (to {peake fo) a | 
chafte gle fayth he *, és neither ftained nor puffed up, but it *In Satyric... 
waxeth greater by a natural beautie : that windie and unmea- ’ 
fur able babbling was not long fince brought to Athens oxt of 
Afia, and having blafted the hopefull {pirits of young men as 
with a peftilent ftarre, the rule of eloquence being once corrup- 
ted was ftrooke dumbe ;, yea there did not {o much as one Potme 
appeare of a wholefome colour ; nothing could attaine.to matu- ” 
ritie of age, feeing all Arts were fed as it were with the fame 
' peat. Picture al{ohad ne better end, after the boldneffe of the 
A gyptians found out a compendious way to fo great an Art. 
Wee fee then how much thefe excellene Arts have beene 
wronged by them that ftudied compendioufneffe although 
it be hard to explaine what manner of compendioufnefle 
Petrogiws {peaketh of: feeing it cannot be underftood of 
that manner of writing ufed by the ancient Egyptians,and 
mentioned in this Second booke cap. viii. §2. Neither can 
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* Lib. xx XV5. 
cap. 10 


hand. Heffodws his obfervation is well expreffed by. Avéou- 
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it be underftood of another way of painting or rather ftai- ) 


ning cloathes, ufed bythe Ai'gyptians. C/oathes are alfo 
painted in Fagyptfayth Plinie*, after arare and frangeway: 


they take white vailes,aud having rubbed and chafed them very 


much, they be{mearethem, not with volowrs but with {ome juy- 


ces apt 10 drimke colours : which avpeareth not in the vailes af> 


ter it is done: but being dipped iu avatte of feething dye, they 
are after alittle while taken forth all painted. The wonder is, 
that though there is but one colour inthe cauldron, there are di- 
werfemade out of it in the cloathe,the colour altering according 
tothe qualitie of the juyce that receiveth it : meither can it be 
walhed out afterwards : {0 the cauldron,which fhould queftion- 
leffe confound the colours, zf it didveceive them painted, doth 
dige(t them out of one colour,and painteth the vaile whileft itis 
a boiling « and the finged cloathes are firouger, then if they mere 
wot boiled at all But Irather thinke that the Zgyptianshad 
fome other abridgement of painting, unknowne to us: for 
nothing could hinder them to find out afhort way of pain- 
ting as wellas Philoxenus Evetrivs a {cholar of rhemott fwift 
painter Nicorachus + {ecing this Philoxenws,as Plinie repor- 
teth*, having followed the [wipes of his Mater, did invent. 


. certaine foorter and more compendious wayes of painting. 
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Ose He former care did not as yet fhew it felfe more 
aN in the ancient Artificers, when by a praife- 
se worthy Ingenuitie they called both upon 

GF Artifts and Idiots, defirous that ail men 
fhould examine and cenfure the worke in ~ 
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Art, though they are not very much paft the firft lines: for 

fcorning to give way tothem that are more fkilfull, they 

betray their owne foolifhneffe by the fecuritie of awrong- 

fully ufurped authoritie. The ancients were quite ofano- 

ther minde, they followed another way. Paizters, and fuch 2 
&8 take fratues, yea Poéts alfo, fayth Tulle *, w2ll have their * Lib.1, de 
worke ae ogee of the multitude » tothe end it might bemen- Of 
dedi what they fee reprehended by many : they {earch therefore 

wmoft diligent'y by themfeloes and with others what faults there 

ave committedin the worke. The younger Pléwieurgeth the 

fame upon another occafion, zothing cam fatisfie mycare, «ri VT 
fayth he* , 1thiwke till how great a matter it i to publifha~ Boig y7. 
a ets. Cathe 2 ny 


STD 


* Tab. ¥, 
_ epift, 16. 
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George. 
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ny thing: neither can I perfwade my felfe otherwife,but that we | 
are to perufe often and with many, what wee wilh might pleafe 
all men and alwayes. . 

§ 2. Befides thofe there is another fort of men, who, 
though they doe not out of a preftumpruous arrogance re- 
ject this Ingenuious care of mending their workes, yet doe 
they decline it out ofa timorous bafhfulnefle; they want 
courage and conftancy to provoke & to exfpect the judge- 
ment of the world. 4 waughtie fhame, fayth Horace*, doth 
conceale the usbealed {oares of fooles: neither is it without 
reafon that the Poét brandeth them, that doe fo, with the 
name of fooles; feeing every vice is nurtured and quickened by 
hiding of it, fayth Virgi}*. Asmany therefore as by {moo- 
thering of their imperfections will not encreafe their faults 
and {hame both at once, mutt firft {tudie to finde out and 
to amend of themfelves what is amiffe :.which if they de 
fpireto doe, let them remember at leaft that there is excee- 
ding great wifdome in a confelfed iguorance,as Minutins Felix 
fpeaketh*:and that ordinarily,according to M.Porcius Cato 
his faying *, Such as are afhamed without caufe, foall not be a- 
fhamed when there is caufe. But of this fame prepofterous 
thame fomething is fayd alreadie, cap. x, § 2. of this fecond 
Booke. | 3 

§ 3. All of us naturally aretoo much in love withour 
owne workes, and felfe-love maketh thar feeme gorgeous 
unto us wherein we our felvesbe Actors. I hvow zot how e- 
very man maketh very much of his owue doings. So itis 2 you 
love your owne,and I love mine, {ayth Tullie lib.v.T{c.queft. 
Wee looke upou domefticke things. after a familiar manner, 
fayth Sexeca*, aad favour doth thee moft of all hinder our 


qnanimi, judgement : seither may zou thinke otberwife, but that wee are 


cap, Ie 


fooner overthrowae by our owne flattery, thea by the flattery of 
| others 
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others. This was underftood by thofe that were to dedicate 
the ftatues of Azezows in the temple of Diana at Ephefus ; 
_. for when they were to dedicate them there, they refulved 
to choofe that piece of worke that fhould be accounted the 
beft by the judgement of all the chiefe workmen there, 
which appeared to them to be that,that every one commen- 


213 


ded to be the beft next his owne. P/iz.-xxxiv, 8. Seehig 


then itis naturall roall men tobetoo much in love with 
what is their owne, there is great caufe why wee fhould 
fhake off hisimportunate prefumption that will not give 
us leave tolooke impartially upon our owne workes. The 


ancient Artifieerstherefore, that have been andare as yer -. 


moft famous, didrelie more upon the judgement ofother 
Artifts, then upon theirowne liking. So doth Syaefis * re- 
port that Zyfippws made ule of Apelles, and Apelles likewife 


*Epift.prima 


madeufe of Lyfippus. Praxiteles alfo being afked which of — 


his marble-workes he did like beft, anfwered, Thofe thar 
Nicéas hath put hishand to : {ee Pliziexxxv,11. 

§ 4. Nether did they content themfélves with Artificers 
alone, but they did moreover defirea confluxe of envious 
and favourable {pectators, yea of all forts ofmen, fufferin 
their workes indifferently to becenfured by them all :. fee 
the younger Plinie lib. VII, epéft.17. It is reported, fayth 
Lucian *, that Phidias, when he made Jupiter for the Eleans, 
and foewed it the firft time, ftood behinde the doore liftening 
what was commended and difcommended in his worke + oge 
- found fault with the groffeneffe of the nofe: another with the 
length of the face: @ third had omething el{e to fay: andwhen 
all the fpeEators were gone, ke retired himfelfe againe to mend 
the worke according towhat was liked by the greater part : for 
he did not thinke the advice of {uch a seultitude to be a. {mall 
matter, efteeming that {o many {aw many things better then he 

| e¢2- alone ; 
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alone; thoughbe could wet but remember him{elfe tobe Phidi- 
as. Obferve here in the meane while, that,when they gave 
unto abje& and contemptible men fuch power over their 
workes, it was not becaufethey hoped to learne fomething 
by them that might advance the perfection of Art, feeing 
* LID .Tuj- itis a moft idle thing, fayth Tullie*, to expect great matters 
cul, que ft.vi- from an alfembly of thofe whom we contemne one by one as han- 
de quoque E~ dy-crafts-men and bwbarians. Polycletus,aswe teade in #- 
sonata 141, Tags tookea fine courte to make vulgar wittes underftand 
pe oe ‘ themfelves, fhewing unto them by a lively example that 
they were more likely to fpoile then to helpe the Art, ifan 
_” Artificer fhould follow their judgement imall things: fee 
Zilianus var. hift. lib. xiv, cap.8. The Artificers therefore 
did not admit their directions generally in every thing,but 
. they followed their motions onely in fuch things as did be= 
long to their profeflion. Whes Apelles had made any workes, 
’Lib.xxxy, fayth Pliwie*,he expofeth them ina place, where all that paffed 
cap.10. by might fee them : hiding himfelfe in the meane time behinde 
the pitdure, to hearken what faults were noted in bis worke ; 
preferring the common people, a moft diligent Fudge, before his 
omne judgement : avd he is reported to have mended his worke 
upon the cen{ure of 4 Shoo-maker, who blamed the Artificer 
for having made vd latchets in the infide of one of the pan- 
toffles thea of the other. The Shoo-maker finding the worke the 
wext day mended according to his advertifement, grew proud 
and began to find fault with the legge alfo. Whereupon Apelles 
could not containe himfelfe any louger, but looking forth from 
behinde the pickure, bid the Shoo-maker not meddle beyond the 

pantoffle s whith faying of bis became afterwards a Proverbe. 
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IAT C2np Ve publike felicirie of times muft needs be 
LGA (Ae Put in among the caufes of the advancement 
Rags Vag of thefe Arts, feeing it cannot be conceived 
‘9 (aye how the heat of Emulation, the defire of 
evant glory, the diligent care, and agreat many 
more of the caufes alledged could doe any good without 


this Felicitie of times: neither doe wee hold that thebiiffe- * 


fulneffe ofthe ancient times did principally confift in thar, 
that the wittes of men in thofe times were more quickeand 
fertile then nowthey are ; though fome wouldhaveit{o : 
it is not tobe doubted, fayth Seneca *, but that the world not 
yet decayed brought forth better things, and that men were then 


* Epiftola 90.. 


high-fpirited, as being a frefb o firing of the Gods. Sidonius 


A pollinaris urgeth the fame after a more peremptory mat- 
ner s the governour of times, faythhe*, feemeth to have be- 
flowed the verines of Arts moft of all upon the ancient zenera- 
tions ; which vow having {pent their pith and marrow by the 
age of 4 decaying world, bring forth very little that may bee- 


* Lib.VITI, 
tp be |: 


fteemed admirable and memorable, and that in {ome few onely. — 
Thefe words of Sexeca and Sidouius‘are, in our opinion, 


fomewhat too harfh and able to kill the generous kope of 

emulating the ancients. The words of the RhodianEm- 

baffadour areleffe partiall and more comfortable ; wee make 
bold, fayth he *, to majut cine a piows {trife with our anceftors 

about every good Art awd vertue. The younger Plinie is alfo 
very refolute in this point ; I am one of them, faythhe™, that 

doe admire the ancients, dnd yet can I vot finde tm my heart to. 

defpife the wits of our.age, as [ome ufe to doe : for Nature is not 
fowmuchwesried avd worne out,that free foould now bring forth 
$ no 


* Apud Livim 
‘umi.xxxvil 
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no praife-wortly thing. See alfo Tacitus lib.iit. Awnal.cap.55. 
Lactantius deOrig. erroris, cap. 8. Galenus in his Treatile, 
That good Phifician muft be a Philofopher alfo. Other Au- 
thors go fomewhat further, and ftudy to give areafon why 
fome are fo apt to embrace that unprofitable opinion of the 

: barrenneffe ofour age. There is a malicious humour in man- 
* Autor dial kinde, fayth one *, by which wee doe alwayes praife things 
gi de canfis paft,and loath things prefent.Paterculus cometh neerer,when 
cor. cloquen he {ayth *, Naturally we had rather praife things heard of , thers 
| et at 18. feene. Wee entertaine things pre fent with envie ; things abfent, 
hip * > with veneration : [eeingwe doe thinke our {elves overwhelmed 
5 by the one, and inftructed by the other. As wee may therefore 
: upon good ground deny the wits of men to have been bet- 
ter in old times, fo muft wee for all this eonfeffe that it was 
a great happinefft of the faid ancient times that vertues did 
more abound in chem then in the latter: for vertues being 
then more frequent, thefe Arts were then alf6 more fre- 
quently ufedfor the rewarding of vertues. Surely, fo it is, 
 -& Libxxxv, fayth Plwie*, Arts were overthrowne by saleneffe: and becaufe 
cap.2,  . there are noimages of our mindes, the images of our bodies are 

alfo wegleched. 
§ 2. But tolet this complaint alone, though never fo 
juft,we do underftand here by the Publike felicitie of times 
nothing elfe but that ftable tranquillitie of an unfhaken 
 peacethe ancient Artificers enjoyed.Peace #s a gracefull mo- 

& Variurum,, ther of geod Arts, fayth Caffiodorws *. Solinus {peaking of the 

lib.1. » peaceable times of the Emperour Augaftas ; thefetimes were 

*Cap.1, Of notable, fayth he*, feeing weapons cealed, and wits flou- 

Polybift,  vifved in them :leaft all manner of vertuous workes fhouldlan- 

guifhthe exercife of warre being intermitted. T he fatall {tirres 

of Kingdomes and Republikes doe mightily dafh that con- 
ftancy ofour mindes, whereby Artsare brought to perfe- 
: ne ction, 
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ction. And how is it poffible that any mortall man fhould 
follow any intended worke quietly, when befides the pre- 
{ent calamitiesthat affli& usalreadic, there feeme to hang 
more grievous mif-fortunes over our heads. Beleeve me, 
fayth Ovid*, Providence doth firft of all for ‘(ake wretched mens * Lib. UV 
and their means failing thems, they remaine without any feeling de Ponto, 
or couafel!. The fecure pleafantneffe of flourifhing times veg. 12. 
doth on the contrary feed and encreafe heat of Emulation, | 
and defire of Glory : the ftrife of 4 vertnows contention, and 
the earneft defire of glorie ,fayth Tacitus *, are palfions inci- * Lib. XV, 
dent onely to {uch men as live in profperitie. Diodorus Siculus Annal. 
confirmeth this point with anotable example; Xerceshis °4P- 15» 
expedition into Greece, faythhe*, by reafon of the wonderfull * Lib. XII. 
greatweffe of his forces, did mightily terrifie the Grecians,who 
did thinke them{elves of dot hing fo {ure as of an utter ruine and 
a moft miferable flaverie. But when, beyond the ex(peFation 
of al! men, there was made a fortunate end of thewarre, the 
Greeke Nation being free d from {uch a danger, obtained great 
glorie : yea every one of their Citie, grew fo wealthy and rich, 
that all the world didwonder at {uch 4 fudden change of for- 
tunes for Greece did for {ome fiftieyeares after that time pro- 
Sper fo much, that in thofe times all good Arts were very much 
advanced by rea{ou of {uch plentie of riches and many moftfa- 
mous Artificers ; amougwhom Phidiaswas one, did augment 
the glorious efteeme of thofe times. Itappertaineth alfo tothe 
Publike felicitie of the times when whole Countries are the 
better for the mif-fortune of fome of their neighbour coun- | 
tries. 4// manner of difciplines, fayth Atheseus*, were re- * Sub finem 
newed under Prolemeus the feventh King of Egypt, who was libré Quart 
by the ishabitants of Alexandria truely and aptly called Cacer- | Despnofiph. 
getes ane he, having cut the throats of many inhabitants of A- 
lexandria, asd having banifhed mame? of them that were 
| | F bred 


3 
s 


218 


The ancient Art 


bred with his brother, filled all the Cities and Iles with Gram~ 
marians, Philosophers, Geometriciants, Muficians, Pateters, 


~ Schoolmafters, Phyficians, and all other kinde of Artificers. 


Thefe, to {upply their wants, tanght what they kuew, and made 


many famous and excellent men. 


Sobbohendedoeeeenroseebteneeeeieeeseses 


kee eke 


{HOGG He private fortune ofthe Artificers themélves 

| IC ‘ worthily challengeth the laft place, feeing 
G92 the divine gift of a proneand capable nature, 
the diligent care of parents and Mafters, the 
feare of wholefome lawes, the earneftnefle 


. of emulating, the fimplicitie and fweerneffe of thefe Arts, 


with all what followeth, doe as yet require the private for- 
tune ofthe Artificer s not facha fortune as ayded Protoge- 
wes, when he wasabout the picture of his dogge ; and Nea/- 
ces, when he was about the picture of his horfé ; but a For- 
tune which maketh the Artificer her only dearling, by pur- 
ting him forth and bringing him acquainted with Kings 
and Princes, that by their means he may obtaine the good 
opinion oftheworld. The time wherein every mans vertue 


* Lib. VII, Jheweth it felfe, is very materzall, fayth the elder Plinie*.For - 


_ nat, bift. 
Caps 28. 


no man hath foexcellent awit as to make himfelfe immediate. 
ly kuowee, unleffe he meeteth with matter, occafion, and af- 
voural le commenderfayth the younger P/iz./ib. vi,epif#.23. 
Although the particular and private fortune of Artificers - 


' carricherea great fway, yet doe wee not thinke that their 
whole fame dependeth meerely upon Fortune ; {eeing it is 


needfull - 


/ 
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needfull that an Artificer fhould firft open the doore of Pa 

fame unto himfelfe, before he may looke fof any prefer- 

ment. We doe not judge of Statuaries, {ayth Socrates*, ma- spud Xen 

king aconjedure of them by their owne words but we beleeve phontemlib. 

that he fhall make the reft well, who formerly hath fhewed his Ul Apo- 

skillin fome otherworkes of that wature. Corn. Celfus urgeth mem. 

the fame;, Nobody will have his Picture drawne, {ayth he*, * In Epiftola 

but by an Artiicer that is approoved of by goodexperiments. adC. Fulium 

§ 2. InthofeArtificersthat were commended for an e- ©2/2/tums, 

quall force of Art,there did very often appeare an unequall 

power of Fortune; asVitrwvivs prooveth by many inftan- 

ces. Though Artificers, faythhe*, make promife amd vaunt * In prafati- 
of their skéll,if they have not ftore of money,if they be not kuomn one libri 

by the aucéent renowne of their fhoppes,éf they want popular fa- 7 ett. 
vour and-eloguence, the induftry of their ftudies cannot gaine 

them {o much authoritie as to make them be beleeved to know 

what they profelfe tokwow. Wee finde this moft of all in ancient 

Statuaries and Painters ; feeing the memory of none of thenz 

could be durable, but of [uch as were graced hy commendation, 

and fered fome outsoard markes of dignitie. Thi was the cafe 

of Myron, Polycletus, Phydias, Lyfippus, awd of others that 

gained a noblefame by means of their Art ; feeing they got this 
credit by working for Kings, great Cities,.and noble Citizens. a 
Others ow the contrarie which had no leffe induftrie, wit, and 

febtiltie, got no wameat all, becaufe they wroxght for ignoble 
and meane Citizens; audit was rather want of Fortune, thes 
want of skill that did fuppreffe and ob{cure their fame + fuch 
were Hellas Athenienfis, Chiron Corinthius,Myagrus Pho- 
_ cus, PharaxEphefius, Bedas Byzantius, avd many more. 

_ Some Painters alo wanted Fortune, a Ariftomenes Thafius, 

Polycles Atramirenus, Nicomachus, avd others, ix whom 

there wanted neither induftrie, fiudie, nor cunning , but their 

2 owne 
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- omnepovertic, and their bad fortune, that made them yeeld un 


‘Lib,xxxiv 
cap. oe . 


jo their competitors ina partially cen{ured concertation, did 
hinder their dignitie. Plinie reporteth* that Telephanes Pho- 


caus Was \effe knowne by reafon of the ob{curitieof his ig- 


- noble dwelling place. ‘The fame Author doth alfo witnefle 


* Lib. xxxvi 


cap. 5s 


« Lab xxXvi 
cap. 5. 


comocdd. 


elfewhere * that fuch excellent workes of Scopas as might 
have made any other place famous, were hardly knowne at 
Rome, {ecing amultitude of artificial things did drowne 
there the glory ofhis workes. The fame of diverfe Artificers 
is {omerhat obfcure, fayth Plinie againe™, and the great mum- 
ber of [0 mang rare workwen doth very often hinder the renown 
of the moft excellent workes of fome ;, feeing ome alome cannot 
engroffe all the glorie, aud {o many casnot be named all at 
Once. - 

§ 3. Seeing then that many A rtificers werenot fomuch: 
unlike one unto another in their Art asin their Fortune, it 
may feeme that there was acertaine kinde of ill-conceived. 
opinion which did keepe downe fome excellent Artificers, 
and that others on thecontrary got credit and authoritie 
by reafon of a loving and favourable opinion. The vulgar 


) Pro Rofcio fort of men, fayth Tullie*, doth moft commonly judge many 


things according 10 4 fore-couceived opinion, & not according: 
to truth : {ee allo Zlianus var. bift.dib.1, cap.24.The works 
of Zeuxis,Polycletws, and Phidias were much holpen by the 
fore-conceived opinion of the great fkill thefe Artificers. 
had : fee Maximus Tyrius Differtat.xxxix.The felfe-(ame paf~ 
fion of our fenfe, fayth Plutarch*, doth wot alike moove our: 
minde, when itis not accompanied.with an opinion that the: 
worke is well and {tudioufly performed. See Platarchhimfelfe 
in the fayd place, where,among many other things belong- 
ing to this prefent difcourfe, he bringeth ina merry tale of 


* Parmegohis pigge. 3 THE 
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¢ Phantafre did belp and flare up 
Dyp| (your firft defere of imitating all 
mses manner of things and bow many 
otber caufes did mightily cherifh and advance 
the fayd eagerneffe of our formard natures, it 
follometh that wee ould laft of all propound 
bow this fame inclination rightly inflamed and 
ordered did attain to the height of a perfect and 
accomplifhed Art. T he ancients obferved in 
Pitture thefe five principal points. Inventi- 
on, or Ediftoricall argument. Proportion, or 
Symmetrie. Colour , and therein Light:and 
Shadow, as alfo Brightneffe and Darkneffe. 
Motion or Life, and therein Aion. and P af- 
feon. Difpofition, or an Oeconomicall placing 


_ 
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and ordering of the whole worke. The foure. 
firftwere carefully obferved in all forts of Pt- 
ures, whether they did confsft of one figureor — 
of many..Difpoftion alone was obferved in Pi- 
Efures that bad many figures : feeing a piece — 
wherein tbere doe meete many and feverall fr- 
guresfball be nothing elfe but a kinde of min- 
gle-mangle or adarkfome and dead comfufzon of 
_ difagreeing things, unleffe they recerve light 
and life by a convenient and orderly difpofsti- 
on. ¥ et did not the ancients think that the per- 
_ fection of Art conjifted in ameete obferving of 
thefe five points, except the whole worke did 
breath forth acertaine kinde of Grace procee- 
ding out of a decent comelineffe of every point 
by it felf,and out of amutuall accord of all five. 
Wherefore wee could not but enter alittle into — 
the confrderation of this {ame Grace:therather — 
hecaufe without a full underftanding of this — 
Grace, itis impofible that any man fhould ex- 
amine the true force and value of thefe moft 
| fertile Arts aright. me oe 
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Nvention doth juftly challenge the firft 
ae and principal place, eing no man,though 

G2, be hath all: bis colours at hand, fay th Sene- 
yf ca*, can make a fimilitude, unleffe he be re~ 
ROY folved what to paint. And whatfoever an 
Rae Artificer worketh, muft, according to the 

be dyed with the dye of fen{e, Quintil. IV, 2. 
The picture of conspleat harneffe, fayth Socrates *, though it be 
delightfyll, yet is it altogether unprofitable. An ‘fonins {pea- 
keth to the fame purpofe, 2 painted forge, fayth he*, deligh- 
ieth ws wo longer then it is feene. Except it be fach a painted 
miftasisdefcribed by the fame Aufoniws in another place*, 
where the Painter doth reprefent the dimme thade of hel- 
lifh blackneffe by a painted mift, and de“igneth in it how 
the ancient Ladies torment the crucified Cxpéd in hell for 
having difhonoured them in the times of the Worthies: 
An Artificer therefore muft propound unto himfelfe what 
he meaneth to imitate: the which in furch an infinite varie- 
ty of things cannot behard to a manthat hath aready Phan- 
tafie : yea wee have good caufe to feare that he fhall rather 
loofe himfelfe, not knowing what to choofe among fo ma- 
ny moft worthythings. The thoughts of our minde'can con 


ccéve the images of any thing, fiyth Tullie*. Ox r thought can* 
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couceive any Country, faythanother*, and fafhion in it fuch 
a fituation of place as may beft agree with our liking. Maxitt ns 
Tyrivs prefeth this fame point fomewhat neerer, when he 
maintaineth that Invention is proper and naturall unto the 
minde of man : {ee Max. Tyrius Differt.xxviii. Alchough 


then aman, for asmuch as heisa man, cannot but be full of 


Invention; yet fuch men ashave ftudied do excell in their 
Inventions. Nothing is {0 fertile, fayth Tullie *, as thofe wits 
that are furnifhed with all manner of difciplines. 


§ 2. An Artificerfor all that fhall not follow the facili- 
tie ofa pleafing Invention fo much, asto forget ajudicious 


triall of his own abilitie ; he isnotonely toinvent what he 


‘ would paint, but heisalfoto confider his owne ftrength, 
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whether he be able to compaffe his Invention with his Art. 
Whofeever weigheth his burden, {fayth Martial *, can carry it. 
Pli#ie giveth us an inftancein Paxfias, who repaired the 
walls fometimes painted by Polygzotus, and was efteemed 
to come farre fhort of Polygsotus, becaufe he would prove 


‘mafteries in another kinde of pi@ure then hisowne, Plizie — 


xxxv, 11. Befidesthis fame warinefle, there is another ge~ 
nerall rule for our Invention propounded by Tu//e. We are 
to choofe {uch things, fay th he*, as are moft excellent for their 
greatnelfe, chiefeft for their noveltie, fingular én their one 
hinde : feeing {malt ufuall, avd vulgar things doe not deferve 


according to the meafure of the bufiaeffeinhand:fhee is in {mall 
things fo remiffe and flacke, that fhee doth hardly avoide the o- 
pinion of [ecuritie ; fhee ftraineth her felfe fomerhat more in 
things indifferently great: but when there are offered things 


any admiration or praife. Things pafling great are placed — 
firft, feeing it is certaine that vertue tempereth her courage. 


that are creat indeed, fhee raifeth her felfe to the height of the 


workin hand,fayth Naxarius Panegyr.ConftantinoAng.ditto. 
starts , Ry 
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ving, aud it waxeth cleerer with burning, The greatneffe of 
things addeth force to our wit, weither Camany man make afa- 
mous and excellent worke, except he doe finde fiuffe am{werable 
tothe worke intended. Ariftoteles the Philofopher therefore 
wifhed Provogenes to paint the deeds of Alexander the Great, 
by realon of the eternitie of things, fayth Plinie XXxXv, LO. 
Ly fippus al{o made Alexander the great in many workes;, be~ 
ginning from his childhood, Plinie xxxiy, 8. Things unuftall 
and commendable for their ftrangenefle were fet up in the, 
Theater of Pompeius sand it isremarkable-what the fanje 
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maintained with good ftore of fewell, it i increafed mith ftir- si de caufis 


corr. elem 


quentits 


Plinie fayth of them ; Powpey the great, fayth he *, erected a- * Natur.bift. 


mong the ornaments of his Theater {uch images as wereofap |. VII. 


admirable fame, aud for this reafon have the wits of great Ar- 


tificers beftowed mare labour upon them: {ee Plinie. Things 


moft exquifite in their kinde were reprefented in the feven 


Tem 


and twentie Pictures Verres tooke out of the temple of Mz= — 


nerua ; the images of the Kings and tyrants of Sicilie were re- 


prefentedin them, {aythTullie*, neither did they delight the * 14b.1V, 
fpeators onely for the Art of painting that wasin thems, but iVerrem. 


- alfo for the commemoration of the men, dud the remembrance 
of their countenance And here it falleth out very often that 
fome doings or fayings of great men {uggeft unto us in this 

Pidure areadie way of Invention. SodidGalatoz paint 
the wholecompanie of Poétsround about Homer,as if they 
were mott greedily fucking up the pure waters that flowed 
out of his ftreaming mouth : fee Z/ian.var. hiff. XII1, 22. 
Timothews,amoft noble Generall of the Atheniaus, having, 
cone great deeds with very good fuccefle, would not fiffer 

any man to attribute the glory of fach a&s unto him,but he 
waswont to fay that Fortune hadahand init: the bufie 

, G g wits 
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"wits therefore of fome (offing Painters made him fleeping 


in his pavillion, whileft Fortune ftand ing at hishead drew 
Cities tothe net : {ee £ian.var.hift. xiii, 43.Suidas. Schol. 
vet. in Platnum Ariftophanis. | 
§ 3. Butas there isalwayes fomepiece of hiftorieinthe | 
PiGures of this nature, which maketh up the Invention, 
fodoth acontinued.hiftory affoord our Invention fifficient 
matter to work upon : provided onely that our Invention 
benot dry and barren, but rather aboundant,over-flowing, 
and more diffufed then the prefent occafton feemeth to re~ 
quire: tothe efidourcheerefull minde having attempted 
femething more licentioufly, might range about, and of- 
fend rather in too much plenteouffiefie, than languith and 
pine away for lacke of good matter. For what availeth, I 
pray you, Invention without matter ? where {hall it begin > 
whither fhall it turneic felfe? the lively fpirits of the Arti- 
ficers difdaine to be fo ftraightened : itis worfe than death 
unto them to fpend the {trength of their wits about a fpare 


- and unprofitable argument. I doe not ftudie to induce any 


man to fuch an unadvifed and temerary licenrioufnefle, as 
ufeth to follicite and to corrupt many braveand lively wits; 
but I doehold that free and forward fpirits are not tobe re- 
{trained within the compaffe of a narrow cariere, but that 
wee muft rather give our Invention the fullraines: foras 

mettled horfes are beftknowne by afpacious race; fomuft — 
Artificers have-an open field, as it were,to runne in, with a 
loofe and unreftrained libertie, feeing the forwardnefle of 
this fame moft generous Art isweakened and broke whena 
man goeth about to contain it within the limits and bounds 
ofa ftraight running-place. Yox that meane to imitate, fayth . 
Horace*,muft not leap downe inte a narrow and ftraight place, 
frem whence frame or clfe the. condition of the worke will not 


Siffer 
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feffer youto come forth againe. What{oever doth {uperabound, 
i{fueth out of a full breft. But as there is an eafie remedie for 
ranknefle, {0 isthere no labour can overcome barrennefle. 
What may be cured by detraction, {ayth Seneca*, is ever neerer 
unto health. Reafon thall make fome walte of the immode- 
~ yatly exceflive Invention, care fhall-file away fomething, 
and the working it felfe will weare away fomething:it is re- 
quired onely, that there be fomething which might be cut 
out and taken away;the which will be,ifat the firft we doe 
notmake our plate fo thinne as to breake it ‘and to cutit 

ite thorough with engraving fomewhat deep. It feemeth 


alfo that youthful yeares for this very fame reafon are not - 


inftantly tobe recalled to a fober and fevere law of Art, 
when by the luxurie ofan unexperienced wit they delight 
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themfelves in the plentifulneffe ofa rich and fuperfluousIn- 


- yention’:thereis more difcretion, to ufe them with fome 
indulgence. Acciws a Tragike-Poét {peaketh very well to 
thispurpofe ; What falleth out in apples, fayth he *, the fame 
is al{o to be perceived in wittes which being brought forth hard 
aud fharve, grow afterwards ripe and pleafing : but {uch ou the 
contrary asinftantly waxe mellow and foft, having at the firft 

forme moiftneffe of favoury jugce, the fame afterwards doe not 
grow ripe but rotten : there is therefore fomething to be left ix 

our wittes, which time and age muft miticate : {ee allo Seweca 

Hippolyto, Aku Xl,Sce.2. ae 

§4. Asfor the thingsan Artificer thall judge to be worth 
his pains, he fhall not onely invent them after the beft way, 
but alfo after the eafieft way; {eeing the higheft force of in- 
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venting deferveth no admiration, if an mluckie penfive- 


neffe doth trouble and difquiet the Artificer from the be- 
ginning to the end ofhisworke. A neat, and loftie,and co- 
pious Artificer hath ever round about him great ftore of 
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Invention ; he needs not beate his braines wich irkefome 


ftudies ; all ftandeth readie at his command, Whofoever 


clinbeth, labourech moft of all about the nether part of the 
hill; in the meanetime the ground he goeth on, groweth 
more richand fertile : fruits unlabcured doe afterwards of- 
fer themfelves,and all things {pring up of cheir own accord, . 
the which for all that doe wither away, if they are not ga- 


- thered every day. Plentie forall char muft have ameane, 


feeing nothing can be praife-worthy and wholfome with- 
out mediocritic 5. neatnefle likewife muft have a manfull at- 
tire ; and a high-ftately Invention may not want judge~ 
ment: fo fhall the invented things be great, and not over- 
great ; haughtie, not abrupt; full of force, not temerarie ; 
fevere, not fad ; Braye not flow ; lively, not luxurious ; 
delectable, not diffolute ; full, not puffed up; and fo forth. 
It is ever the fafeft way to keepe inthe middeft,becaufe the 
uttermoft on either fide is vicious. Qxintil. xii, 10. The 
words of the younger P/é#y are worth noting,as being moft 
proper for this place ; 2 meane indeed is beff, {ayth he *, uez- 
ther doth any mandoubt of that : but hewho doth leffe thea the 
matter requireth, keepeth the meane as little as another whe 
doth more. The one may be fayd to have exceeded the matter, 
the other on the contrary may be {ayd not tohave anfwveredit to 
the full : both are too blame; but the one offendeth of weakgel{?, 


- the other of too much ftrength: which thoughét be wo frane of a 


more polifhed,yet is it a marke of a greater wit.As many there- 
fore as doe lack that fame confidence of a great {pirit,zrow 
inftantly faint-hearted ; they dare not raife their thoughts, 
but creepe along the ground;and, which is worft ofall;they 
doe not fomuch as endeavour any thing, whileft theyare 
afraid.of every thing: they embrace leannelfe in ftead of health: 


infirmity fteppeth in the place of judgement fayth* Quixtilian, 
ae fe) ey ol a 
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and wbileft they thinke it enough to be without vice,they fall in- 
to that.(ame maine vice to lacke vertues. | 

-Thefame Author faith in another place *, Thofe that are 
dry,raw boued,and bloudleffe, ufe to cloake their insbecilitie by 
ibe moft contrary appellation of foundneffe : and becaufe they 
cannot endure the cleare beames of a quicke light, as of a bright 
Sunne-fhine , they lie lurking under the foade of a great aame. 
Health procured by fafting & abftinence was never eftee- 
med trueand found. No more do Phyfitians approove of 
fuch a health, faich one *, as proceedeth out of the anxietie of 
our minde. 1t is not enough that a man be not ficke hee muft 
be ftrong and lively, and lufiy. Yea, that man draweth ucereft 
unto infirmitie, who hath no other commendation but of his 
health, : 
§ 5. . Seeing then that onr invention mutt flow eafily, 
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and that nothing marreth the life and fpirit of the inyen~ 


ted things fo much, as to force and ftrain-them toa fore-de- 


termined purpofe, it can never or very feldom make any in-~ 


vention good and commodious, when wee doe very much 
_ andagreat while perfift in forging and fitting the inventi- 
on to what wee have propounded unto our felves. Much 


handling foileth things,and maketh them lofe their bright- 


nefle. The edge of our piercing wits is likewife turned and 
- made blunt, by afuperfluousand unnecesfary toyle of pa- 
ring and mincing the matter in hand. Befides that, The fub- 
tiltieit* felfe, a3 Quintilian {peaketh *, doth confume and 
bring to nought every thing which bs cut too thinne. It chan- 
ceth therefore yery often, that 2% extemporall and temerary 
boldneffe bringeth aloug with it a fiagular delight, faith ano- 
ther *, for in our wits , as well as in our fields , though many. 
things are carefully planted and laboured , yet m fe thofe things 
ta be more acceptable unto us which doe grow of their owne ac~ 
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cord. Philoftratus giveth a fine reafon, When 4 man ftudicth 
*Lib.t1. de to bring forthevery thing by fpeculation, fayth he *, his minde 
vitis Soph. in js kept too much bufie, and turned afide from the readineffe of 
Aiftidee —— syyenting. Since then toomuch ftudy hindereth and quai- 
_ Jethrhat fame ready forwardnefle of our mindes, wee hold 
them to bee beft advifed who content themfelves with an 
invention when it is brought to the height of conceit, ne- 
ver tarrying fo long abont theworke till the heate of their 
By, fpirits becooled and gone. For, whatfoever doth uot adde 
* Livica.1. fomething to the former, fayth Quintilian *, pian alfo to 

| _ detva. Tt'ismthe mean while a figne of {mall courage, to 

be troubled with every light occafion. And this fame fear 

mutt needs ftop the forwardneffe of ottr minde , 4y mith- 

drawing our thoughts from fuch things as are more coufidera~ 

*,Li.9.¢4.4- be, fayth the fame Author *. He wondereth therefore at it 
- inanother place, thar many do hang fuch a while about eve- 

ry particular, whileft they invent, whileft they weigh and 

confider the invented things, The which though zt were done 
& Lib.viiijin with this intent, {aythhe*, that they might ever make ufe of 
proem. whatis belt, yet were this (ame infelicity very much to bee de- 
tefted,by whofe means the fpeedy courfe of our minde is pulled 

backe, and the heate of our thoughts 7s quenched with lingering 

and miftrufifulneffe. So that fomrimes it were better toen= 
tertaine extemporall thoughts, and to follow the firft heate ~ 
ofour forward minde.Do you wot obferve how brooks do moft 
Swifth rin from afountaine, whereas they do but flowly creepe 

fiom a ftanding water ? Whatfoever is in agitation is lively 
*Lib.vit, and quicke, faychSymmachus*, whofo meaneth to direct the 
_ Epi! © — courfe of running horfes, leffeneth it ,and whofo ftrdicth to 
* Liix.ctg.’ Make equalt paces hindereth his owne fpeed,fayth Quintilian*. 
Even as Torches keep fire by acontinuall fhaking,and ha- 
vinglet it goour, can hardly recover it; fo is the heate of 
our 
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our invention preferved by continuance, and it langui-. 
fheth by intermiflion. For all manner of rightly conceived 
paffions,as alfo the frefh images of things, run on ftill with- 
out any ftay, and doe very often not fo muchas expect our 
hand,neitherdo they offer themfelves in hafte again, being 
once delayd.But moft of all,when that fame infortunat fin- 
ding of fault begins to interrupt our worke, it is impoffible 
thatthe force of our hurled invention fhould keepe her 
courfe,there will always appeare in ita certain kinde of in- 
equalitiez:and though every part were chofen never fo wel, 
yet fhall the wholeinyention rather feem to be compoun- 
ded than continued. Quzet.x.7.Many aman hath often bin 
able to accomplifh theundertaken work, when he fellto it 
with his whole mind. The greateft part of inuention confi- 
fteth in the force of our minde ; feeing our minde mutt firtt 
ofallbe moved, our mind muft conceive the images of 
things, our minde muft in a manner bee transfor- 
med unto the nature of the conceived things , and 
her much the more generous and haughty our mind is , faith 
Quintilian*, it is ftirred by fo much ihe greater ixftruments : 
praife maketh it grow, forward endeavors adde an increafe to 
it, and it loveth ever to bufic it {elfe about [ome great matter. 
. § 6. Itisthenclear, Thata good Artift may juftly be 
efteemeda wife mat, not in fuch a fence onely as every 
tradefman was antiently called wife*, but in regard of his 
invention, feeing therein is forething more than is concei- 
ved atthe firft. All artsand ftudies muftconcurre to make 
upthat fame general well grounded knowledge, whereby 
weare fitted and prepared to produce a good invention : 
neither is it we'l poflible that any man whofoever hee 
bee, fhould invent any thing worth our confideration,un- 
léffe he have drunke in from his childehood all manner : 
ble : g00 
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good artsand fciences. It is a figne of a dull wit, faych Tul- 


ly *, to run after little brookes, aud nut to vifit the main foun- | 
taines of things, fromwhence all is derived. Sane 

A perfect and exadtly handled invention muftbud forth 
out of agreat and well rooted fulnefle of learning: we mutt 


~ be converfant in all forts of ftudies, all antiquitic mutt bee 


familiar untous,but moft of all che innumerable multitude 
of hiftoricall and poéticall narrations : we mutt likewife be 
very wel acquainted wichall fuch commotions of the mind 
as by nature are incident unto men : {eeing the whole force 
of painting doth principally confift in them, and nothing 
beareth a greater fway in fuch a manifold varictie of pi- 
ctures and {tatues. : | 
_Thusdo we fee how the ancients did after a more pecu- 
liar manner afcribe wifedome unto the better fort of Artifi- 
cers, {eeing none amongall other liberall arts do require fo 
many and fo great helps of more inward and profound do- 
Grine. I doe nor {peake heere but of an abfolutely perfect 
art; Forwher there is any queftion made about axy art or fa- 
cultie,{ayth Tully *, the moft abfolute and perfel art is then 
ever meant. It made Euphranor'admirable,that he didex- _ 
cellin all other kinde of good ftudies, having withall won- 
derfull skill in painting and carving. Quixt.xii.10. Pam- 
philws, Apelles is mafter urged this point very much ; for 
being not onely amoft excellent painter, but alfo thorowly 
inftructed in all kinde of Sciences,and chiefely in Arithme- 
ticke and Geometry, hee was wont to avouch that the Art 
could not wel be perfected without any of thefe.?.3 5.10. 
§ 7. That Artificers have need of Geometry andthe 


Opticks is proved by the following example... The Atheni- 


ans intending to confecrate an excellent image of Mixerva 
upona high pillar,fet Phidias and 4lcamenes to work,tnea- 
: | ning 


en 
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ningto chufethe better of the two, Alcamenes being no~ 
thing at all skilled in Geometry and in the Optickes, made 
the goddefle wonderfull faire to the eye of them tha: faw 
her hard by. Phédéas on the contrary , as being fificiently* 
inftructed with al maner of arts,and efpecially with Optick 
and Geometricall knowledges, did confider that the whole 
fhape of his image fhould change according to the height 
of the appointed place, and therefore made her lips wide 
open, her nofe fomewhat our of order, and all the reft accor- 
dingly, bya certaine kinde of refupination.. When thefe 
two images were afterwards brouglit to light and compa- 
red, Phidéas wasin great danger to have been ftonedby the 
whole multitude., untill the ftarues were at length fer on 
high. For Alcamenes his {weet and diligent ftrokes beeing 
drowned, and Phid?as his dif-figured and diftorted hard- . ~ 
nefle being vanifhed by the height of the place, made A/ca- 
mens to be laughed at,and Phidias to bee much more eftee- 
med,, See Txetzes Chiliad.xé, hiff. 381. and Chil. viii, hift. 


: sont his Miserva feemeth alfo to have been made by 

the help of thefe Arts,and chiefly of the Optickes, for from 
what fide foever a man looketh upon her, fhe doth likewife 
looke upon him. Plixiexxxy, 10. There was in the Syrian 
goddefleher temple an image of Fu#o, which looketh upon 
you, ifyou ftand full againtt it : if you goe from thence, it 
followeth you with her eyes: and ifany other man looketh 
upon it from another place, he finderh the fame : fee Lucian 
de syrid dea. Thehead of Déayaisfetup on high at Chios : 
Bupalws and Asthermus have made her after fuchamanner, 
as to make them that enter into the cemp'e thinkethat thee 
frowneth, whereas they that goe out of the temple thinke 
by her lookes that fhee is now appeafed. PHai2 xxxvi, 5. 
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That fame Hercules, who in the temple of Axtoxia tarneth 
his backe towards us, isthought to be of Apel/es his hand : 
the picture ( which 1s very difficult )doth rather thew his 
‘face, then promife it. P/inde xxxv, 1C. 

§ 8. Artificersare likewife taught by the example of Né- 
comnot to contemne the knowledge of fuch things as may 
feeme to be but of {mall account in Nature:for when he had 
made in the porchat 47hens called Pecile a moft rare and 
excellent picture of ahorfe, yet was the whole worke dif- 
graced and laught at, becaufe he had made the lower eye- 
lids hairie, contrary to the nature of that creature : fee £/j- 
an. lib. IV de Animalib. cap. 50. Pollux Onomaft. 1ib.1 ¥. 
Txeizes Chiliad. X11, hift.4.27,. And as we perceive here 
that all fuch kinde of ignorance turneth tothe difcredit of 
the Artificer, fo may we learne out of Philoffratus * what a 
readie way of Invention the perfect knowledge of naturall 
things fuggefteth untous : for the Painter being loath to 
fpoyle the naturall beautie of a moft pleafant place with ani 
Artificial! bridge, fetcheth afudden Invéntion out ofthe 
natureof Palme-trees : fee Philoftratus his defcription of 
that and other Pictures. An Artificer therefore mutt be 
wellacquainted with the nature ofall things, but principal- 
ly with thenature of man Whofoever meaneth to doe any rood 
with Painting, fayth the younger Philoftratus*, muft unter- 
Stand the nature of man thoroughly, and know how toexpreffe 
the markes of every one, his manner, guile, behaviour, in them 
alfo that fay and doe nothing : he muft difcerne what force there 
is in the conftitution of his cheekes, inthe temperature of his 


_ eyes, in the cafting of his eye-browes. To be fhort, he muft ob- 


Serve all fuch things as doe helpe a mins judeement. Whoforver 


_ aswell furnifhed with fuch kinde of skéll, fhall queftioaleffe 


_ excelland have good fucceffe ix all manner of workes : healt 


wot 


- 


oe 
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wot fliche, if weed be, to paint amadde man, an angry Mats a 
penfive man, a manthat skippeth for joy, a man that goethear- 
neftly about any thing, aman deeply in love : inaword, hefhall 
refemble all what is woft fafhionable and moft proper for eve~ 
ry 08.» 
§9. Noqueftion thenbut an Artift muft know all man- 
ner ofnaturall things perfectly: not that he 1s fora great 
while of time to buckle himfelfe wholly to his ftudie, and. 
to examine therein private the feverall opinions of natu- 
rall and morall Philofophers about thefe affections and paf- 
fions of man; nor yet that he is to troubie his braine with 
every curious Geometrical! demonftration: for it fafficeth 
- that he doe butlearne by adaily obfervation how feverall 
paflions and affections of the minde doe-alter the counte- ; 
nance of man. Every commotion of the minde,fayth Tullie*, * Lib, TH, de 
hatha certaine countenance ofhis owne by nature. Toalear= Oratore. 
ned and wife imitator every man isa booke: he converfeth — 
~ with all forts of men,and when he obferveth in any of them 
fome notable commotions of the minde, he feemeth then 
to have watched fuch an opportunitie for his ftudie, that 
he might reade in their eyes and countenance the feverall 
facesofanger, love, feare, hope, fcorne, joy, confidence, 
and other perturbations ofour minde. Yet fhall he for all 
this, as his leifure ferveth him, take in hand the writings of 
moralland natural! Philofophers, of Poéts, of Hiftorians, 
of Mathematicians : for although morall and natural! Phi- 
lofophie, Poéfie, Hiftorie, Geometrie, cannot make hima 
Painter, yet will thefé Sciences make him a more abfolute 
Painter. Counterpoifon and other remedies appointed for 
thecure of wounds and difeafes, are compounded of many 
and very often contrary effeéts, and there is made out of fe- 
verall things but one mixture, the which though it be not 

‘ pio: a> Baia like 
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like unto any of the ingredients, yet is there in itfome 
peculiar force drawne out of every one of them. Bees 
hikewile doe fucke out of the juyce of feverall flowers fach 
a {weet and pleafing favour of honey, that all che wit of 
man is notable to imitate any fuch thing : and why doe 
wee then wonder that Picture fhould Jacke the helpe of 
many Arts ; which not being fenfibly perceived in the 
worke, are-for all that fecretly felt, by tran{-fufing into 
the Picture a hidden forcederived out ofmany Sciences ? 
Tt may be objected here that many Painters have attai- 
ned to arolerable fkill of Art, though they never medled 
with any of thefeSeudics; it ismoft likely to be fo; and 
it matters very little if wee doe grant it: feeing our dif- 


- courfe is not about ordinary werkmen, but wee doe ra- - 
- ther fpeake of {uch men_as are Painters indeed, that is, 


men of excellent wittes and great learning, to the perfiting 
ofwhom Nature and Studie feemeto have moft lovingly 
confpired. edeiw 
§. ro. Theancient Artificers therefore as they hadan 
excellent way of working, fo had they by continuall ob- 
fervation amore excellent gift of conceiving the lively i- 
mages of all manner of paffionsand affections:neither could 
their workes everhave beene graced with fuch a rare ex- 
preflion of paffions,unteffe they had wifely cbferved the fe- 
verall effects of thefenaturall commotions that doe tranf= 
port our minde, and alter the ordinary lookes of our coun~ 
tenance. Zeuxés painted Pemelope, exprefling in her picture 
themuch commended modeftie of her chafte behaviour, 
Plinie xxxv,9. Timomachus painted Ajax, as he was fullof 
rage in the middeft of his madde fitt. Philoftr. 7b. LL, de vi- 


. 14 Apollonii, cap.10. Silanion made Apollodorus, who was 


amoft cholericke man ; neither was it the man onely he 
made 
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made of braffe, buthis frowardnefle alfo. Plinie xxxiv, 8. 

Protogenzs made Phili{cus,as he was in adeep and penfive 

ftudie. Psiexxxv, 10. Praxiteles made Phryne rejoycing, 
Plig. xxiv, 8. Parrbafiws made aboy running for ftrifein 

his armour. Plinie XXXV,10. Ariftides his Awapanomenos 

dieth for the love of his brother. P/ia.xxxv,10. That fame 

Bacchus alfo in Philytratus his firlt booke of Images*, is *J Anidue. 
knowne by the picture of love expreffed in his face. Thefe 

examples do fhew unto us what experience the ancient Ar- 

tificers had in the properties of naturall paflions and affe- 

tions : the following doe furthermore proove that their. 
Inventions did abound inall manner of wit and learning. 

§ 11. Painters and Poéts, as two naturall brothers have a- 

greed very well in their device, fiyth Latinus Pacatws *, whem: & p inoo rice 
they doe make Vittorie with wings ; feeing fuch men as doe fol=' Theod, Aug. 
low the {ucceffefull cour{e of profperous Fortunes feeme rather ditio. 

to flie, then to runme. And itis very proper that Pacatus doth 

afcribe a brotherly neereneffe and agreement unto them 

both. feeing what Theophylactus Simocatus*{ayth of Poets, * Epift, 82. 
that the play of Poéts is full of all manner of wifdome ; the 

fame is averred alfo of Painters and Carvers. I doe not ufe 

to vier the ftatues aud images made by Art fleepingly and flen- 

derly fayth 4 lian* + Let this one among many examples ferve * 1 ih, XIV, 
for proofe:: that wever any Painter or Carver would attribute var. bift. 
unto the Mufes, the daughters of Jupiter, unmeet andfalfified 2p. 37 
shapes « neither was there ever any Artificer fo void of {enfe and 

vealon,as to make them armed:infinuating that the life of them . 

who addi themfelves unto the Mutes, muft be accompanied: 

with quietueffe, eafe, avd tranguillitie. Wee have further 

proofe of this fame wifedome in the picture of the life of; 

mati, as it was invented by Cebes : the image of Prodicws his) 

Herewles is of the fame nature: and Themiffiwe* having folk, * 1” ovat. de 

h 3 lowed. Amicitia, 


| 238 


* Noth. Attic. 
“LbXIV, 
Cap, 4. 


* Lib. IV, 
SE thiop. 


me The ancient Art 


lowed the fteppes of that fame Sophift, propoundeth unto 
us fch another image of true and fained friendthip: fee 
alfo in Agelléus * amoft lively image of Juftice, fet forth by 
Chryfippus with very fevere and venerable colours of words. 
Apelles followed the directions of this wifedome in his ad- 
mirable picture of flandrous Calumnie. Ly/fppzs could ne- 
ver havemade Occafion as pafling by, ifhis Invention had 
wanted the readie helpe of this fame wifedome. Doe wot you 
kyow, fayth Heliodorus*, that Painters make awinged God 
of Cupid, to figuifie theinconftant fickleneffe of them that are 


_ overcome by him + {ee alfo Xenophon lib. 1, Apomnem.. Theo~ 


plyl. Simocatus epift. 54. Tei zes Chiliad.V, hift. 11. Pro- 
pertivs lib. U1, Eleg. 10. T houfand and thoufand examples 
of this wifedome might be drawne out ofancient Authors; — 
unleffe wee did thinke that thefe few did firfficiently thew, 
how the rareft workes of Art have ever been derivedout 
of the aboundant fountaine of this fame wifdome,and that 
Apollonius therfore had good reafon to call Phantafie,which 
isthe mother of Invention, a thing full of wifedome: fee 
Fhiloftr.lib.V 1, devita Apollonit, cap. 9. 
§ 12. Butifany man lifteth forall this to confider the © 
nature of this fame wifdome fomewhat neerer,he fhall find 


_ that,befides what is {ayd alreadie, foure things are to beob- 


* Teonum lib, 
I, #2 Nar- 
ciffo. 

* Ltb.xxix. 


ferved in the Invention: namely, Truth ; Opportunicie ; 
Difcretion ; and, which arifeth out of thefe three, Magnifi- 
cence. What concerneth the firft, PiFure is ever moft care- 
full of the truth, fayth Philoftratus* : and asia hiftoriehe doth 
not leffe feesne to deceive, {ayth Amn. Marcellinus *, who wil- 
lingly and wit tingly paffeth by things done, then he who dsven- 
teth things that sever were done, fo dath Picture in the ex- 
prefling of theTruth obferve thefe two rules: thee refufeth 
toexprefle what is not innature, and loveth not sa 
3 ~ what 
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be, @vc. {ee the continuation of thefe words, together with 
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the confirmation of this point, /24. I, cap. 3.§12. Thefe- - 


condtuleis fet downe by Philoftratus, thofe that doe not 
paint things as they fall out, fayth he*, are not true iv theér 
pidures. Wee are here likewife to obferve that the moft 
famous ancient Painters did make greater account of truth, 
then of the pulcritude of their figures : and when the truth 
of the ftorie fhould be in danger by ftudying neatneffe too 
much, they hadrather !ofe all then lofe the truth of the 
argument. Phrloftratws when he {peaketh of Amphiaraus 
his horfes, the (weating horfes being all overlaid with a thinne 
kindeof duft, fayth he*, did feeme leffe faire, but yet truer : 
pafling well: for it was not poflible to conceive thefe horfes 
otherwife,feeing the hotteft brunt of a moft defperate con- 
fic did require over-heated and fiercely enraged horfes. 


* Tconum lib. 
II, #2 Vene~ 
Yl. 


* Iconuin lib, 
I, 12 Am- 


phiara Ne 


Butwhien there was no neceffitie thar forced them to ob- | 


ferve inevery {mall thing an accurate refemblance of truth, 
they:did fometimes wifely neglect or fleightly paffe over 


fuch properties of the rruc fimilitudeas were not fo mate- 


rial!, and werelikely to overthrow the pulchritude. Such as 


doe paint faire and comely countenances, wherein there is {ome 


fmall blemifh, fayth Plutarch*, wee wifh them not to leave it 
quite, wor accurately to expreffe it : {eeine the one maketh the 
image hard-favoured, the other unlike. In things howfoever 
ofgreater confequence Truth was ever efteemed a maine 
cémendation of Picture and that upon very good ground. 
For as it is granted by all that Picture ftudieth to profit no 
lefle chen-to delight, icmuft needs follow that Truthis a- 
boveallother things to be obferved in Picture ; feéing, as 
Luctan* {peaketh, aothing caw be profitable, but what procee- 


deth from truth. 7 § 13. 


* In vita 
Cimonis. 


*De Confcrib. 
biftoria, 
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- § 13. Opportunitie followeth : for as that ftage-player 
is judged impertinent, who bringeth atipfie dancer upon 
theT heater in the robes ofa grave Senator ; fo is it ever ex- 
petted that an Artificer fhould wifely obferve in his works 
a convenient decency agreeing with the circumftances of 


_» the prefentoccafion: neither is it without reafon that Phz- 


loftratus * {peaking ofmifedome and occaffor, nameth them 
the chiefeft points of Art. The enamoured Bacchws, ashe is 
defcribed in the fame Author, ferveth for an example, Bac- 
chus his pitureis kvowne by the palfion of love expreffed in his 
face, fayth he*, as for the bravery of his fumptuous apparell 
mrought all over with flowers, as for the skivs of fallow deere, 
a for the javelins wrapped about with ivie, all thefe things are 
throwne away, as being-now out of {eafon. The younger Phi- 
loftratus likewile when he defcribeth the picture of Hefoxe, 
that was to be devoured by aSea-montter, the occafion doth 
wot permit, fayth he, to make an accurate expreffiow of her 


- beautie, feeing the feare of her life,aud the agony of thofethings 


Shee far before her eyes, as it did corrupt the flower of nature,fa 
did it for all that leave unto the behclders {ufficient markes to 
conjecture ker perfeFion by the things prefewt. Such another 
mott fweet and gracefull feare is noted inthe picture of the 


. diftrefled 4xdiomeda, that food now likewife readieto be 


* Lib. VI, 
cap. 5 


torne a pieces: {Se Achilles Tatins lib. IV de Clitophontis & 
Leucippes amortb. Neither did the ancients onely obferve 
what circumftances were moft proper for theprefent occa 


_fion of their workes, but they did confider alfo what place _ 


was ficte(t for them. No pifures doe deferve commendation, 
fayth Vitruvius *, but fuch as refemble the truth: and though — 
they are trimmed up by Art,yet svay wee not inftantly judge well 
of them, unleffe wee due finde that the things therein contained 
are not offenfive whem they come to be tried by reafoning. Apa- 
turius 
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turius Alabandeus made at Tralleis a {cen with axeat hand, 
wherein he had made images in ftead of columnes, centaures al~ 
_ fo toupho'd the chapiters of the pilars,c»c.He made moreover 
an upper-(cene, wherein the feelings, ihe porches, the halfe- 
houfe-tops were diverfly adorned by the Painter.Wherefore when 
the firangefhem.of this {ame {cene drew the eyes of all men, and 
whien all were readie to allow of it by a generall approbation 
there did tcp forth a certaine Mathematician,named Licinius; 
who {ayd, that the Alabandeans had the reputation of wife mz 
in dll manner of civill affaires, but that now they were judged 
numife fora {mall fault of undecency : {eeing all the Statues 
in places of publike excrcife,were Orators pleading ; and thofé 
ba the market-place didhurle 4 great ftone, run, or play at ball. 
The whole Citée therefore did beare the reproach of the unfeemly 
gefture which their Statues had contrary bo the propertie of the 
places wherein they wereereded : neither did Apaturius offer 
to an{wer for himfelfe, but having taken away the {cene,he cor- 
veted and altered it according to truth. A\chough now it may 
feeme eafie to obferve the decency of a convenient place, 
_ and that areafonable wit upon the leaft varning may doe 
_therein well enough; yet doth not the occafion of the cir- 
cumftances, which are to be obferved in painting, admit 
fuch unchangeable rules and ‘precepts of Art, as to tie all 
Maftersto them : but as in many other things,fo moft ofall 
in the confideration of this fame occafion, it falleth out ve- 
ry often that circumftances are changed according tothe 
placeandtimereprefented. Counfell is 4 maine thing in the 
Artificer, fayth Quintilian®, feeing it is turned i altered * Lib, TY, 
| diverfly according to the occafions of things. Thefame Author °P: 13- 
faythyagaine in another place to the fame purpofe ; It {zffi- ~ . 


ceth me to affirme, fayth he*, that coun{ell is the eee thing * Lib. VI, 
inour whale life,and that it is in vaine to teach other Arts cap, ul. — 
MA | Ti | without 
tard 
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without it; yeathat providence without docrine is able to ef= 
fet more, then doctrine without providence. Counfell alfo, in 
my opinion, doth not much differ from judgement, but that 


_ judgement buftethit felfe, about things that fhew themfelves s 


* T3b.xxxVv, 
Cap, 12. 


counfell, about things that lie hid and are not yet found ont, or 
at leaft are doubtfull avd uncertaine. The Art of painting re- 
quireth ftudious endeavours, afliduous exercications,great 
experience, deepe wifedome, and a moft readiecounfell. 
Precepts in the meane while helpe che Art very much, if 
they doe propound unto us the right way, and notone u- 
fually beaten track onely : but when precepts doe faile,our 
wits muft {upply the ref{t,and we mutt warily confider what 
isdecent andexpedient. Nealces was very wittie and fubtill 
iu the Art, fayth Plinie*, for whew he painted a fea-fight bea 
tween the Perfians aud the Egyptians,aed would expreffe that. 
this fight was fought inthe river Nile, whofewater refembleth 
the fea pe declared by anhiftoricall argument what he could sot 


Shew by Art : for he made an affe drinking upon the fhoare, and 


— *& LSD, 
cap. 13. 


* Lib.xxxv, 
CAP. AD. 


a crocodile lying inwaite to intrap him. Timaathes alfo per- 
ceived that he-was to cover fomething in his picture with 
the which he ovércame Colvtes, judging that fome circum- 
{tances might not be fhewed, or elfe that they could not be 
exprefied asthematter did require: for when im the facrifr= 
cing of Iphigenia, (faith Quintilian *, be had paiwted Calchas 
fadUlyfles fadder,and had attributed unto Menelaus the grea~ 
teft forrow Art couldeffed ; having fpent all his paffrons, and 
not finding how toexpreffe her fathers countenance worthily, 
he thought it good to cover his head, and to leave the apprehen- 
fron of the fathers heavinef[e to the confideration of the behol- 


_ ders. Plizie doth mention the fame picture, Timanthes did 


abound in wit, faythhe*, that fame Iphigenia, fo muchex- 
tolled bythe Orators, as foee food necre the altar readie to die; 
was. 


is se owt et ere pe 


washis workes forhavingpainted all them that (tood by full 
of eriefes efpectally her uacle, when he had now confumed the 
whole wnage of fadneffe, he covered her fathers face, not krow- 
ing how tofhew it as it-was fit. There are alfa other proofes of 
his wit s asnamely a fleeping Cyclopsix little + whofe great- 
weffe when he fiudéed to expreffeshe painted forme Satyrs hard by 
wscaluping bis thumbe withthe ftatke of [ome kinde of hearbes. 
Theres ever much more underftood in his workes, thes there is 
ne the Art be great.yet doth bis wit goe beyond 
bie 4 ; 


§ vad Difcretion is here alfo a great point,. but very of- 
ten neglected by them that obferveT ruth and occafion too 
much: for as in Tragedies, folikewife in Pictures, all things 
_ arenot tobe laid open before the eyesof the fpectator. Let | 
not Medea, fayth Hotace*, wsurder ber ewne children in tha * De Arte. 
prefence of the whole people z let not the villanoxs Atreus bole — 
the flefb of wan openly. There are doubtlefle many things mif- 
becoming them that doe profeffe a fevere integritie of un- 
corrupt manriers; fo that an Artificer had better leave them 
out with the loffe of fome partof the ftorie, then withthe 
lofle ofmodeftie. Lucian calleth the picture of Pylades and 
Oréftes, who flew Clytemveftra and Lgifthws, 2 moft jut or 
difereet piure; adding withall the reafon of fach anew and ; 
unufed denomination : The Painter, faych he*, devifed 4 * De Dome. — 
grave cour fe, for having but fhewed the impious undertaking a 
farreoff, and running over it as if it were alreadie done, he 
made the young men bufiewith the flaughter of the adulterer: 
fee alfo the defCription of Timomachws his Medea,as we find 
it inthe Anthologie of Greeke Epigrammes, /b. IV, cap. 9. a 
_ They doe likewiféwrong this fame Difcretion very much, fi 
who by the wantomneffe of their workes throw the fpetta- 


tors headlong downe into all manner of unlawfull and Y 
, | 1i2 thy 
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thy concupifcences : and an Artificer is here alfo to take 


good heed that he do not lofe the authoritie ofagoodand 
difcreet man, whileft he ftudieth to gaine the vaine and 
fhamefull title of wit and wagegcrie : fee Propertivs lib. 11, 
Eleg. 5. asalfo Sidon. Apollinaris lib. 11, Epift.2. Thowgha 
man doe never fo much put bimfelfe in minde of continence, 


* Lib.¥, de fayth. Achilles Tatins *, get is he moft commonly provoked by 


Clitephonitt example to imitate the contravy, efpecially if he meetethwith. 


& Leucsp- 


pes amorib. 


 * Eun. Ad. 
TI, Sce.5. 


the example of ove whom he efteemeth to be better then he think- 
eth him{elfe to Le + ihe authoritie of a better, turneth the fhame 
of the offence into a moft confident boldneffe. Petrorius Arbiter 
affoordeth us an evident proofe of what wee have faydial- 
readie, when he bringerh in a luftfull youth feralla fireup- 


on the fight of {ome pidturescontaining the rape of Gany= 


medes, therepulfe of an. importunate Nazs, folliciting Hy- 
las, Apollo his griefe for Hyaeiwthus ,Doth Love then enter ia= 
do the heart of the Gods alfo 2 fayth he, and upon this ground 
herunnethonin his way. Love and Solitarineffe,. two bad 
and moft forward counfellors, had brought Cheree farre e- 
nough, though the piture of Dazaé had not inflamed him 
more : {ee Tereace * s and: Domatzs maketh this obfervation 
uponit, Teresce fheweth here philofophically, fayth he; what 
hurt the life of man veceiveth by the fabulous tales forged. by 
Poéts,when they do(uggeft examples of wanghtineffeunto them 


— %SeeChmens that are readieto offend *. Weemay very welladdetothefe 
| Alexandrinus Jafcivious pidtures all fuch kinde of drinking-cups asare e- 
m Prop? teemed precious for the engravings of fome infamousas 


"Lib. XIV, 
| Caps 226 


dulteries,even as if drunkenneffe were little able to kindle luft, 
fayth Plivie*unle ffe wine fhould be drunke in bawdie conceits, 


and druakeuneffe foould be invited by the price of fuchualavfull 


contentments. Butofthis abufe of Art wee have fpokenal- 
readie/b. J I,cap. 8. in the beginning of that Chapter. 
o.4 § 15. 
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§ 15. “Magnificence doth fhew it felfe in a well-concei- 
ved invention, and there is added a wonderfull great au- 
thoritie unto the worke, when Truth, Occafion and Dif= 
cretion are duly obferved in it:for as the whole Art of pain- 
ting isnot much.worth, unleffe it be accompanied with 
much gravitie and doe containe all fuch kinde of thingsas 
are full of grace and dignitie, fo maft {hee make but a {mall 
fhew of elegancie, pleafantneffe, and too much laboured 

ayneffe ; feeing thefe things doe leave in the fpectatorsa 
fo fufpition of affectation, which doth rather leffen then 
augment the authoritie ofan Artificer: whofoever on the 
contrary is unfkilfull and unexperienced in this moft accu- 
rare Art,the fame doth nothing elfe but build caftlesin the 


aire for feare of ftooping to theground. Such likewiféas - 


doe miltruft their owne wittes, {trive alwayesto blow and: 
co lift themfclves up, evenas weake and feeble perfons ufe 


to be extreame in their threatnings, and low menloveto | 


frand on tiptoes: though now amanupon this fame overs 


firainingand forcing of his wit may feeme fomrimes to ob- 
taine the credit ofa {trong Invention, even as an unbroken. 
or untilled ground dothnow and then bring forth goodly 
hearbs, yet doth he not avoide the greateft danger there is 


in the Invention ;, fecing he is defperate in his attempts © 


from whence.st arifeth, fayth Quintilian*, that he, who doth 
nothing but feeke what is i may by chance light upow 
one or other loftie conceit, but.that falleth out very feldome, 
aad it cannot make amends for many other faults: the things 


* Lab, 11, 
cap, I2,. 


therefore proceeding from fuch a vaine minde feeme rather - 


to arife out of atumulinous diftemper of tronbled and turbu- 
lent phantafies, fayth Longinus*, then to be handled after a 
magnificent ay: aud ifyouexamine every one of thefe things 
ina true light, what even now was terrible, fhall by little and 
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little grow contemptible: fois it then much better forthwith 

to looke for a remedie, and not to fluffer that our minde a- 

{piring to greater matters fhould entertaine frivolous and 
ridiculoufly fwelling conceits,in {tead ofa ferious & haugh- 

tie Inventions and every Artificer muft know, that as oxr 

cattell being too full of graffe is cured by letting bloud, faych 

k Eill.c1o Quintilian®, and fo returecth to fuch fodder as may be moft 
proper for the prefervation of their ftrength ; that he likewife 

mut lofe {ome greafe and part with his groffe humors if ever ke 

me aneth to be healthfull and trong: otherwife that fame vaine 

fwelling will betray it felfe upon the firft attempt of any true 

worke : to the end then that wee fhould not miftake, itis 

worth our labour to obferve out of Losginws an infallible 

*! De jublimi Marke oftrue magnificence: That és great indeed fayth he*, 
orat.§5.  whichdoth frill returee into our thonghts, which we can hardly 
or rather wot at all put ont of ovr minde, but the memorie of it 

fticketh clofe in ws and will not berubbed out : efteeme that alfo 

to be a moft excellent and trae magnificence, whichis liked al- 

wayes and by all wen s for when all {uch men as differ in their 

fundies, courfe of life, purpofes, and ages, doe all agree in their 


opinion about one and the fame thing,the judgement and appro- 


prt many diverfly minded folks mut seeds gain a con- 
frant and certaine eftimation of the thing fo much admired. 


The yonger Plixy was likewife perfuaded to hope well of _ 


the durableneffe of his workes,when he found that all men 
generally in all places did {peake well of his writings. Z¢ 
+Liixep.. Pheafeth me well, fayth hee™, that my bookes keepe the fame fa- 
Dour far from home, which they have gotten ix the city , and I 
begin to think them compleat enough, feeing feveral judgments 
in {uch diverfity of cowstries judge alike of them. 
Thereafon now why Artificers are more or leffe addi- 
&ed tofollow this fame magnificent way of: sani i 
| either 


f PAINTING. 247 

either out oftheir ownenaturall inclination, orelfe out of 
a purpofed refolution agreeing with their nature, Maguifi- . 
cent thoughts come by nature,and cannot be taught, fayth Lon~ 
ginus™, yea,the onely art to attaine unto the {ame, is that Na~ * de Sublimi 
ture foould fit us to high conceited and lofty things: Andagain +t. § 2. 
§7, Great minded men are moft of all given to entertain ftate- 
byconcetts. Itisthen required here, That am artificer bee of a 
magnauitiows nature :if wot,that he do at leaft with a purpofed 
refolutiow follow after grave and marvelloys things, faith 
Dionyf.Halicarnaff. *. Ic feemeth that Naturedid difpofe » 7, Ifrer, 
Nicophanes to ahigh ftrain of invention : Nicophanes was 
gallant and neat, fayth Pliny *, fo that he did paint antient * Li.xxxr. 
workes for the eternity of things : he had a moft formard minds Cap.10. 
and there are very few like himzhe was moft commenited for the 
gorgeoufnelfe and gravitie of his art. Pyreicus might likewife: 
have gone a great deale higher, if his intent had not beene 
bencanother way. Pyreicus was én his art inferiour to none, 
faych Pliny *, but I doe not keow whether hee foozled himfelfe * Lixxxv. 
by a purposed refolution : and though hee did delight in meame 4-10 
things, yet did he deferve inthe» the greateft praife:be painted 
Barbers and Coblersfhops,affes all maner of vikuals.and {uch 
like things, wherefore hee was called Rhyparographus. Thefe 
workes of his being wonderfull pleafant, fonld better than the 
braveft pieces of other mafters. an : 

Such artificers therefore as long to gaine an everlafting: 
fame muftneeds be of an exceeding great fpirit, or at leaft 
upon all occafions entertaine great thoughts, and ftarel 
imaginations. But feeing our minde cannot well give it felf” 
to this practi, unleffe it be thorowly freed fromall maner: 
of fordid and abject cares, it is altogether requifire that we 
fhould banifh theordinary and moft cumberfome troubles 
about the neceffities of our wretched life. 4 cheerful mind’ 

poureth. 
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poureth forth awitty invention, fayth Caffiodorus in prefat. 
libriundecimi Variarum. | It ¢s émpoffible that these ; {aych 


* De fublims Longinus *, who bulie the thoughts and ftudies of their 


orate § 7. 


 *® Libxxxy, 
« C4P.10, 


 * Liwviiep.g 
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whole life about vile.and fervile matters, fhould bring forth — 


_ any thing that might deferve the admiration of all ages.See Fu 


wenal,Sat.6.andT.Calphurnivs Siculus,Eclog.iv. 
» | Protogenes was faine ro wreftlea great while with want 
and povertie, ere that he could put himfelfe forth and un- 
dertake greater matters. Hemas very pore at the beginning 
(faith Pliny *) and followed his art with great esraucitneffe: 
which was the yeafon that he was leffe fertile. Somedoe thinke 
that he painted fhips till he was fifty yeares of age. Whofoever — 
therefore would willingly meet with excellence and nota- 
ble inventions, muft not onely fill his unoccupied minde 
with all kinde of great and haughty conceits, but heislike- 
wife to cherith thefe reftleffe motions of his generous refo- 
lution, by emulating the better fort of antient writers.When 
we doimitate the beft authors, faych the younger Pliny *, we 
doeinable our {elves to finde the like. Atcentive reading and 
ftudying furnifheth us with a rich ftore of many and great 
matters , and teacheth us-not onely toufe them as they 
chance to meet us, butas itis fit. Pericles the great fup- 
| dthe onely patron of the incomparable — 
Phidias, made wonderfull much of Avaxagoras Clazome- 
ning, who having fully inftructed him in the knowledge of 
naturall things, butof thofe efpecially that were above in 
theayre and firmament, put in him the majeftie and gravi- 


_ tie he fhewed in all hisfayings and doings : fo that he grew 


by Azaxagoras his converfation, not onely tohavea great 
minde and an eloquent tongue, without any affectation or 
grofie countrey termes ; but hee accuftomed himfelfe like- 
wife to acertaine modeft countenance that {cantly filed; 

. 3 cf being 
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being very fober in his gate,modeft in his apparel.ha ving a 

kinde of found in his voyce that he never loft or altred,and 

was of very honeft behaviour, never troubled in his talke: 

for any thing that crofled him; and many other fuch like 

things, asall chat faw and confidered them inhim, could 

but wonderat him. See Péxtarch in Pericles hislife. Seeing 

then chat natural! philofophy could effect fo much in a ftu- 

dious Prince,how thall not hiftory and Poéfie do the fame _ 

inan Artificer? Hiftory , the witne(fe of times, the light of 

truth, the life of memory,the {choole-miftreffe of our a@ions,as 
Tally * vearmeth her, cannoe but infpire magnanimous * De Orat, 
thoughts into our breafts, when fhee placeth us upon her 

Theatre, that wee might {ee from thence the moft profita- 

ble examples of fo many fage and valiant Captaines , that 

wee might {tep inthe middeft of the confullrations which 

great men held about great matters, and chufe out of al ages 

the moft vertuous times and perfons to be acquainted with. : 
Poéfie likewile,being haughty and of a lofty ftile,as Lucian * * De con- 
{peaketh,is able to inlarge our conceits.. Neither doe wee crib. bif 
findeamong the Antients any artificers more renowmed, 

than thofe that drew their inventions out ofexcellent Po- 

Ets. The fpirit and weightineffe of the matter, fayth Quintili- 

an *, the whole gefture of the affections the decent comelines of 

perjons is drawue ont of Poéts. Demetrius Phalereus, Dio- * Lib.x,c.1. 
nyf. Halicarnaff. and Pliny , afcribe unto Phidjas a certaine 

kinde of accurate greatneffe and worthy magnificence:and 

our conjecture hall not be vaine if we affirme, That hee fet- 

ched the chiefeft ftrength of his invention out of poéts : 

feeing hee himfelfe was not afhamed to confefle, that his 
‘much admired Elean Fupiter was made after the image of 

Jupiter defcribedin Homer. See Valey.Maxcimus , lib. IIT. 

cap.7. exext.4. Apellesalfo when he painted Diguz a-- 

mong the facrificing virgins, tooke his patterne out of the 

ig cee fame 
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Ir islikewile evident thacTémanthes, whole wit all anti- 
ent authors do fo highly extoll,for chat pretey fhift hé made 
in the picture of Iphigewia.did owe his invention unto Ev-'- 
ripides ; feeing this fame wile Tragedian * bringeth in 4= 
gamemnonwith a vaile before his-eyes. .- Praxzteles when 
he madethe ftatue of Bacchus ,.as it isreporcted in Calliftra~ 
inxs, tooke his invention out of Eaipides.  Thefamecef-> . 
hiftratas afirmethlikewile; That, Enripades his deferiprioni 
of the miferable Medee.s . was followed by-albthe'artificers: 
whichmeantto expreffe theftreits Medea s wavering minde: 
was in whenfhee found her felfe diftratted betweene. coms 
paflion and revenge, {tanding now ready tofaveorto des 
ftroy. Louginus his wordsare worth noting : Masy are.car=! 
ried away by another.maus {piri as by a divine infpiration, 
fayth he*, eves as the report goeth,that Py thia the Pricftof A= 


- pollo ir fuddenly {urprifed wheufhe approchethwato the trivet : 
_ where they fay there is an abiupt bole in the grounds breathing. 


forth adivine exhalation, and that: the prieft filled mith this 
divine power, doth iwftautly prophecie by in{fpiratzom Ever fa. 
do wwe fee;that from the loftimelfeof the Autients there doe flow: 
fome litile ftvedmes into.the mindes of their imitators, fo. that 
they finde thenfeloes compelled to follom their greatacfefor 
company, though elle of their owneaccord they are very little 
givento these enthufiafticall fits. Nedther may this be called a 
theft, feeing it is but awexpre{fion of the braveft manens devi-~ 
ces aud works of the Antients. ‘So is this fame ftrife dnd con- 
tention for glory moft worthy of praife and vichory yea it ts 
glorious enough to be thereie overcome by our predeceffors. Al- 


though now reading and ftudy can.doemuch, yet fhal that 


Artificer bring greaterfpirits to-his worke,who befide the 
moft profitable endeavours ofan. emulating vertue; affoci- 
ilies Gort ont : : ateth 
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atcelvhimlelfewith speles, Protogenes, Polycheius, Phidias s 
not only conlidering with himfelfe,what thefe noble foules 
if they were préefent, fhoulddovor éife advifehim to doe in 
the workeshe taketh in hands but propounding alfo unto. 
himfelfe,liow they fhould cenfure his worke brought toan 
end., ‘The feate ofbemediferaced,and the hope of an ever- 
latting fame, vencreaferhis famercare in him, whileft an ear- 
" neft defiréto pleafe dort till’ angnicnt his profperous.ens 
deanours, Martial felt forme {uch thing whem he fayth *; If * In Epiftad 
thera ds any thing immiybookes that deferoeth apprabation, the Prifeum pre~ 
auditer lath fwagepedit untome.. Henceitisthatevery arin fxs ib. 12, 
ficer, thoughhe loveth ptivacié andwetyrédneflenever ‘fo "2" 
much whilefthe is 4 doing,yetlooketh he for a9 reat ‘con- 
flux’ of eager and applauding {pectacors when the work is 
done? he dcorneth to.approve his laboridus.art to one {pe= 
Caarononly, “Athinguppertaining to all,fayth'Symmachus*;! * Li. 1.¢P.49 
is never content withonewitneffe. And as welee,thatia fres: 
quent auditorie was wont toinflame the Poéts ; fo fhallan’ 
Axtificer likewife receive greathenefit by it,ifhe admitteth. 
every day fich men asdoe deferve hisrefpect.F onit isa rare’ 
thing} fayth Quintilidit’; thar zay man fhonld:reverence’ his’ * Lib. x. C70 
ome felfar wx) 01 tis! ei mr : perry 

- Thisconceived prefence of antient, and the true pre- 
fened of moderne matters willdo usmore good, ifwee doe: 
conftantly beleeve, tharthe eftimation of thelé prefer and 
following times dependeth on the judgement of thofe 
whom wemake choice of forthe reforming ofour works. 
Tt is tmpoffible that hee fhould extertaine any abject and meane 
thoughts, whoknoweth that allages will fpeake of him fayth: 
Mamertinus,Paneg Juliano Imp.ditto. Verily fort is, faith 
Quintilian* , they do inforce their mindes to great thingswho «7p xii,c.2. 
account wot only the prefemt sae the memory of all pofterity, 
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to be the face of an homeft life,aud the race of their glory. Who- 


{oever therefore doth with an heroical minde conceive the 
true image of theglory that isto come, and looketh for a 
perpecuall and unchangeable fruit arifing not out ofa poor 
reward,bu: out of che contentment of his mind, delighting 
it felfe in the contemplstion of Art,the fame fhall eafily bee 
perfwaded to fpend that time in framing magnificent Ima- 
gesand inventions, which others beftow upon idle {petcta- 
cles, uncertaine wanderings, waftefull dice, unprofitable 
difcourfes,afleepy drowfineffé,and unfeafonable banquets. 
It is a fingular gift of providence,fayth Quintilian *, that ho- 
neft things fhould take ws moft of all. 

§ 16. Weemay therefore very well ceafe to wonder, 
why there are now adays fo few good artificers, feeing thefé 
artsconfift of all fiuch thingsas it is a great matter to excell 
in any oneofthem. So was it then a received cuftome a- 
mong the Antients that meant to obtaine the credit of ab-. 
folute Artifts, not tomake profeflion of the Art, unlefie 
they found themfelves wel preparedand fufficiently furni- 
fhed with all kinde of learning : whereas now every ‘new 
beginner;that knoweth but how to fillhispiéture with fe-. 
verall figures, and to trim up his lame invention with fine» 
and glorious colours,thinketh himfelfe inftantly to bee ad- 
mitted into the deepeft myfteries of fuch aretyred and ve- 
nerable art. Yetis this alwayes certaine, that a generous: 
minde hateth vanitie, and that never any man wasable to: 
conceive or to bring forth any worthy thing, but fich as 
had reat varietie of learning. The others on the contrary, 
for all their boafting, never knew the true way toart,or at 
leaft had not the courage totread the known way. ‘Fhere 
is another fort of men between the learned and unlearned, 
who being reafonably wel acquainted with all the ai 
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of common learning, make for all rhat a fhew asif they did 
not care for it, hoping by this means to procure unto them- 
felvesa greater opinion of induftrie and wir, if they fhould 
be thought to doe fomerhing without the helpe of other 
Artsand Sciences; but it is an eafie matter to finde them 


253, 


out; true learning difdaineth to be hid ; neithercanthey _ 


diffemble fo cunningly, but that here and there in their 


workesdiverfe glorious markes of reverend antiquitie will 
peepeout. To let them therefore alone, wee doe rather 
wonder at their impudence who prefume to meddle with 
thefe grave and ferious Arts, before they have tafted natu- 
rall and moral! Philofophie, Hiftorie, Pocfie; not tofpeak 
of the Mathematickes ; for our moderne wits are fo deeply 


_ plunged and drowned in their fecure confidence, that they : 
meane to doe well enough without the Mathematickes; 


yea the beft ofthemare content with a fuperficiall know- 
ledg of fuch ufefull Arts, not confidering that a fleight and 
carelefle manner of ftudying helpeth very little. What we 
would have takedeepe root in our heart and become our 
owne,tequireth affiduitie of {tudie : there is alfo very great 
difference whether wee bring forth things ofour owne, or 
make ufe of things borrowed ; for as the things of our 
owne come forth with great eafe, fo doth the knowledge 
of many Arts and Sciences wonderfully adorne our works, 
though we did never intend any fuch thing; neither doe 
the more Jearned onely perceive it, but the ruder fort doth 
alfo very often feele it, when they doe commend the ex- 
quifite labours of great Mafters upon the firft fight, as be- 
ing forced to confeffe that they are filled with all kindes of 
rare and profound learning. For as much then as atrue Ar- 
tificer muft be thoroughly fkilled in many Artsand Scien- 
ces, wee may fee what our times are come to: profitable: 
BK 3: _  Tear~ 


a4 
learning is defpifed: neceflary Arts are negletted : every 
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one deemeth himfelfe more wittie and judicious then the 
ancients: hence ivis that the ordinary workes of our-A tti- 


~ ficers lacke nothing fo much as Magnificence,being {tufted _ 


with the droffe of fillieand triviall Inventions. 

The noble Art which was anciently waited tspon by ma- 
ny andmoft worthy Sciences, is¢ut fhort, and having loft 
her ancient dignitie, is thruft out of doores without any 
attendance or any refpe& ; yea thee is taught penurioufly; 
and learned bafely, being forced,to feek: her bread without 

_any. ingenuitie, after the manner of other fardide; mecha: 
nike, and mercenarie Arts. Bug why fhould indignation 
thus cranfport me ? it isbettey tolaugh them out; leaft they 
might thinke themfelves to have obrained great matters, 


- who by all their bufie toile and labours feolifhly mifpent 


are come to fuch a height of felicitie as to make themfelves 
tobe laughed at. I rather congratulate. thofe happie wits, 
who thus become Matters without paines or.care : yet am I 
well aflured that thofewho bring minds uncapable of great 
things, or not well prepared by ftudie, fhall with their beft 
endeavours effect nothing in this Art anfwerable to their 
faire hopes : but finding their foules barren both by nature 
andillcultyre, muft content themfelvés with the Inventi- 
onsof other men, and employ their whole life in copying’ 
their workes, ayming at no other fufficiencie but to be able 
to.draw after them by lines and rulings. In a manner cour- 
ting themaide when they cannot obtaine the Miftreffe, 


* Pro Mura- like Pemelopes unhappiefuitors.. That which Cizero * fpea- 
nd. 


keth of the Greeke Muficians, that thofe fhould blowa 
pipe which could not touch the lute, may fitly character 
thefe unworthy Painters, if thefe may be worthy of the 
name of Painters, or.ifthis may be called painting, which _ 

; ‘high 
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high title. ptoperly belongeth to them, and ro them onely, 
whore able¢o exprefle whatfoever theminde of man cai 
conceive; and dare exhibite it to publike judgement. The 
former without this perfe@ion is of {mall worth orufe, 
like a good fword rufted in the (Cabberd : to thisall our in- 
ftructions chiefly tend 5, toattainé this, no means but Art's 
all ftudieis tobe applied to this 3 all practice mutt aime at 
this; this isthe bond and but of Imitation ; in thisaman 
mutt fpend his whole life ; by this one Matter out-goeth 
anorher }:forthis onely. one Piece and way of painting is 
moreexcellent than another. But the neere coherence of 
this with the following difcourfe doth lead me too farre in- 
tothe matter of Defigne or Proportion, which is the fubjea& 
of rhe next'Chapter. < . 
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G56 He Argument being found, it followeth that 

UE) fon an Artificer fhould obferve in his Defigne 
Hees hoes thetules of true Proportion sfeeing noman 
Seo. Re) _ beareth hisbraines to mvent any thing, but 

~ ***\ that he meaneth tomake fome ufe of the mat- 
ter invented.. As for the Proportion that is to be obferved 
here, feveralhAuthorsnameit feverally. Philoftratws and o- 
ther Authors. call it bythenames of Symmetric, Analogie, 
Harmonie:the younger Phioftratus thereforejoyneth thefe 
three detiominations together ; the wife men of old, fayth. 
he*, doe feeme to metohave written many things about Syit= 
snetrie to be obferved in. Piéture ; fetténg in a manner lawes 
i COB 
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concerning the Analogie of every member and limbe ; as though 
it were not enough excellently toexpreffea motion concebved in 
their minde, if they did vot alfo keepe their Harmonie within a 
meafure agreeable to Nature, ( for whatfoever is exorbitant 
from his kinde and without meafure, Nature admitteth not } 
I fay, to Nature rightly ating her motion. Itappeareth then 
that the Greeke namesof Symmetrie, Analogie, and Har- | 
monie fignifie the fame thing ; and yetis it not fo evident 
what name the Latines have forit. Symmetriehath no La- 
tine name, {ayth the elder Plinie lib.xxxiv, cap.8. the youn- 
ger Plinie for allthat feemeth to exprefle the forceof this — 
Greeke word by the namesof congruence and equalitie. If 
you did fee a head or any member parted from his ftatue, fayth 
he*, ét may be you foould not be able to finde out by that the 
whole congruence and equalitic, yet foould you beable to judge 
whether it be elegant and neate init felfe. Suetomius \ikewile — 
when he fpeaketh of the Emperour Auguftws,he was of a lore 
feature, fayth he *, but that his lowneffe was hid by thefitneffe 
and equalitie of his members, andit could not be percetved but 
when he was compared with ataller man that ftood weere him. — 
And againe, when hefpeaketh of Tzberéus, as he was broad 
in the breft and fhoulders, fayth he *,fowas there alo in all his 
other members to the fole of his feet a certain equalitie and con- 
gruence. Tulliecalleth it an agreement of parts and az id 
‘compofition of the members ; for when he doth fpeake of the 
great dignitie of man, of all thefe things that are perceived by 
feeing, fayth he*, there is wo other creature that-is fenfible of — 
pulchritude, comelineffe, and convenience of parts. And a- 
gaine, in the fame place, the pulchritude of the bodie draweth — 
oxr eyes by an apt compofition of the members and delightethus 
with nothing fo much, as that all the parts agree among them- 
felves witha certaine kiade of pleafantneffe. Vitruvius na- 
| meth 
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meth italmoft every where 4 commen{uration or commodu- | 
Jation, and fometimes alfo by another name. Agellws * cal- * Lib.1.Noé?. 
lethit 4 saturall competence of all the members among them-. Atitc.capet. 
felves. The {ame writer faythin another place*, azalogie « rib, 11, 
is called in Latine by {ome Proportion. Quintilian feemeth Noéi. At 
alfo toapprove of the word Proportion ; Thofe that goe mee~ tie, cap.24." 
reft to tranflate the word Analogie into Latine, faythhe *, call « rib, 1, 
it Proportion. Seneca thinketh it belt to keepethe:word cap. 6, 
Analogie,Secing the Latine Grammarians haveenfranchized ae 
- the word Analogie, fayth he *, Iam not of opinion that it is to * Epift. 120.” 
he condemned and to be fent backe to its owne Citie. | 
 § 2. Truely itislikely that Arcificers have borrowed. 
the words Analogie and Harmonie from that Proportion: 
which is found in Arithmeticall numbers or in Muficall 
concords : for Proportion is nothing elfebut.a certain law 
or. ule of numbers which Artificers follow. Artificers,whofe 
_ trade is to fafhion and toiproduce bodily figures, {aythS. Augu- 
ftive™, have in their Art certaine wumbers and tdeall perfe#i-~ x 13h TW. de 
ons, by which they fit and {quare their workes ; and withdraw Libero a 
not their hands and tooles from the fabricating thereof, untill bitrio, cap. 
that which is outwardly fafhioned, compared to that internall . \6- 
light of number and perfection, be found as abjolute as is polfi- 
ble; and through the prefentation of the feufe withont, pleafe 
the judge within, feeing it conformable to his exemplarie and 
fuperzall numbers. Plutarch alfo delivereth the veryfame 
in exprefle words, faying *, that which is beautifull w perfi- * De Audi- 
ted by many as it were numbers difpofed together is one apt 189. 
manner under acertaine Symmetric and Harmonie: but that 
which is ill-favoured, quickly taketh his beginning from any 
one thing either wasting or unfitly redounding. The Mafician 
Mintanor allo, being induced by theneere band that is be~. 
tween Muficke and Picture, feemeth to have intituled a 
booke 
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booke of the art of Muficke fet out by him,Chromatopa nm, 
or the compofing of Muficke called Chroma, or colour, as 
Fu!gentivs * witnefleth. Dawafcivs alfo in Photivs, where 
he {peaketh of Facob the Phyfician, calleth fome kinde of 
Muticke Chromaticum, that is, foft and elegant, and as it 
were decked with colours.It appeareth laftly out of Pliny*, 
that Painters have taken from Muficians the words tows 
and harmoge, and have transferred them into their owne 
Art. Wee fee therefore, that not onely Muficians from 
Painters, but alfo contrariwife Patnters from Muficians © 
have borrowed termes of Art ; and that for no other caufe, 
but onely to fhew that in both thofe Arts the fame refpect 


_ of that manifold Proportion, which confifteth in numbers, 


is had as ifone of them did ftand in need of the other. 
§ 3. Wherefore feeing it is agreed upon of all that even 


_ every light confideration of numbers requireth a quicke 
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libri, 


and readie ufé of reafon (for nothing fooner bewrayeth 
aweake and crazed underftanding, then to labour, and 
hacke, and miftake in continuing and comparing numbers 
together ) it is evident that this Analogie, wee fpeake of, 
needeth ajudgement much more exact and fharpe ; as ha- 
ving this{cope, toworke out in one or other material! the 
ideall perfection of the numbers conceived in our minde, 
and asneere as may be to exprefle the wayes of artificiall 
andingenious Nature. By Sywmetrie Art draweth neere un- 
to Reafon, fayth Philoftratus in piowm. Iconum. And by this 
affinitiebetween Symmetrie and right reafon we may like- 
wife {ee the truth ofthat which is written /7i{dome XI, 21. 

that Godalmightie, the onely fountaine of true and un- 
corrupt reafon, hath di(pofed all things in meafure, number, 

and weight « fo doth Plutarch * fay, that the ancient Theo- 
logers, which were the firft Philofophers, madethe ftatue : 

fo) 
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of their Gods with: mufica!! inftruments in their hands; 
not as they were a harping or piping, but for char they jud- 
ged no worke tobe {o agreeable unto the Gods asHarmo- - 
nie andconcent. Indeed God the maker and framer of the 
Univerfe hath in all his creatures imprinted plaine and evi- 
dent footfteps of this moft beautifull Harmonie, which all 
Artificers endeavour to follow; neither hath any Artificer 
without the carefull obferving of this Symmetrie atrained 
to any fhew or fhadow ofthat beauty which by a due com- 
pofition andagreement of all the parts among themfelves 
draweth and delighteth the eyes: and this is thet concinui= 
tie of the bodie and due conmexion of al! the parts*Philoftratus « rerozc. in 
{peaketh of : for one of the membersbeing cut away from the. Prote filaa. 
reft and alone byit felfe, hath nothing that any mau should e- 
Steeme s but.all of them mutually together doe accomplifh a per- 
SeE [ftemesbeing by their communion made into a bodie, and 
thereto iwclofed all. about with the band of Harmony,as Dionyf. 
Longinus{peaketh ide fublimi orat. § 35.The beautie of the bo- 
dietayth Stobeus*, is aSymmetrie of the parts referred one * Echg, E- 
to another, and alltothewhole. Wherefore as the true pul thic, cap.5. 
chritude of naturall bodiesisno where found,without this | 
concinnitie of Harmonie ; fo the right imitation of them 
confifteth in the due obfervation of the fame Proportion. 
All the parts of a ftatue ought tobe beautifull, fayth Socrates 
in Stobeus*. In cololfieworkes wee require wot fo much the * Serr. - 
beawtie of every particular, but wee doe rather confider the vo 
whole, whether it bewell or no, {ayth Strabo lib. 1, Geogr. We 
count thofe imitations moft of all ridiculows, fayth Galen *, * ip. Lge 
which keeping alikencffein moft of theparts, faile muchin tho fe ufie partium 
which are the principall. The firft and moftexa& obfervers corporis bite 
of Symmetrie were Parrhafivs ,Polycletus,and Afclepiodorns. "4. - 
Parchafius did fecft of alt give Symmetric unto picture. Plin. 
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XXXV, 10. Polycletus was a most diligent obfer ver of Symmetric, 
Plin. xxxiv, 8. Apelles was amadmirer of Afclepiodorus for the 
Symmetric ober ved in his workes, Plin, xxx, 10. 

§ 4. AnArrtificer therefore fhall ftudy moft of all to 
attaine to anexact knowledge of the proportion of man, as 
itis in fome kinde fet downe by Vitruvius, Lb.11T. Archited. 
cap.t. And out of a continuall obfervation of the moft ab- 
folute badies he fhall likewife propound unto himfelfe cer- 


-taine generall and profitable notions, efpecially fuch as he 


findeth confirmed in antient good authors, Seeing there are 
two forts of pulcbritude, fayth Tully *, the one confifting in {w.et- 
mle, the other in dignitie. We are to know, that [iveetue(fe becom- 


|. metha woman ; dignitie om the contrary is more proper for a man. 
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This dignity ws maintained by the goodne(fe of colour, and colour is 
maintained by theexercife of our budies. And inthis famecon- 
fideration of found and:well .complexioned bodies of\luity 
men,as on the one fide he remembreth with an antient Wri- 
ter *, That acertaine kinde of [welling doth very.oftensmitate a 
00d conftituticn of the body : fo can hee not butavoid onthe o- 
ther fide fucha kind of raw-boned hardneffe as dif-figureth 
the bodies that otherwife might bee efteemed proportiona- 
ble enough ; 4s there muft be bones in the body, and as they muft 
be tied together by their finews, fo are they for all that to be covered 
with flefh, fayth Quintilian,in procemio libri primi. That body 
of a mean is onely faire, {ayth another *, wherein the vetns doe not 
appear, and the bones cannot bee counted: but temperate and good 
blond filleth up the members,andraifeth the mufcles, covering alfa 
the finewes with redneffe, and commending them with comelineffe. 
In fair women he confidereth the beauty of their face above 
all the reft. That womanis not ie counted faire, faith Se- 
neca*, whofeleg or arme deferveth to be praifed :but whofe whole 
face lcaveth nothing iathcother members that may fecm aamirable: 
| une 
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unlefie he will efteeme that woman fairer,whofe beautifull 
face is the leaft part of the handfomeneffe that fheweth it felf 
inallthe parts of her moftabfolute body. My Limone,fayth 
Ariftenctus*,rhough fhe haba face faire beyond Nature, yet put- * Lib.I, E- 
ring off ber cloarbes (he femeth not 0 bave any fatreface at all, in. pif. 3- 
regardof the ether excellenctes that were concealed. Statius Papi- 
nius deicribeth the faire Parth. nopus,Acianta’s fonne,even 
juft atter che fame manners his mbes (hewed themfelves, fayth Bik. 
he * whea he unbuckled his riding coat, the whole checrfulne(fe of 1, VI, 
his members did lie open : hes brave [houlders bis brefls that might 
viry wllbe compared with his bare chiekes, yea the beautifull coun~ 
tenance of bis vifag. was drowned by the beauty of his body, In o- 
ther women,and chiefly in Virgins,he obferveth with Witra- * LTV, 
vius *, That Virgins imregardof their tender age being made more °*P>* 
tender limbed, receive handfomer effects in every thing that may 
be for their ornament, Unlefie hee liketh better of the courfe 
taken by Zeuxis, who did indulge [omething more unto the mem- 
bers of the body , thinking it more ftately and more majefticall. Some 
alo are of opintonsthat this (ame artificer followed Homer w this * 
point, fecing be would have woman it elfe be of a ftout and able - 
fhapey Quintil. xii, 10, Zeuxis is found greater in heads and 
joynts. Pliny xxxv.9. Euphranor fcemeth firft to have made 
ufeof Symmetry : but he made the whole bodies {maller , the heads 
and joynts bigger.Pliny xxxv.1 1.Statues images pictures, fayth 
the younger Pliny*, the figures of men, of dumb creatures, trees * Lib. I, 
al[o,being but comely may b¢ esteemed much berter for being great. ep. 20. 

§ 5. -Gooyer the Chronicles of allages,obferve eve- 
ry one of them that havemade profeflion of chefé arts with 
good fixcces, and whitherfoever your minde and thoughts 
turne themfelves, you fhall ever findethat fich artificers © 
onely haue attained toa great and durable name, who bent 
their naturall curiofity to a the true Symmetry 4 
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The ancient Art: 
the body ofman : forbeeing once by the affiduitic of this 


‘fame ftudy made thorowly acquainted with the complea- 


te{t beauties, they endeavored to imitate and to exprefie 
themwith theirart. Neither could it bee otherwife , but 
that this exercife having ingendred intheirmindsan Idzxa’ 
of perfect beauty,their works likewife fhould thew forth an 
accurate refemblance of that proportion there is in nature. 
They drew therfore thefirft grounds ofartout of the imi- 
tation of the faireft bodies. It is.4moft foolifh thing in my 
opinion,that aman fhould not ftady to imitate the beft things, 
fayth the younger Pliny,lib.I. epift.5. The moft famous {ta- 
tuaries and painters, fayth Quintilian *, when they would 
caft or paint well favoured bodies, did zever erre fo groffely, 
as to take one or other Bagoas, or Megabyzus, for a patiern of 
their worke : but rather that fame Doryphorus, fit for warre 


and wreftling or elfe the bodies of fuchwarlike champions as 


they tooke to be truly hawdfome. It feemeththat the inhabi- 
tants of Abdera had fomething uorable in their faces, for 
Stephanus de Urbibus *, witnefleth, that the antient Pain- 
ters were wont todraw a multitude of them. Many noble 
and renowmed Painters did in great troups refort toLais, 
drawing for ftrife the breftsand paps of her moft beautifil! 
body : yea Apelles made for this very reafon wonderfull 
much of her, when fhe was not yet growne to her full age. 
The fame. 4pelles made alfo that fame famous picture cal- 
led Venus Amtdyomene, after the example of Phryxe, as thee, 
to celebrate Neptunes feaft, went {tarke naked intothe fea, 
with her haire hanging loofe down. See Atheneus,lib.xiii, 
Deipxofoph, Although P/igy * affirmeth, that the faid Venus 
was made after Cammpafpe, a Concubine of Alexander the 


| Great. 
Ne Prove Clemens Alexandrinus* doth likewife relate, that theanti- 


ent 


of PainTine. 
ent pain térs ordinarily drew Veaws in the likenes of Phrpne: 
and that the antient Carversalfo made the images of Mer- 
cury after the fimilitude of the goodly and handfome fhape 
of Alcibiades. Araobius* teachethus, That Praxiteles his 


Cnydian Veaus was made after Cratizathewhore. Other - 


artificers did runne to the {trumpet Theodota. See Xexophon, 
lib.iii. Apomnem. See allo Ariftenctus, lib.1. Epift.t. Asit 
isthen cleare , thatthe Antients for their irnitarion made 
choice of the rareft bodies, fo did they for all that princi- 
pally markethe face inthem. F or though iz our face & coun- 
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tenance there are not.much more but tes parts, faithPliny*, * Lib, V 11,” 


yet can we hardly among fo many thouland men meet with two 
countenances likein all things. And {eeing that almoft all 
the other parts of our bodies are moft cémonly fmoorh and. 
plaine, the countenance alone hath great varietie init, by- 
reafon of the inequalitie of divers parts in the face, as they 


vat. hift. 


Cap. ee 


do either rife or fall. Owr face is rough, fayth Ammonius *, * In Arift.de- ; 


— becaufe it is made up of unlike aud uneguall parts; the mouth, 
the nofe, the eyes,and the reft , whereof fome fticke out by their 
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{cituation,, and fome have a kinde of hollowneffe. Although - 
this. was not the onely reafon why they fpent their labour - 


chiefely about the face, ‘but alfo becaufe they knew, that 
there isever in the outward lineaments of our face an evi- 
dent proof of our inward inclinations. Painters making ve- 
ry mall account of the other parts,fayth Plutarch *, take their 
min fimilitude from the countenance and {uch favour of the 
eyes wherein there are {ome marks of our manners and difpoft~ 
tions. It islikewife to be obferved here that they were at 
the firft fo nicein this fame way of counterfeiting, that they 
would not fo much as fuffer the Painter to erre for the beft, as 
the younger Plizie {peaketh J7b.1V, epi. 28. Their feare 
was that they fhould never hit the true fimilitude, if C18 
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they fhould beginne to flatter them they would refemble. 
Such as paint faire bodies, {ayth Exuapius*, when they will 
gratifie them they paint too much, overthrow and fpotle the 
whole fisilitude + {warving afide aswell from the patterne it 


Jelfe, as from the beautie. 


§ 6. Afterthe moft accurate Imitation of fingular bo- 
dies; wherunto the ancient Artificers did accuftome them- 
felyes. for a great while, they: did not continue ftill in the 
fame way, but they went on to exprefle by amore difficule 
workmanthip fuch an Idea of accomplifhed beautie as their 
former exercife had given them toconceive : neither did 
they trouble themfelves any more to fet forth a lively fimi- 
litude of one or other particular though never fo faire a bo- 


- die, but they ftudied rather to produce a perfect pulchri- 
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tude according to the true law and-rule of Symmetrie; a- 
{piring ever tothat fame grace of comelineffe and beautie, 
which as it cannot be found in any one particular bodie, fo 
may it be gathered out of many bodies. Painters, Carvers, 
aud Statuaries, fayth Galen *, doe paint, carve, and cafte the 
faireft of every forts they expreffe the faireft man, horfe, oxe, 
lyon, confidering aleayes what is moft proportionable: this was 
the commendation of the ftatue called Polycletus his canon, 
fonamed, becaufe all parts did therein agree one with another 
by an accurate Symmetrie : {ee our firft booke, cap, I, § 3, 
where wee doe fpeake more at largeofthispoint. 

§ 7. Though now this courfe feemeth tohave been ta- 
ken by the ancient A rtificers when they meane to fhew the 
height & excellencie of their Art,yet did they not in thefe 
excellent and in other ordinary workesneglect Similitude : 
at is ex{pected that Statues refemble a man, {ayth Longinms”. 
Neither may rece juftly call # amimage, {ayth Araobius *, that 
doth wot draw equall lines from his principall: {ee alfo Nazi- 
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anzene orat. LV de Theologia : the refemblance of Socrates fet 

forth in api@ure fayth Ammonins*, ifit doth not expreffe hie * In Ariftor. 
bald head, his flat nofe, the ftanding out of bis eyes, may not be 4 Interpret. 
called a true image of Socrates. Wee doe reade of Apelles 

that he made his pictures {0 like, chat. a phyfiognomer could 

as wellby them as by the life foretell che houre of death : 

fee Plinie xxxv, 10. And Philopogus afirmeth that a good 

Painter cannot but hit the fimilitude of what he goeth a- 

bout to exprefle. Monffers are very feldom engendredin man-~ 

kinde fayth he*; becanfe man bringeth forth perfed creatures: * In LibIV. 
for what[orvér can bring forth perfed creatures, doth feldome Ariftotelis de 
erre: even as the beft Painters doe very feldome miftake them- G*meratione 

_felves about the fimilitnde of the things imitated. 8 Ae 

§ 8. The ancients therefore asthey did not neglect Si- 
milituide, fo did they for all that make more worke of Sym- 
metrie : efteeming Similitude to be the worke of Art, 
whereas Symmetrie proceeded out of fome perfection in 
the Artificer furpafling Art: fee Maximus Tyrins Differtat. 
XVI, where he doth moft accurately diftinguifh thefé two 
things. It isreported alfo that Zeaxés painted a boy hold- 
inga clufter of grapes; and when the grapes were fo like 
that the birds cameflyingto them, it happened that one of 
them who were prefent fayd thatthe birds did not thinke 
well of the picture ; for that they never would have ventu- 
red to come fo neere, ifthe boy had been like:yet doe they 
fay that Zexxis did put out the grapes, keeping what was 
better in the pi@ure; and not what was more like : fee Sene- 
cathe Rherorician 4b. X, Controv. 5. Ly fippus and Praxi- 

- teles are efteemed to come aecreft unto truth ; fayth Quintili- « pi, xp y, 
an* for Demetrinsis blamed as being too curiows inthis point, cap.10, - 
aud loveth Similitude more then pulchritude. As for Lyfippus, 

Plinie giveth him this teftimonie, that he advasced the Art 
M m of 
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of cafting very much, by exprelfing tberhaine, by making the 


> beads leffer then the ancients, the Ladies alfe fleudever aud dei- 
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cap rss 


‘er, that the Statues might feemetaller, Hewasamoft diligent 


obferver of Symmetric, changing the (quare Statues of the an- 
cieais by anew, aud unu{uall way 2 gud he mas wout,tofays that 
ile ancients: made men as they are, hut that be-gnadejthem as 
they feeme to be : {ee Plinie XXKiV, 86 4 oe sr ee VG 

. § 9. Asitis then cleare that Symmetrie,was anciently 
efteemed to be the higheft point of Arisfo.cannotywerhink 
it ftrange that the ancients didmoft of all delight in naked 
bodies, which doe not hide mhat és faultie, and doe mot [paring- 
Ly fet forth what is praife-worthée, asthe younger Piigy {pea- 
keth 4b. IIT, epift.6. Nakedneffe it felfe, faythLadtaniius *, 
doth wonderfully helpe pulchritude : fee Ariftenctus lib. 1, e- 
pit.1~Yetamong all others the Grecians, did chiefly, loy¢ 
naked and undifenifed bodies, being loathe-to, hide Sym- 
metrie, the chiefeft commendation of their Art, with, the 
ornaments of aleffe artificial attire : #As.¢ Grectamanftome, 
to, apparel! nothingsbut the Romapand milétary way 4s to adde 
breft=plates, fayth Plivie xxxiv,5., Apelles paiutedoneof the 
Worthies naked, provoking Nature.it felfe. mith this, piclure, 
Plinie XXXV,10. Praxiteles found areadie way.to teach us 
what amaine difference; there'isbetween.cloathed andun- 
cloathed figures ; he made two ftatues af Venus and fet them 
tofale both at one time and at one price; {ayth Plinie-*, the one 
being clad, was preferred by the inhabitantsof Cous that had 
the firft choofing, becau{e they thaughtat more grave and honeft 


_ totake the attired image :.the Gnidians bought her that was 


left, there being a huge difference of fame. for Praxiteles made 
Gnidus famous with that {ame image. The whole cafe. ds ope~ 
ned ,that the Goddeffe might. be {ecw fromall parts ,fhee her felfe, 
asit ts beleewed,likingthe fac welhewongh: leeine the fame ai 
ree AS 
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wiv attop veewnineth from what fide lover you. doe looke upon 
bers Iftherefordtherewas any. thing in the ancient Statues - 
and Pitturesthatdid:deférve commendation, it wasique- 
ftionleflerhat fame plainnefle and fimplicitie of Nature ob- 
ferved by the ancients in their workes, and whofoever will 
but calte his.eyes:upén.the afacient workes that areasyet 
remaining; he yhall fee better things themever he could meet - 
withall in bis reading, fayth Caffiodorus*, he fhall behold fai~ *Var.vii,ts. 
ver things then ever he conld conceive : namely, Statues that doe 
keepethemarkes of theérautbors.; hefball view the veines ex~ 
preffediubrafes theamufcles {welling with acertaine kinde of 
firaining + and athan fo caftein feacrall imilitudes, that he 
may rather feeme tobe juch by.a waturall gemeration : he fhall 
wonder that there is {uch a mettled fervencie in hor{es, as to 
wake hina heleeve by their vevinkled and round woftrills by their 
fhakingjoynts, and their cares laid in their necke, that they 
would faive runnesthoughhe kvoweth well enough that it is aq 
gtoft the nature of braffetoftirre at all. | 
1 §, Lox Befidesthat fameaccuratnefle of Symmetry ob-= 
ferved by theartcients in all their workes,wee doe find alfo 
that the y:were wont to proportion the bafe to their works, 
and their workes to the place they fhould be erected in. 
Ofthe firtt yth Pluterch*, poore Artificers when they doe * De Alexanm 
put little Statues upon great bales, arguethe{malneffe of their dri fortuna 
workes the more. Of thefecond are thefe words of Vétru- 4+ virtute, 
vins*, Temples muft have ia every one of their members and , pe WT 
paris a convenient proportion an{werable to the whole magni- ys chit we 
tude. That now by the name of members wee muftunder- ¢5.;. 
ftand here as wellthe confecrated Images and Statuesas o- is 
ther parts of the facred buildings, may be gathered out of * In ip/o fta- 
-Arriams*,wherehecertifieth Adrian the Emperour that ¢# instio pew 
the ftatnesiof Mercurie‘and Philefins confecrated inthe Tra- #P! ponte 
M m2 pezuntian “0 
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pexxntian temple were too little for that fame Church. 
Apollodorus the Archite&, as it is reported in Xéphiliaws*,. 
did likewife finde fault with the Images fet up in the tem- 
ple of Yeaws built by Trajanus,afirming that they were big- — 
ger then the proportion of fach a building could fiffer. 
Sirabo doth in like manner obferve that Phidsas took good 
notice of this fame Proportion, when he made ‘Jupiter o- 
Lempius his {tame fitting ; for though the temple was large 
enough, yet did the image for all that in this pofture al- 
moft touch the roofe of the building : fo that it would have 


pierced the roofe andall, if he had made it Randing up- 


right : fee Strabo ib.VILI Geogr. As it isthen cleare that the 
ancients did fit their Statues and Images to the Churches 
wherein they were tofet them up, foisit chat the moft ac- 
curate Mafters did furthermore regard thealtitude ofthe 
place ordained for their Statues : for as their ftanding place 
was appointed to be higher or lower, fo madethey them ac- 
coi dingly : whereof although we have fet downe anorable 
example in the eight Section of our former Chapter, yet 
will it not be amiffe to alledge here out of Vitrevins afufhe 
cient reafon of this practice of theirs. By how such our fight 
climmbeth higher, fayth Vitravins * with fo much the more dif~ 
ficultie doth it cut ihe thickneffe of the aére :and finding it {elfe 
loft and weakened ly the altitude, it doth report wnto our fer- 
fes aw uncertaine quantitie of meafures. The parts of Symme- 
tries therfore ftand continually ix need of a proportionable fup~ 
ply, that the workes being fet up ia higher places, or elfe being 
of 4 coloffie bigweffe, might have acertaine proportion of mag- 
nitude. | 
§ 11. Asmany asare well fkilled in the perfe@ rules of 
Symmetrie,doe very often effect ftrange things by the ver- 
tue of this fame fkill. Phidias, as it isreported in Luciaa*, 
: could 
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could tell upon the firft fight of a Lyons claw, howbiga 
Lyon hewas to make to the proportion of that fame claw. 

Phlegow Trallianus telleth us of fuch another artifictall con- 
secture, shappily performed by Pw/cher, a moft excellent 
Geometrician,.. who lived in Tiberius the Emperour his 
times : fee Phlegon himfelfe cap. 13 14, de Rebus mira- 
bilsbus. The AEgyptian priefts make likewifearelation out 
of their facred Records, fayth Diodorus Siculus*, that the * Sub fam 
moft famous Statuaries Telecles and Theodorus, fonnes of /4ré primi. 
Rhecus, lived a great while with them, and that thefe two 
made the image of 4pollo Pythivs for the inhabitants of 
Samos: they report likewife that Telecles made onehalfe — 
of that ftatue in Samos, whileft Theodorus his brother made 
the other halfe at Ephe/ws,& that thofe halfes being brought 
together did agree fo well as if the whole ftatue had been 
the workmanthip of one and the fame hand: they do more- 
over affirme that this manner of working was never prattis 
fed among the Grecians, but that it was moft frequently u- 
fed of the Agyptians; feeing they doe not efteeme the fa- 
fhioning of a ftatue by the eye, as the Greekes ufe todoe, — 
but when they goe in hand with the {tones that are cut out 
and diftributed in equall parts, they doe then takeanexact 
Proportion fromthehigheft tothe loweft, and they doe 
expreffe the wholeSymmetrie by dividing the whole ftru- 
éture of the body of man into one and twentie parts. W her- 
-forewhen the Artificers are once agreed about the big- 
nefle, and are now gone to feverall places, yet doe they 
make their workes agree fo well in magnitude,that the un- 
ufaall workmanthip ftriketh the hearts of the beholders 


.~ withan aftonifhed admiration. : 


~—~§#2. Lineall pidture in the meane time not yet being 
trimmed up with the varietie of pleafing colours, maketh 
. Mm 3 us 


* Lib 11, 
Satyra 7. 


* De vita A- 
polloniz, lib, 
Il, cap. 10. 
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usafrer amoft plane way fenfible ofthe great: force there 
isin ameet and convenable Proportion. doe frrercl ous my 
hams, fayth Horace‘ ;to {ee battels fo pazwted with red chaulke 
orwith acodle;evenasifimen did fight indeed and ftirre their 
weapows,fometintes bringing blowes, aud fometimeslhuuxing 
them: Philoftratus comethneerer;'and openeththenature 
and power of Lineall picture fomewhat furtHersz szeament's 
confifting inlight and foadow without. axy colour, fayth he *}3 
deferve the wame of Piiure : foriwe miy uot onely {ec:in them 
the flrape of the parties defigned, but their intenbal(o, whether 
ib be ramet boldueffethat poffeffeth them and alt hough thefe 
lines, being put together after a moft fimple manner, doe not 
reprefent any mixture of bloud wor expreffethe flower of bright 
haire; and of a newly up-growing beard, yet doe they vefemble 
the fimilitude of a tanie or awhite man: yeaifwee doe defigne 
any one of the Indians ie white lines, hefhalt for all that feeme 
tobe blacke : feeing his flat uofe, his ftawding haire,his plumpe 
cheekes, aud.a certaine kinde ofdulueffe about hiseyes maketh 
all black and fhemeth him tobe an Indian to every done that doth 
view him not fooldhly. Lineall picture therefore as it is the 
ground of all Imitation,fo doth itreprefent unto us the firft 
draught onely of what is further tobe garnifhed with plea- 
fantand lively colours.. Whence itis that many who have 
adeeper infight in thefe A res,delight themfelvesas much in 
the contemplation of the firft, fecond, and third draughts 
which great Mafters made of their workes,as in the workes 
themfelves neither is it any marvel! that they fhouldbe fo 
much ravifhed with this contemplation, {eeing they donot 
onely perceive inthefenaked and undifguifed lineaments _ 
what beautie and force there isin a good and proportiona-. 

ble defigne, but they doe likewife fee in them the very 
thoughts of the ftudious Artificer, and how he did beftirre 


his 
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his judgment before he could refolve what tolike and what 

to diflike.» Thofe inthe meane time who have futhciently 

practifed: defigning, may norcontent themfélves, with.this 

exercife; feeing the practifé of defigning, though itbe a~ 

great matter in it feife; is nothimg elfe but an entrance to 

fome thing thavis greater. The matchleflé collection of de- 
fignesmade bymy Lord of 4rundell ferveth here fora fafh- 

cient proofe’: feemg our Honourable Lord out of his noble 

and art-cherifhing minde, doth atthis prefent expofe thefe 

jewells ofart'to the pablike view in the Academie at Arun- | 
del: honle. Our Yight, fayth Plutarch *;is very much revived * In Pericle. 
and fed with the moft plealant and flourifhing colours. And.as wy 

it doth appeare’by our former proofe that Lineall picture 

being done afrerthe true rales:of,Proportion,, may very 

well reprefent a lively refemblance of the thing, delineated; 

yet can that fame fimilitude not be compared with the per- 

fections of acoloured picture: Thus after the confiderati- 

on of Defigne and Proporticn, it followeth that’ we fhould 
proctedto Colourm) seit: !otosi oti us iasilty 5 5 
Dah STL IM La } 
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WY CAYN Artificer handleth his inftruments with eafe, 

A Ay Noo fayth Seneca ts theMafterof afbippe knoweth * Epift. 121. 
Cy, PY BS ae | iene * ry P ¢ e tar prt . 
| Y) howto surne'thepferne:the Painter doth wimbly 


4 


y 


Yi —— ee / ' “ 
yy TRS > wmlirke many and feverall-colours that. are fet 
Bi aye before him to make a ‘fimilitnde,beftirring him-= 


elfemitha ready looke and aquicke hand between his wax and 
orke? for as-all the letters doe not concurre tothe writing 
a : ‘of 


* Carm. X. 


Lib. I. de 
Fermes 
orate, 
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ofevery name, but {uch onely as are proper for it; fo doth 
not the whole multitude ofall colours meete to themaking 
of a picture, but fome partof them onely, and thefe nor 
wildly {cCattered upon aboord, but well and orderly dige- 
fted bya moft accurate and judicious Art : He és the beft 
Painter, fayth Greg. Naxéawzene *, who expreffeth ds his pi- 
ure true and breathing fhapes ; axd not he,who vainly mixing 
many faire colours reprefenteth nothing elfe in his worke but a 
painted tempeft. Artificers therefore mutt thoroughly un- 
derftand the nature and force of all colours: # #s #azpoffible, 
fayth Hermogenes *, to kaow or to pradtife the mixing of any 
thing rightly, unleffe 4 man doth firft underftand every one of 
the things that are to be mixed : fo muft wee umderftand the na- 
ture of blacke and white, af wee doe ever meane to mixe a good 
browne colour aright. 

§ 2. The Greeke Painters called this fame mixing of co- 


* Lib, Vide lours with the name of correption,as Porphyrius*witnefleth. 
Abfiinentia, Plytarch \ikewife in his treatife wherein he difputeth whe- 


ther the Atheséans were more famous in warre or peace, 4~ 
pollodorus, fayth he, who firft of all found the corruption and 
the way of expreffing the /hadow in colours, was an Athenian, 


* Sympofproe The fame Pluterch doth in another place * fet downe the 
bkm.VII1.5. reafon of this denomination. And this isthat fame comixti- 
* Io Imzgin. 6 or variegation mentioned in Lacian*; whereby the Art of 


Painting maketh images refembling them fhee doth imitate ha~ 
ving firft by 4 moderate confufion tempered difcordant colours 


*De Mundo. of painting, blacke, white, yeLow, red, as Apuleins*{peaketh, 
* Inprocweimio Piure doth confift in colouring, fayth Phéloftratus*, neither 


Tconnm, 


doth fheereft here, but undertaketh to performe greater matters 
with one colour, then any other Art is able to effe with diverfe 
meanes : {hee doth fhew the fhadowes, fhee obferveth the diver- 
| fitie which isiw the looke of 4 mad man, in a fad or cheerfill 


coupte= 


connsenance alfor Thole that caft in bealfe cannot attaine to 
the leaft part of that vigorous force which is in the eye: but pé- 
Bure knoweth how to imitate a brown, gray, or blackege. + foe 


yo dee 


Mey, 


- keoorerl bore to expreffethe feverall colours of goldemsofruddy —. 


aed of bright flaccen haire, the coloyrof cloaths.al{o and of ar 
amour, She kpoweth how toreprefent Bed-chambers,houfes,for- 
-refts, mountaities fountaines, the aireat lesgth, which inclo- 
sethall thefe thiagse ss , * otal Ligases. 
~on§ Snecktis then requifice,t ! 
mixe bis colours decurately, as Lucian {peaketh *, how to ap- 
ply them {eafonably, and how tofbadow the work conveniently. 
Which¢anot be performed,unles there be prepareda good 
boord; or elf fic lianen cloath for his worke,. Of what 
wood the boords ufed by the: antient painters were made, 
is (et downe in Pliay, lib. xvi. Nat. hiff, cap.39. about the 
_beginningof that chapger.. Theophraft. likewile, hit. plant. 
lib.3.capaovandlib.ecap,8vxeckoneth up what forts; of 


wood did ferve chem forvhatule. . But.asthey made alwaies 


choice of the wood they knew moft proper for their work: - 


fo doth Fosunes Grammaticus likewife teach us, That an ar- 
tificer isto make good,choice,of the cloathhemeaneth to 
painton. | 4 writer purpofing to-mpite well, fayth hee *, 
doth fometimes come (bort of his satemtsif he meeteth with fink- 
ing and blotting paper, orel{e with bad ink... This is al{o a 
Painters cafe, when thecolours or the cloath hepainteth ow are 


unfit for his workes Nout [its \ tawWortwonnlé felts: 1549 
§:\4s After: that. there «are good: colours, -and 


POUG INEL MEDS Washoe 4 
hat.a.Painter know. hom. to 


bt t 
baayes 


* In Lenxide 


* In Aviftot. 
lib. I]. nat. 
aufcult. 


a fit boord or cloath prepared for.the worke, it fol- - 


loweth that an artificer, as the occafion fhall require, 
obferve thefe foure things, | Light j Shadowy, Obfenritie, 
Brightnefle; as P/aiarch joyneth them all fourc-very, Gely 
together. Paiuters cdufe light{(ome aad bright things feeme 


: Na wore 


* de Diferivn. 
Amici, . 


* Differtat, 


— KNX. 


Stree Bun, 


| - 44Cen:aur. 


. *fo i Aoade- 


icon, raft, 


* Adverf. 
‘Rermagy 4g 


* Dib. xxxv. 


Cap.5. 
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- Shore Vibe {ome sed bet gh; Lipeh HO, when tly doe place Jo2- 
_ adulaior, & 


die awd divkelome things weer them. This pra@ife of theirs is 
agreat helpe‘for.the eyes Our eye delighteth moft in the 
Brightepvolony,faily Maxianas’T yrivs* yer phil this pleafire 
belefened verg wench, A youudve not putfome brown colour meer 
a. Yea; itdorhelpethebeauty-of the picture The moff 
contrary colowystgrceoery Well about the compofiiion of aw-ex- 
cellent beauty, fayth Philoftratus *, For this realowalfov a 
b1ihe paFiiPe wade ipo G white geonnd, faith Joannes-Gham- 
PANTS, asd whiare oF Boldeds picbaire om the vow Vary, is mote 
upon a blacke gvetad.: Tit eder fo, that contrary things are 
a ee placed peer their comtrariesswhereas it 
ihand tdifeerwe tings Vike; placed vmong things of the fame 
bike felPacn a ifyou did paint white upon asbhitesand black 
upon a blacke gronnd. Whence it is that fech as weare blacke 


thoathes cannot fo well bedifcerned om the night timkeSus-others 


thar weave white Moathes, 1 hole lékewifemhodoeweare white 
Glolitlis tn the day timwe bw SPiabily bs peleacede piveycon- 

AiWe hse [oOPOWER OT Oe oe 
§o5. Light isakégether requifite in piture , {eeme 
therecan bee‘no fhadow without it. TestuHing* therefore 
anaketh it ah afftredtvarkelof a poore and blovk iflypainier, 
torolon > the pPuallow ee without amy Vights Arche firlt, 
‘before the Art-wasraifed ‘to that height wedo now admire 
in the Antients, there weré none but fingle coloured pi- 
dures, called Monochromata still the art sat Length diffi mews 
Soing her plfe, fayth Pliny* , found out Liebt and Shader ; 
the difference of colours bya mutuall courfe ferting forth each 

others light{omeneffe. a DEAD, 1339 
§ 6. Shadow and-Light hold folo® together j that 
the onecannor fabfit without the other. ‘Zzehriswroft of 
all commendedin a pikure by the fradow, fayth the younger 
bling. 


| 
, 
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Pligg +. Henceiisallg, That thafe who painted mith fragle * Lib, iis, 
colours, made almages fome things rife, and fome. fall «els they ‘Pift-13- 
contd never have, gives wate. every member his proper: lines, 
faych;Quintilian,lib.1,1<Orac.inttit, cap.3., Artificers ther- 

fore ufealwayes toadde, unto their workes (ome fhadowes 

and deepnings, that. thof@ things which are inlightned in 
their pi¢turesmight eeme. co fticke out the more, and, to 

meet the eyes of the bsholdete Let upon the fame fuperficéall 

bredth of any flat boord- ime parallel lines be drarwa;f{aith Dio- 

nyf Longinus*, #4 the ealours of fhadow aud Light . yet * De jublimi 
fall the ardent flagrancie of light fooncft of all meet. mith our. orat.§ 15. 
eyes and feemna great deale neerer.. Nicias the Athenian did 

moft accurately. abferve Light and Shadows,taking alwaies 

{pecial care that his pictures fhould bear outwatds from the 

boord, Pliny xxx2.1 1. Zeuxé, Polygnotus, and Exphranor 

ftudied very muchto have their pictures commended for 
fhadowing and breathing, as alfo for rifing and falling. PAi- 
loftr.lib.I1,de vita Apollonii, cap. 9. ‘Apelles painted Alex= 

ander ashe held lightning in his hand: his fingers feeme to 

beare outwards, and the lightening feemeth.to ftand off 

from the boord., Plisy xx xa. 10+... Philoftratus obferveth 

the famein the picture of an ivory Verws : The goddeffe will 

not [eeme to be painted, fayth he*, fhe fticketh out fo much a8 * Yeon, li.11, 
to make one thiske that it were an eafie matter totake hold of | 
her. Paufias was the firft who. found ont a pidure which ~ 

many afterwards imitated, none could attaine unto.. Férft, 

when he would fhe the length of anoxe, he painted him fian- * Lib, xxxv, 
ding full oppofite againft us, fayth Pliny *, ad wot filelong, Pl. 
making his length nevertheleffe to. bee {ufficiently underftood. 
Aftermardswhere all ethers do heighten the parts which are to 

rifewith white, tempertug the colour with {ome mixture of 

black; he made the whole Oxe of a blacke colour, and gave the 

Nz 2 Shadow 
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—— fhailom a body ont of i¥ Self? fhowing by a mop? wonderfull Art, 
ets rifings in {mootbvelfe, and continnitie in ubruptyeffe. As this 
was.quettionlefe’an exceNent piece 6f rare workmanthip’;> 
. feard we forall cltafite dbietve here, chat anv artificer (Hews 
eth his ereareft skillin'the pidtire of fitting figures. Thofe 
* Joon, li11. that doe fit, (aith Philoftratas *) hdwe many fhadowes : and it 
in Paleft. doth bewrayifibenlar’ great wifelOme' tn ‘the Painter,’ that hee 
pitt tan heey fame Author exprefflech this very 
fame point morer larve\ in Bother place’ Hw viaje to Bit 
* Did. in. the hadoesof them that lie downesfayth he *, or tard up- 
(ADL sgehp samitis requiteth {mall wifdometo doit accurately, But. 
the fhadowesof MtlasgoVeyond alt art >for the shadows of him 
- that flooperbafter this wanwer: 1hodgh they fall one into anom 
ther, get do they not darkew any of ilele things that fhould rife, 
but canfe Some light about thehollowneffe of his belly. 


0§ 7. ObfCuritie' or darkeneffe:feemeth to be nothing 
elfebut thedtitkifines ofa deeper fhadowseven'as Brisht- 
neflé may beefayd to bee nothing el but aA intention of 
light. Foréf jou do put white aud blacke upow the fame {uper- 

* In Lib, {, ficial singe bea Jo. Grammaticus a the white fhall al- 
Adeteor, Ari- wejesfeemeto be'necrer and the blacké farther off The paipters 
flot. therefore knowing this’, when they will make any thing feeme 

: hellow,as aWell, a Cifterne, a Ditch, acave, or any fuch like 

thing, they colour it with blacke or brown ; and how much more 
they blacke them, their depth feemiith to be the greater: for whats 
focrier is exctreame blacke,the [amie worketh ia Ws an upprehew 
fron of abottomliffe deepneffe. Whew in the contrary they wilt 
make any thing rife, as the bre(ts of a muaid,apireiched ont hard; 
the feet of ahorfe, they lay on at bothyides fo wach blicke or 
bromne at will make thofe parts {eeme to feicke eit by reaon of 
the hollowoneffewhich is fo neere. The younger Philoftratus 
giveth us an example in the picture of Pyrrhus, The brimne- 


of PatntTine. 


nefpe of the ditch, fayth he, i cunningly wrought by the Artifi- 
cer, who intended by this meanes to fignifie what deepeneffe 
at hade SM WANDA YOUAT. 9 : Duy 
. §8.-Brightnes is fomtiimes adhibited in a pitute for ne-. 
ceflary ufé,but always for omament.Neceffiry doth require 
it in the picture of angels, precious ftones, armour, flame, 


277, 


flowers, gold,and other things of that nature. .Greg. Naz. 


{peaking of Angels; The wearing of bright and gliftering 
cloathes is proper unto the Angels when they appeare in bodi- 
by fhapes, fayth he * , to wake that as I doe thinke, a true marke 
of their pure and undefiled nature. Such adefcription of An- 
gels doe wee finde » Matth. xxviiz. 3..andin many other 
places of the holy Scriptures. As for the picture of pretious 
{tones, itmay not be held true without the reprefentation 
of abright burning and gliftering luftre. The art of the pain- 
ter, fayth Philoftratus*, #s much to bee commended, for ha- 
ving round about applied all manner of moft efteemed pretious 
ftones, he doth not imitate them by their colours , but by their 
brightneffe: putting in.them a certaine kind of thorow—hining 
light fomeneffe, which might {erve for a pricke to ftirre up our 
fight and to draw our eye. Varro * doth likewifefpeake of 
horfe-trappings and armour all over bright and gliftering 
with pearles. Although this. brightnefle hath not onely 
place in fach armour as is in-layd with pearles,but alfo in all 
ether kindeofarmour which is kept neat, and dulyclean-- 
fed. Take good care that the brightne[{> of my fhield be élearer, 
fayth Pyrgopolinices avaine-glorious fouldierin Plautus*, 
than the beames of the Sum in faire weather ufe to be; that the 
eyes of our enemies mizht be duzeled at the fir(t encounter.X ea 


* Orat.xXiii. 


* Toon, li, 1. 


in Venere. 


* Hecatombe 
apud Non.in 
Murzarit, 


* Mil. glor, 
Ad fect. 


thisfame-brightneffe of cleare-fhining armourderh fome- 


times wonderfully change hiscolours,after the matinet of a 
Rainbow, the rifing parts giiftering with-the repercuflion 


of 


-“ 


_ The ancient. Art. 


of afulland copious light ; the falling parts onthe contra- 


ry by little and little vanifhing away unto the difkithneffle 


- ofa deeper fhadow. See Philoftr.Icowum lib.I.in Amphiones 


bk Icon, lib.2. 


— inThemift. 


and 4.11, ## Palladis ortw.| See allo Gaffiod. Variarum V1. 
Fire and flowers have likewifea certaine kinde of brights 
nefle. Flowers aud flame have wot a dul colour,Qith Ovid *, 
but the brightueffe of them bothis able to carry away our eyes. 
Philoftratus alto {peaking of thepicture of goldjfeemeth to 
requirein it fomefuch kinde of cheerfull cleareneffeas ma~ 
keth gold irfelfe pleafant to the teartand eie of the behols 
ders: The paiwter deferveth tobe admired for the painting of 
gold, fayth he *, having wrought in it accrtaiue force tacheer 
up the heart, and withall to keepe-the lively figures it had beene 
conftrained to receive. Obferve here onely by the way, that 
Philoftratus feemeth to {peake of a piece done after that 
fame antient fimplicity of art mentioned /).. 11: cap. 6..f0 
that in thepicture of gold, the'goldit felfe was normade 


_ bygilding over that part of the picture wherein fome gol- 


den things were to bee reprefented, but by the moft exact 
art ofimirating gold it felfe in lively colours. Brightnefle 
then , asit is neceffarily required in the picture of fuch ‘like 
things, fois there in every kinde of picture fomebrightnes 
intermingled for ornament. And thougla picture be ne- 
ver fo much filled with all maner of choice and flourifhing 


‘colours, yet can it hardly pleafe the eye, unleffe there ap- 


peare in it fome bright fpots tempting and rowfing our 
fight with their fudden, quicke, and flickering light. Thefe 
fhinings fhew themfelves ceafing {wiftly even as a flafh of light- 
wing fayth Philoftratus, lib.I. de vitis Sophift. in Lolliano. 
For it is iempoffible that thefe lights beeing frequent and conti- 
nual, fhould not binder one another, fayth Quintil.Orat.In- 
ftit. lib.xil.cap.10. You may perceive an anequality where 

- thofe 
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thofe things that ftickeiout are wotable, The height of one Tree 

is never wondred atwhere the whole wood is growne upto the 

fame height, faythSeneca, Epift.xxxiii. Thefedights therfure 

muft not be like unto 4 flame, asQuintil.* fpeaketh, dut wa- * Orat.Inft. 
to fparks fhining forth out of the firoke. Neither do they appear liviit,c1p.5. 
where the whole pikurefhineth, even as ftars cannot be di{cer- 

ned inaSun-fhine. Suchtights likewife asfhew themfelves of~ 

tee and faintly,can never pleafe theese, as being only umequall 
and harfh; wot attaining to that-admiration heightaed things: 

do deferves and lofing the grave plaine things are commended 

for. Seeing then'that nor onely the changeable varietie of 

thefe ornaments , but theirraritie alfois.a good and readie 

sateans to avoid thatloathfome facietiean uniforme picture 

cloyeth ws withall, it behoovethan artificer here toadmit 

the wholfome counfell of Dioxyfius Milefius : We ought to : 
taf? of bony, fayth he*, With our fingers end: and not with the & syd Phi. 
whole hand. Corinnalikewife,when the perceived thatPix- Joftr, 4b.1, de 
dares wasimmoderateimthe ornaments of his poéhe; We vitis Soph. 
dre'to fomwwith one hand only tayd the*,aad not with thewhole * Apud Plit. 
Sacke. ise Ae Jie Bellone an pax 
§ 9. We learne then diftinétly out ofthe formercon- i ae nates 
fideration, That orbing canbe bright,as Seneca fpeaketh*, i 
withoutthe mixture of light. Andthata good while ‘after « Epi fi.33 23 
the inventionof Lightand Shadow , thererras added unto * I ih.xxxv, 
Pictures certaine hizde of brightneffe, fayth Pliny *, beingan cap. 5. 
other thing than Licht...this brightneffe was named Tons, 
becaufedt was fomethine bermeen tight and fhadom. As for the 
commiffures and tranfitions of colonrs, theynere kpown by the 

nome of Harmoge. The word Tove therefore feemeth 

to fignifie an intention of light;namely,whenoneor other. 

inlightned part ofthe piGure becommeth more vigoroufly 

bright; by making that which before was efteemed hi eae 

2 ome 
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_fome enough; rve for a fhadow to what'wee would have 


{ticke off more than the enlightned part it félfe.As for the 
word Harmoge, it {eemech to fignifie nothingelfe but an 
unperceivable way ofart, by which an artificer ftealingly 
paffeth over from one colour into another; with an infenfi- 
ble diftin¢tion. ° And here will icnot bee amiffe to‘obferve 
an example or two of this fame Harmogeasit isin nature. 
For when we behold how the feaand sky doemeet in one 


- thinne and mifty Horizontal {troke,both aremoft ftrange- 


* Lib.viv. 
Metam. 


WD sb arty 
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* Lib. de 
witts Sorb. 


ly loftand confoutded in our eyes, neithér are wee able to 
difcerne where the one or other doth-begin or end : water 
and aire, {everall and fundry coloured elements, feeme’ to 
be alloneat their meeting. See Stativs Papinius,1i.5: The- 
bad. ver f- 4.93.0 °¥et doththe Raih-bow miniftertous'a 


_ clearer proof of thisfame Harmoge, when fhe beguileth our 


fight with the farfe diftinguifhed fhadowes of melting, 
languifhing,& leifurely vanifhing colors. For z/though there 
doe foine a thoufand fever all colours in the Rain-bow; fayth - 
Ovid*,’ thetr tranfition for all that deceiveththeeyes of the 
fpeFators ; feeing her colors are all owe where they touch,though 
farther off they are much different. re 

~ Boéthivs exprefleth the fame. Whew the Rain-bow appea- 
rethin the clouds, faythhe* , fuch i the neighbourhood of co~ 
ours that there is #o certaine end which diftinguifbeth the one 


fiom the other: but we fee that the red falleth aveay to a certaine 


kind of palemeffe,anud turneth it felfe by.acontinuall changing, 
into the next colonr, there being no other colour inthe middefe 
to diftingnifh thers both. The very {ame falleth out in muficall 
concents,@c. Wholecver looketh upon the rain-bow as cosli- 
ftir.g of one colour, fayth Marcus Byzantius* , | doth not know 
hom to admire her enough:but whofoever confiders her as confi- 
fting of colors,wondreth much more. Read Tul.t.3 dé nat.deor. 
ei ’ and 
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and Plat. Jib. UI. a. 5, de placitis philof. Let menow apply 
this fame obfervation ef Natures admirable fkill unto my 
prefent purpofe,by fhewing a few examplesof A rts no lefle 
admirabje imitation : the proofe is obvious in every good 
pidure. So.doth Ovéd in the place alleadged above com- 
mend Arachne molt ofall for obferving this verrue, Philo- 
ftratus Iconum lib. 11, Chiron is painted, fayth he *, after the * In Achillis 
manucr of aCentaure: thoughit be no great wonder to joyne a educatient. 
horfe with a mans, but tojoyne. and tousite them focunuingly 
as to impart untothem both the fame begivning and ending, 
yea to beguile the eyes which goe about to know where the man 
parteth with the horfe, is in my opinion the worke of anexcel- 
sent Painter.Luciag \ikewile fpeaketh very much to the fame 
purpofe:: The mixture and harmoge of the bodies, faythhe *, * In Zeuxide. 
Sor as much as the hor{e is joyned and bound up with the woman, 
is not done all at once ; but gently; and turneth from the one in- 
to the other as by.a quiet and in{enfible induction, deceiving the 
eye with aftrauge ftealthof change. . Airs 
§ 10.Befides this fame Harmoge, which draweth diffe- 
rent colours into one by an orderly and pleafant confufion, 
it is furthermore requifite that an Artilt fhould take {peci- 
all care about theiextreame or uttermoftlines ; feeing it was 
ever held one of the greateft excellencies in thefe A rtsthat 
the unreftrained extremities of the figures refembled in the 
worke fhould be drawne folightly and fofweetly as to re- 
prefent unto.us things'wedoenot fee: neithercan it be o- - 
therwife but our.eye willalwayesbeleeve thar behind the 
figures there is fomething mere to be feene then itfeeth, 
when the lineaments that doe circum{cribe,compaffe, or in- 
clude the images are fo thinne and fine as to vanifitby little 
_and little, and. to conveigh themfelves quiteawayoutof __ 
our fight. 4// Mafters doe confe(fe, {ayth Plinie*, that Par- * 1é>-xxxv, 
Oo thafius ““P:1% 


ine he 
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“rhafius bis chiefe cloriewas in the ntiermoft lincs,andthat in 
deed is the highe(t {ubtiltie in Pi wre < for although it require 
great skill topaint the bodie and middlemoft parts of fizures,, 
pet are there mang that got credit by it.T 0 make the extremities 
of bodies and handfomly to fout up the meafure of a2. ending pi~ 
Lure, i feldome found in the greateft bir of Art’; [ering 
the extremitie ought to compaffe her felfe about, ending with a 
promife of other things behinde, and fetting forth alfo what shee 

_ concealeth, Parrhafius for all that being compared with him- 
felfefeemeth tocomeshort tn the expre{fion of the middlewzoft. 
bodies. The following words of Petromivs urge the fame, 

*In Satyrico. I came into agallery,{ayth he *, much to bewondered at for 
feverall forts of pictures. 1 faw there Leuxis his hand, which as 
pet hadefcaped the injuries oface > as for Apelies bis piture, 
which was knowne among the Grecians by the name Monocne- 
mos, I did not fticke to adoreit : for the extremities of the i- 
saageswere with {uch awonderfull (ubtéltie cut off after the je- 
militude, that you could not but thinke it to be apitture of the 

fpirits avd foules it felfe. Seeing then that Petromius and P/i- 

‘wie doe urge fuch a fingular fubtiltie in the uttermoft lines 
of an exact and abfolute picture, wee may very well fufpe& 
that they did anciently im thefe extremities of images re- 
quire certaine lines approching neete to the fubriltie of the 
imaginarie Geometricall lines ; which are nothing elfebut 

_alength without breadth. That st 3 wot an idle fancy of our 

« In Aviftose- brain, fayth Ammonins* jthat there hold be a longitude with 
lis predi- out latitude,but that fuch a thing is in Nature,the partings be- 
cam, tweene enlightened and fhadowed places doe manifeftly fhew : 
for whenit chanceth that the Sunue cafting his beames upona 
wall enlighteneth but fome part of the {ame, the partition he- 
tweene the enlightened and fhadowed place muft needs be a lon- 

gitude without latitude: for if it hath any latitude, it muft 

needs 
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weeds be either enlightened or elfe foadowed with the reft ; feciag 

nothing can be conceived betweene thefetwo: and if it be en- 

lightened, it is tobe put to the enlightened part: if om the con 

trary it be foadowed, it is to be added to the foadowed part : but 

now there 18 a line mauifeftly to be feene iv the midde(t, which 

by her length doth onely diftingui[h the eulightened part from 

the foadomed : andif thefe parts are diftixgnifhed one from au- 

other, there uuft of necelfetie be fomething befides then that di- - 
ftinguifbeth, which as it hall not be ealightened nor fhadomed, 

fo foall it confequently be without any breadth. Whofoever 

therefore doth but flenderly underftand how. mucha neat ~ 

and delicate picture abhorreth all taner of groffe & courfe 

liries, the fame fhall eafily be perf{waded to conceive well of 

thofe extreame lines that come fomething neere the Geo- 

mictricall:neither thall he be very much deceived who guef- 

ferh that this was the maine reafon why the ancients ftudied 

with fuch an induftrious care to draw all manner of lines in 
colours witha light & eafiechand.We fhewed above, /z4. II, 

cap: XI, § 1, that this was Apelfes his daily practice,and that 
afrerwards.it grew tobe the higheft point wherein 4peles 

and Protogenes made triall of their art. , 

§ 11. Wee have feene how good pictures by adue ob- 

fervation of Lightand Shadow muft have convenient ri- 

fings and fallings, and how precife an Artificerought to be 
in drawing the uttermoft lines ofhis figures with an incom- 
prehenfible fbtiltie : it is left onely tharche true and natu- 

rall colour of well-complexioned bodies doe thew it felfe . 75 5 a 
every wherein his picture, feeing withoutit there cannot Pryymis cram 
be any beautie.Beautie is a Symmetric of the limbes and other sionis, 
parts, fayth Hermogeses *, accompanied with the gooduffe of Clemens A- 
colour. All bodies both of men and women fhall feeme andr. 44, 
comelier ifthey doe not fhew their rawbonedjoyntsdefti- LI. Ped2g, 

| 3 phe ofbe Ede 
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tute of flefh, but if all the limbesmoderatly {welling are 
graced wich the true and lively colour ofpure:and whole , 
fome bloud: The diguitie belonging to aman miuft be flout 
aud uncorrupted ; it cannot abide an effeminate {moothneffe, 
nor {uch a colour as is procured by choice painting + feeing blond 
aud firength wuft make it goodly and faire, fayth Quintilian 
VIIL, 3. tis a fingular help to the perfection of beautie,{ayth 
Lucian®, that colour be applied according to the occafion of e= 
very limbe. What is to be bhacke, let it be exquifitly blaskes 
and wherefoever whitenelfe is required,let there be a pure white: 
yet {o; that the flower of redneffe be alwayes intermingled, And 
againe in the fameplace, the body muft wot betoo white, but 
fomewhat overfpred with blond : for {uch a colour doth the Ma- 
fter-painter Homer attribute wato Menelaus his thighs, when 
he fetcheth his refewblance from ivorie which is gently dyed in 
purple: fuch be the whale bode. Give me thenapicce of work. 
wherein this vertue is added to the former,and I fhall be 
bold to fay of thae picture what Tuilie fayth of Apelles his 
Venus: inthe Venus at Coos, fayth he*, it wot a bodieyou 
fee,but fomething in the likeneffeofia body: neither is that fame 
red which{preadeth it {elf and mixeth it felfe among the white, 
bloud, but a certaine fimilitude of blond. ‘The Poéts doe e- 
very where abound with feverail expreffions of this mix- 
ture of bloud, andit-were an endlefle worke:to relate them 
all. Aufonins his defcription of Bi/fz/a may ferve in ftead of 
many others, as being able to worke in us the impreflion of 
an excellently eempered complexion. Bi/fzla cannot be imi- 
tated with any colour of painting;{ayth he* her natural grace- 
fulneffe will not yeeld unto an art which doth but counterfite. 
Arfenicke and Cerufe may peradventure refemble other maids: 
no hand knoweth the temper of {uch a cowatexance. Goc to then, 


- Painter, confound red rofes with good tore of lillies, and whas 
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reflexion the aire taketh of them, let that be the colour of her 
GOES 1S SWANK BRAD GE ASA eae ee 
: $12. Thefe are the.moft obfervable things in colour, 
and it is no great marvell that pictures graced with thefe 
perfections fhonid take our eyes after aftrange and unufu- 
all manner. Colour mooveth us more iv pidures, fayth Plu- 
tarch*, thera fimple delineation’; and that becaufe of the necre 
tefemblance of maw it hath together with a certaine aptneffe to 
deceive: for althoughthere be fometimes in lineall pictures, 
according to our former difcourfe, adeceirfull fimilitude 
of Lifeiand Motion; and'that ftatues very often may feeme 
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to live and breaths, coloured pictures forall that, asthey — 


fhew a more lively force in the feverall effects and proper- 
ties of lifeand fpirit,fo doe they moft commonly ravith our 
fight with the bewitching pleafure of .delightfome and 
ftately ornaments. A difcreet and warie moderation there- 
fore, as it hath place in alliother things, miay not be forgot- 
ten here seeing the condition of an ornament confifteth not 
init felfesbutinthe things adorned ; towhich if it-be wot ac- 
_ commodate, it hall be fo farrefrom illuftrating them, that it 
fhalbrather deftroy thems-and turne the whole force of things to 
the contrary. Quintil. X 1, 1. Log garments are odious in a 
little budie,fayth Symmachus*, that garinent is decently put 
01; which doth wot {weep the duft, and is not trampled upon for 
hanging too much uporthe ground. Apelles, who was wont to 
be very moderate in all things that concerned the Art, be- 
caufe he would notoffend the eyes of the {pectators with 
too much ‘cheerefulnefle of gay arid flourifhing colours, 
did by an inimitable invention anoint his finifhed’workes 
with fuch athinne kindeofinke or vernifhy that it did nor 
onely breake and darken the cleareneffe of the glating co- 
dours,but it didlikewife preferyethem from duft and filth, 


530% O0 3 neither 


* Lib. TTT, 
epift. 10. 


a 


* DIUXXXV. 
C4P.1 0. 


The ancient Art. — 
neither coulditbee perceived but hard: by. Hee had great 
reafon to doe {o,fayth Pliay*, leaft the cleareneffe of colours 
might offend their eyes that foould look wpon them afarre off as 
thorow an Arabian glaffe ftone:(tudying al{o by the fame means 
fecretly to adde acertain kinde of austerity wato the two bright 
and flourifhing colours. BANDHAN AGA) 
Though I'doe then yeeldunto thefe our niceand choice 
times fo much, as to per{wade Artificers to beftow great 
care about colours, yet would Inot with them to bufy them- 
felvesonely about colours, feeing it may not bee expected 


that all things fhould alwayesbe doneto the good liking of 
capricious and ignorantly fpercilionsfpectators, Neither 


will any man who hath but a drop of ingenious bloud in his 
breaft, trifle away bothhis art andtime, and thattono 
other end but to pleafure fuch men as he thal! get {mal cre- 
dit by to have pleafured them. I would mott willingly for- © 
bear torouch this almoft incurable fore,if we didnot meet 


_ every where with them,who neglecting thofethings which 


are the finewesof art, waxe old about the idle ftudy-of co- 
lours: Decencie in the mean time and gracefilll ornaments 
are pretended by them. | Neither car it bedenied,but that 
a decent grace of colors commendeth a pitture very much; 
but when it followeth the nature of things of it felfe, and 
not when it isdrawne in by an importunately odiousaffe- 


§ 13. Thofe therefore are mightily deceived, who 


-efteeme a corrupt and defective kind of paihting more po- 


pular and plaufible, if ic take pleafure in achildifhlicenti- 
oufnefle,if it be puffed up with an immoderat fwelling,ific 
keepe a great {tirre about idle and unprofitable underta- 
kings, if ic love to pranke with lightly fading flowers of 
vaine ornaments, if it entertaine abrupt es in- 
< heS OND ~ — deavors 


. 
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deavors in {tead-of fublime and magnificent matters, if it 
runncth mad with aloofe kinde of diffolute libertie. For 
though it be too true, thar workes of thiskinde prevaile 
moft ofall with the Vulgars,as being moreagreeable unto 
_ their groffe.and_unexcifed capacities, with a favourable 

fhew-of obvious.and ready pleafures {uch unadvifed de- 
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lights for all that, though never fo naturallunto them, are — 


very feldome conftant. Neither was it ever feene, that any 
artift got by fuch workesa durable admiration in thehearts 
of men, but an uncertaine approbation onely,accompanied 
with idle acclamations, ‘and with a flying joy sfeeing all 
that praife, as being blafted in the hearbe or in the floure, 
not attaine to any ripe or fruitfull maturicie ; chiefely 
if thofe admirers chance in the meane time tomeet with 
any other more perfeé and truly abfoltte piece. of worke, 
which maketh their former admiration prefently vanifh 
and come to nothing, by an admiration of better things. 
Thofemho are taken mith an outward fhew of things , faith 
Quintilian*, zadge fometimes that there is more beautie in 
them which are polled, foaved, {moothed, curled, and painted, 
thaaincorrupt Nature can give unto them: ever as if pulchri- 
tude did proceed out of the corruption of manners Butas adul- 
terated wooll may happely pleafe, as long as 1ncommeth 
not neere any purple; wheras if you compare it witha pur- 
ple.coat which is fomewhat worne out, yet fhall it be over- 
come by theneereneffe of what isbetter , and that which 


* Lib. II, 
Caps 5s 


before did deceiveus, fhallinftantly bee ‘deprived of his — 


counterfeit colour, growing pale with an unfpeakeable fil- 


thinefle ; even fo may pooreand naughty pictures fhine’a- 
lone by themfelves out of the Sunne, like unto thofelictle 
creatures which makea glimmering & fiery thew in dark & 
clofe places, but when they come once to bee tried in yt 
an 
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and lightfom places, when they are brought in the view of 
better works, all their blazing glorious fhew is prefencly 
eclipfed and gon. Mansy may perchance like of what is bad, 
but no body difliketh of what is good fayth Quintil. * Health- 
fullbodies, and {uch bodies as by a comtinuallexercitation are . 
filled with good aud pure bloud, {ayth the fame Author *, re- 
ceive their favour out of the fame things out of the which they 
receive their ftrength : feeing this maketh them well-coloured, 
compact and clofed up ia mufcles. But if any man ftudy to trim 
the very felfefame bodies withan effeminate kinde' of polling 
4nd painting,the very labour aud affectation of [uch a forced 
beauty fhall make them moft ill-favoured and ugly. Lawfull 
and ftately orwaments ad acertaine kind of authoritie to the bo= 
dies of mens whereas a womanifh and luxurious trimming. 
doth not fo much decke the body,as it difcovereth the mind. This 
isthe true cafe of that fame gay and fiundry ccloured way 
of painting, fomuch elteemed by many; itlefleneth and 
impairerh the force of thethings that are fet forth with fuch 
a farre fetche and licentious braverie. Ifany man fhould of~ 


* de conferib. fer to adorne.a lufty and flout wreftler, fayth Lucian *, mith 


bift, 


purple cloaths and other whorifh ornaments, di (guifing likewife 
and painting his faces would he wot {eeme to be very ridiculous, 
for foaming the man after this manner 2? Even {0 isit for the 
mott part better to decke his worke in a rug gowne, than to 
adorne it with {trammpet-like ornaments. All commeth in 
theend to this, that rhough the colours may jultly require 
care, the things themfelves for all that‘'demand follicitude. 
Neverthelefle we muft not alwayes thinke that be(t which 
is moft hidden ; forthe beft things are ever at hand ; inhe- 
rent in the things themfelves, and moft eafily difterned by 
their owne light, being the firft things out eyes meer with 
if we winke not : but we {till feeke them, as if they did con- 

: - tinually 
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tinually hide and withdraw themfelves from our eyes; wee 
never chinke them to bee neere and about the matters in 
hand : bue we feeke themin brightcolours , andfome fuch 
like fuperficiall ornaments, weakening the whole ftrength 
of ourinvention anddefigne, with the unfeafonable care 
of garnifhing the worke too much, 

| Certainly we are to fal to thefearts with a more refolute 
courage : for whofoever can but affiire himfelfe that hehir- 
teth the maine and weightieft points of art aright , in ma- 
king ofan entire body,the fame needs not trouble himfélfe 
much about the neatneffe of fome little haires, and of the 
vétermoft ends of the nailes: © 4 mean Artificer weer the FE- 
milian Schoole,fayth Horace* , dothimitate the wails aud the 
fofthaire moft accuratly in braffe : he makeththis the uafortu- 
wate height of bis workmanfhip , becau{e he doth not know how 
to expreffe the whole man as it w fit. As for mine owue felfe, 
tf Lwere to make any thing, I reculd as Jittle defireto be like uns 


tahim, asto have anell nofe,being otherwi{e graced with bla 


eyesiand blackehaire... The old Commentator maketh this - 


gloffe upon thefé words ofthe Poét-the Amilian {chool was 
4 place not far fromthe Circus, fo called becanfe one milius 
had his gladiators there: About this [ame {choole there did live. 
aStatnariewhodidexpreffe the nailes and haire paffing well, 
heaving all the reft imperfed ; wherefore hee was very much 
laughed at. vobador a} : , 

* J perceive that the earneft care of admonithing drawethy 
me too farre :!although my purpofeé was not toftrip pidturé 
ofallmannerofornament , and quite to banifhit, butto 
forewarne fome unadviled Arrifts onely, that they fhould 
not bewray their care of trimming too much, remembring 
alwayes the praife-worthy feveritie of 4thestoa the Maro- 
nite,who wascompared with Nicizs, yea dnd fomewhat pre- 

*] erp . ferred 
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+L ib.xcxd, j ferred before him, fayth Pliny *. He was more auftere in his 


cap. I i, 


*TibILad- ¥ 


ver{.Mare, 
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colours, and yet more pleafant in his aufteritie: fo that in his 
pidures it felfe there did appeare fome kinde of learning. 
Thusmuch may fuficeofColour. Itis time now ftill to 
profecute our intended order: And becaufe a good inven~ 
tion well defigned and feafonably:coloured,cannot but ‘re= 
prefent fome action & paflion, it remaineth that we fhould 
further confider, what that is which here we do call Action 


- and Paflion, as alfo wherin Life and Motion refultingoue 


of thefe two doth confift. singh 


LOLEh OLbbbeeebheeeodeeeeooeseooesetoes 
Wee CHaP. en  gchllaer 


SUSAGOY N image though it expreffeth all the lines of rputh, 
Nos yet dothit lacke force, as being deftitute of moti 

es) 0%, fayth Tertullian*. Clap manteth vigour, 
fayth Apuleius * , (tones want colour, pictures. 
"#9 want ftiffense/fe, and every one of thefemant mo- 
tion, the only thing which reprefenteth a fimilitude moft faith 


fully. Thisis evertruein the reall motion, and ic was 


fometimes true in the refembled motion alfo ; there being 
antiently in the works of the firft founders of Art, a very 
dull, ftupid, and unmooveable rigour, voyd ofall life and 
mozion. But of thisfame unpleafant kinde of workeman- 
fhip we brought fome proofe already, /#b.I.cap.IT.§ 1. Ci= 
smonCleoneus wasthe firtt that found out Catagrapha, that 
is,oblique or travers images, varying the countenances of 
met, by making them notonely tolooke backe,but up and 


~ downe alfa, See Play, ib.xxxv. cap.8.From thenceforth 
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it grew an. ordinary practice to alter the fhapes, countenan- 
ces; poftures, and to fit the whole worke toa certain kinde 
ofaction. There is but {mall grace iv an upright bodie,fayth 
Quinmilion*, all cometh tothis, that the face befull oppofite a- 
gtinft ws, the armes hanging downe, the feet joyned clofe toge- 
ther, and that the whole worke from the higheft to the loweft be 
anmooveable dud ftiffe: that {ame winding and mooving ad- 
Meth acertaine kinde of gefture to the things expreffed : the 


hands therefore are not alwayes made after the fame manner, 
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and the coustenance is changed a thoufand feverall wayes: 


fome bodics reprefent a violent force inrunuing ; fome doe ei- 
ther fit or lie downe, fome are naked ; [ome are apparelled 
forme dre halfe naked and hal fe apparelled. What is there,I pray 
you, fo crookedly diftorted and painfully belaboured as that fame 
Difcobolus made by Myton? get if any man difpraifeth the 


 sworke becanfett feemeth not to be ftraight enough.fhall xot that. 


man inftantly betray his unskilfulueff[e in matters of Art, fee- 
ing that fame noveltie aud difficultie is therein moft of all 
prai{e-worthie? ‘Motion therefore is agreatpointof Art 
neithéris it hard, in myopmion; to finde the beaten way 
which leadeth us rothis perfeGion. It behoovethusonely 
toicafte our eyesupon Nature, and to infift in herfteps ; 
feeing the whole ftudie of thefe Arts isprincipally bent to 
imitate the {everall actions of our minde with a decent and 
comely gracesneither will the minds of judicious fpeCators 
admit. any thing, unléflethey doe finde by anacctrate col- 
reprefenited figuresand che truth of Nature. 1) 

oor§:2. Allamanneriof decencieariferh out of a comely ge- 


lationthat there isamindifcerhible fimilimde between the - 


{ture appearing in themotion of our bodies;and asthe head — 


in our bodies: themfelves is accounted to be the principal 
meinbér, fois it likewiferhe maineinftrument whereby we 
Sfp Pp 2 : 


doe. 
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doe expreffe fuch affections and paflions of our minde asare 


moft decent and furable forthe prefent occafions. The head 


being caft downe, fignifieth humbleneffe ; being caft back, 


arrogance, being hung on either fide, languifhing; being 
ftiffe and fturdie, ic fignifieth a churlith barbaroutneffe of 
the minde. Wee havealfocertaine wayesof graunting, re- 


 fufing, and.avouching with our head +. befidesthat therein 


are feared the paffions of bafhfulnefle, doubtfulneffe,admi- 
ration,and indignation, incident unto all forts of men. The 
countenance therefore béeareth here:the greateft fways 
fince wedoe fue,threaten, and fawne by the geftureofour 
countenance: wee are knowne by. our countenance.to be 
fad, merrie, fullofcourage, or elfe dejected and abafed: 


our countenance draweth the eyes ofimen to it felfe;before 


we doe either ftirreor{peake + itis eafie to:reade love’ or 
hatred in our countenancés;\feeing wee are better under- 
{tood by them, then by, all che: words in the world: nay,the 
motions of the countenance doe beft expreffe the {tate of 
the mind ; aswhen wee fee the bloud fometimes over-flow 
a tender. countenance, difcovering the foulesmodeftie by a 
blufh; fometimies againe betraying her cold feares, by an 
over-pale ebbe ; witnefling likewife the mindescalme, by 
an equall remper of the countenance. Now of all parts of 
the countenance the eyesare moft powerfull, being asthe 
foules window; for in them, even when they moove not, 
either our cheerefulneffe fhineth forth, ora cloud of fad- 
neffe overfhadoweth them. Nature alfo for the fame pur- 
pofe hath furnifhed them with teares;which either in griefe 
burft forth, or melt with joy. But their morion doth more 
efpecially expreffe our earneft intention, our neglect, pride, 
fpitefulneffe, meekeneffe, fharpneffe ; all which are to be 
imitated)as the narute of the: reprefented sation fhall re- 
b g aS quire : 
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quire : fometimes alfo they muft be ftaring and piercing, 
clofed and hidden, Janguifhing arid dull, wanton and ftir- 


ring or loofly {wimmingin pleaftre,glancing and(tofpeake 


fo;venereall, afking or promifing fomething ; which to ex- 
prefle, the eye-lids and ball of the cheeke doe wonderfully 
aflift. Theeye-browes have.alfo many actions;for they doe 
in fome fort fafhion the eyes, and principally command the 
fore-head, fometimes contracting, fometimes raifing, and 
fometimes letting it fall:wrinkled browes,declare fadneffe : 
freely difplayed, fhew cheerefulneffe : fhame appeareth in 
ahanging brow: we doe likewife confént. ordiflent by the 
elation or deprellion of our browes. . The nofe and lips fig- 
nifie mocking;{corning, loathing : even in common f{peech 
we mutttake care that the motion of our lipsbe moderate ; 
feeing our difcourfe is rather a. worke of the whole mouth, 


then of theilipsalone, and’ therefore it isunféemely to put 
ouvthe lips, to ftrecch them in length, to prefle them toge-_ 


ther, to difcoverthe teeth by opening them too wide, to 
draw them awry.to either eare, co turnethem out forfcorn.: 
Thénecke onght to be carried ftraight, bur not ftiffe, or 
caft backe 3 {0 1s ic alike ill-becoming, citherto contraé or 
to ftretchoutthenecke. The fhrinking up of the fhoulders 


is feldome decent, for by that the neck is fhortened,befides. 


that ic is aigefture belonging to ‘a bafe, fervile, and'craftie 
knave, when with the fhoulders he doth faine flattery, ad- 


miration, or feares In familiar fpeech it is very gracefull 


gently to caftforth thearme,flacking the fhoulders alittle, 


and {preading the fingers of the hand pur forth :' but when 


wee doereprefent one {peaking of a more notable and co- 
pious tnatter, wee {pread his arme forth roward one fide, 
that che difcourfe might feeme to flow accordingto that 
motion: .Asforthe hands, without which al! aGtion is mai- 
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med and impotent, itis hard to fet. downe how many mo- 
tions they have: for whereas aig aan afliftus while 
we fpeake, thehandsthemfelves, if a man may fay fo, doe 
fpeake. For, I pray, doe not the hands demand, promife, 
call, difmiffe, threaten, requeft, abhorre, feare, afke, deny ? 
doe not the hands exprefle joy, {adnefle, doubt, confeflion, 
repentance, mea{ure, plentie, number, time? doe not the 
fame hands encourage, befeech, hinder,approve,admire,and 
witnefle fhame? fothat in this great diverfitie of tongues 
among all, Nations, :this feemeth to be the common lan- 
guageiof all men. ‘The hand hath alfo fome fhort motions; 
for {ometimesit is moved and gencly let fall by turnes,with 
fomehelpe of the fhoulders, as their manner is thar make. 


-vowes; which. motion is moft proper for them who fpeake 


{paringly andas it were fearefully. In admiration we hotd 
the hand up,bent fomwhat backeward,with all the fingers 
clofed,which in the raturne we doboth fpread and rurn in 
one motion. Whenwe doe aske,we do alwayes frame our 


- gefture after. one'and:the fame manner ,but-for the moft 


part we change our hand; in'Whac poftire foever it is) When 
we approoveor relate, we joyne the top of the fore-fmger 
tothe thumbe nail next'to it, leaving out theother fingers. 
A-flow motion of the hand doth promife and foorhe:a more 
quicke motion doth exhort fometimesicommehding. |The: 
hand hollow and fpread, and lifted up'above the fhoulder' 
with fome kinde of motion,doth alfo encourage We clofe 
thefingersends, and gently put them at our mouth, when 
we wonder.and deprecate, fearing fome firdden indignirie, 
In penitence and anger we layiourclofed hand tothe brett.’ 
Such as are skilful and curious in thefe matters,givecaution | 
not to lift the hand above the eyes, or not to let it fall be- 
low the breft.: accounting it a:grear faule’ to fetch it from: 
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thehead 5 or bring it downe fo lowas the belly. Toward 


the left fide it moveth as far as the left fhoulder,but not be- 
yond; onely in averfation , thrufting out thehand toward 
the lett fide,we bring the left fhoulder forward, that it may 
agree with the head bearing toward the right hand. The 
left hand never maketh any motion alone, but often apply- 
eth it felfe to the right hand: whether wee fet our reafons 
in order upon our fingers, or deteft, by turning both palms 
toward the left fide sor refift, or {fpread them out on either 
fide, -endeavoring to give fatisfaction , or elfe making an 
humble requeft. ‘The hands expreffe alfo fome further affe- 
tion ; fo that cheir motions in {iall, forrowfull, cemperate 
things be fhort ; but more extended in all manner of great, 
joyfull,and cruellor tragicall things. The motion of the 
whole body isalfoof fomemoment, Wherein the chiefeft 
obfervation ought to be,that the br 
put forth as to bow the backe,feeing all fapinitie is odious. 
Let the fides accord with the other motic 
obferve either their poftire orgheirmotion...ke were end- 
leffe to purftie all the aero Thefeé things alleadged 
out of Quiutilian® , may very well fuffice; in whom who- 
foever defireth it may receive further {arisfaction. 

§ 3. Thefe things being well obferved,there will in- 
{tantly in the very eles appear that which Philoftratws * cal- 
leth the meaning and intentionofthe eyes. Yea,the hiffory 
of manners, mentionedin Califtratws*, will thew it felfe- 


and belly be not fo ° 


jotions. Inthe feet - 


* Di.xitorat. 


infiit.cap.3. 


* Joon... II. 
in Panth. - 


* In defcript. 


very wherein the worke. For itis nor enough thatcarved. Jt4t-Narci{fi. 


and painted imagesrefemble the proportion and colour of 
the life, unleffe there doe likewife difcover it felfe in the 
demeanour of the whole body, but efpecially in the caft of 
the eyes, fome kinde of vigour anfwerable unto the feve- 
rall occafions and circumftances of the reprefented hiftory. 

Imita- 
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Imitation bufteth it fife moft of all about the exprefing of | 
fie. 


a Polit. 


* In Heroic, 


manners, fayth Proclws*. See Horacein his Art of Po 

Heéfor his {tatue erected in a moft confpicuous place ofthe 
City Troy, refeableth a demy-god,fayth Philoftratus * , amd 
expreffeth many motions of his minde, if aman doth rightly 
view him. For he feemeth lofty, feera,chearfull,and of an able 
body for all the delicacie which foeweth it felfe in his limbs :he 


_ is likewife compleatly beautifull without any haire, and hee is 


* In defcript. 
fiat. Lt foul, { 


filedwith {uch alively breath, as toinvite the fpechators to 


touch bine: Calliftratus * therefore had good reafon to call 
Statuarie aa Art of counterfeiting maaners, {ecing itis not 
her onely worketo exprefie the true lineaments of the bo- 
dies imitated, but to reprefent alfo their. feveralldemea- 


~ notars,according tothe difference of the refembled perfons: 


* Jeon... 11. 
in pict. Antil, 


Obfeive the fame in Piture. Viyfes ts manifeftly difcerned 
by his aufteritie and vigilanciefayth Philoftratus®* 5 Mene- 
laus by his gewtle mildeneffe , Agamemnon by acertaine kinde 


of divine Majefty ,ix Diomedes yon may fee the pidture of a 


* Livia Me- 
4am. 


*7eI. Icom. 


ALi Dep. 4. 


free and bold fpirit , Ajax Telamonius #s Reowne by his grim 
leoke ; Locrus by his ready forwardueffe.Hence it isthat great 
mafters did ever change their hand asit were when they are’ 
to exprefle gods, Kings, priefts,Senators,orators,muficians, 
givinguntoevery one of them whatis fit and proper for 
them. The Image of Fapiter is difCerned from the images of 
the other gods, by @ royall looke, as Ovid * fpeaketh m 
the defcription of Arachnes worke. The picture of King 
Agamemnon, aswe may fee in Philoftratws his words allead- 
ged alittle before, was knowne by:acertainekinde of Di- 
vine majefty. Azphiaraws the Prophet, as the fame Phi- 
loftratus * obferveth in his picture,had a facred and reverend 
looke, being like unto.one that was ready to breathe forth fome 
oracles. The yonger Pliny * commendeth Minutitis A’ct- 
lianas 
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lianus,for 4 certaine kinde of grace that might very wel become 

@ Sewator.Cermanicus Cefar being about to make a fpeech, 

had the true coustenance aud pofture of an eloquent manz,as O- : 
vid * {fpeaketh. So doth the fame Ovid defcribe 4pol/o fit- * II-de Pont, 
ting ofhimfelfeto play for {trite with Paa his very pofture, ©S-5- 
faythhe*, was the pofture of ax artificer. Wehavein Apu- * xi Mdetam, 
leius‘a very neat defcription of Bathyllus his ftatue made in 
thispofture. Before the Altar ftood the ftatue of Bathyllus, 
faythhe*, dedicated by Polycrates the Tyraut;one of the moft In plyridis; 
accomplifhed, in my iudgement, that ever Ihnew. It is a yong 

man. beautifull even to admiration : his haire being put befide 

the forehead, hung equally divided by either cheekes Behind, the 

haire in a more free length even downe to the fhoulders,did hide 

his faire necke : yet {0, that in many places it didfhine betweene 

the locks. His necke full, his cheeke plumpe and {moothe, his 

face of a meane proportion. His pofture was in all things like 

a Mufician:, he looked upou the goddeffe as if he {ang,having on 
anembroidered coat which hung downe to his very feet, with a 

Greciaz girdle. Both his arwes were coveredwitha cloake to 
thewrifts. All other accoutrements were gracefully {uited to 

the perfon. He had his inftrument clofe fitted to awemboffed 

belt. His pliant hands attended their feverall chargesthe left 

being fomewhat advanced, did with divided fingers warble the 

firings: the right did iv a playing gefture apply the fticke to the 
tnftrument, as ready to ftrike ; aud at every reft 12 the hymne, 

the fong feemed moft {rectly to melt from his round mouth, bis 

lips halfe opening withthe endeavor. The pitures of Amphi- 

on playing upon the harpe,and of Olympus piping, arede- 

{cribed in Philoftratus, Iconumlib. I. Calliftracus maketh 

likewife a moft lively defcription of a piping fatyr. Whofo- 

ever will take fo much pains as toturne'to thefe Authors, 

the fame fha!l queftionleffe think his labour wel beftowed. 

Oar? AS 
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Asfor my felfe, Tcannot findein my heart to tranteribe all 


fuch expreflions, for feare of being too tedious. I wil only 
for further proofe of their accurateneffe in this point, adde 
a few examples more. 
Zeuxis made Penelope, in whom he feemeth to have 
painted her manners. Plin.xxxv.g. 
Echionw madea new maried and notably fhame-faced wo- 
man. Plin-xxxv.1o. . 
Ariftides Thebanus painted a running chariot drawn with 
foure horfes : he made alfoaSuppliant,in a manner expref- 
fing his voice it felfe. Plin.xxxv.1c. 
Antiphilws is commended for a boy blowing the fire,and 
a faire houfe beginning to glitter, but efpecially for the lads 
mouth. He is likewife commendedfor a picture of {pindle 
worke, wherein the threads of every {pinning woman feem 
tomake very great hafte. Plin.xxxv.11. 
Boéthws his Babe doth wonderfully ftrangle a. goofe.Pli- 
ny kx¥ly.8. . a. ok Lf NTO 
Philoxenus Eretrius made the pittureof Wantonneffe > 
wherein three Silenuffes do moft riotoufly banquet. Pliny, 
XXKV.IO. | 
 Parrhafivs made two very famous pictures, knowne by 
the name Hoplitides, piuresof armed men: the one doth 
forunne hisrace, asthat hee feemethtofweat ; the other 
putting offhis armor, may be perceived to draw hisbreath 
with much difficulty. Plin.xxxv.10. ' 
-. Praxiteles made two figures exprefling feverall effects: 
the one reprefenteth a weeping matron, the other refem- 
bletharejoycing whore. Itis thought that it is Phrywe,and 
many doe perceive in her the love thee bore the Artificer, 
and a reward withall in the countenance of the whore, 


Euphranor 
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Ewpbranor made Alexander Paris: and it is wonderfull 
in this picture, That Paris may beunderftood at once, tobe 
a Judge ofthe goddefles,a wooer of Helena,and yer a killer 
of Achilles. Plin.xxxiv.8. 

- § 4. This wasagreatpoint, and mightily ftudied of 
the A ntients ; feeing the wholelabour of art, wanting this 
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life ofmannets, isbutadry, barren, and unpleafane:toile, 


without either foule or {pirit. Ne:theris there any thing 
which can adde a more lively and forcible grace to the 
worke, than the likenefle ofan outward motion, procee- 


ding from the inward commotions ofthe miinde. Socrates — 


therefore doth urge this very much,’ in his moft excellent 
difcourfé held with Parrhaffws the Painter, and with Cite 
the Statuarie. See Xenophon, |ib.JII Apomnem. When I 
fay that this point was much ftudied of the Antients, my 
meaning is not that an Artificer fhould keepe himfelfe too 
bufie about thefe affections and paflions of the minde. The 
heate of our ftirred thoughts, fayth Quintilian* , doeth moft 
commonly do more in thefe things thaw diligewce. And who- 
foever prefmeth to beat out the trueimages of all mannet 
of affections and patfions, by an immoderate eagernefle of 


thinking, the fame fhall queftionleffe finde himfelfe decei-. 


ved. Study and diligence will never furnifhus with fuch 
images asmuftreadily flow out of the nature andconftitu- 
tion ofthe matter inhand. An Artificer therfore who de- 
fireth ro moove the fpectator with his worke after it is fini- 
fhed, had need firft to be mooved himfelfe when hee goeth 
about to conceive and to expreflé his intended worke. A 
minde rightly affetted and paffionated is the onely foun- 
taine whereout there doe iffue forth fuch violent ftreames 
of paffions, that the {pectator, not being able to refift, is 
carried away againt{t his will . whitherfoever the force of 
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fuch an imperious Art lifteth to drive him. See Horézart, 
poet Afflicted folks, theirgridfe beeing as yetficfh,fayth Quin- 
tilian*, feem tocry out forme things moft cloguently. Sodoth 
anger fometimes make talearned menwell fpoken ; and that for 
no other reafon, but becaufe the force of their thorowly ftirred 
mitde workethin them the truth of {uch paffens. If therefore 
we do defire to come weer the truth, it is requafite that we fhould 
finde our felves even fo affeded as they are who {uffer indeed. 
Nothing can be inflamed without fire; nothing cau wet ws with= 
out moifture s neither is there ought which giveth unto another 


"thing the colour it hath not. What{oever therefore wee would 


have prevaile with others ,muft firft prevail: w:th us : and wee 
Shall endeavor in vainto mooveothers,unleffewee do finde our 
Selves firft moved.But how fhal this come to paffe thai we fhould 
be movved, feeing thefe commotions are not in our power 2 
Phantafie doth {oreprefent unto our mind the images of things 
abjent, as ifwe had therm at hand,and [aw them before our eyes. 
Who ocver therefore conceiveth thefe images aright , propoun= 
ding unto himfelfe the truth of things and achions, the {ame is 
likely to be moft powerfull in all manner of affections : feeing 
his endeavors (hall bee waited upon by avertue knowne by the 
Greeke name Energia. Tully calleth it Evidence and Perfpi- 
cuitie, This vertue feemeth tofhero thewhole matter and it 
bringeth topaffe, that the affedions follow us with frech alive- 
ly reprefentation,as ifwe mere by at the doing of the things imae 
gined. 3 

Philoftratus, [conum |lib.II. in the pictures of Ajax, Lo- 
crus,and Theflalia, giveth us examples of this Ewergia. See 
the yonger Philoftratus alfo in the picture of Pyrrhus. | 

Ariftides Thebanus was the firft who painted the mind, 
exprefiing all the affections and perturbations. Oneof his 
piecescontained the picture of an infant, which in a. ~~ 
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fed city crept to the brea(t of his mother that was a dying 
ofawound. The mother may be underftood to haue fome 
feeling of it, and fhe feemeth to feare left the childe finding 
no milke,fhould fuckeupthebloud. Pliz.xcxxv.t0. 


Parrhafius painted two boyes, in whom you may fee the _ 


fecuritie and fimplicitie ofthofeyeares. Plia.xxxv.10. 
Nicearchws painted Hercules {ad for fhame of his frenzy. 
PHinie xXXV, 11. . . , 
Antiphilus painted Hippolytus frighted with the fea 
monfter, P/imie XXXV; 10. | 
Ctefilas made awounded man fainting, fo that one may 
underftand by him how much life there is as yer left in him, 


Plinie xxxiv, 8. There are alfo among ApeHes his workesdi- 


-verfe images ofmen that area dying, P/i#ie xxxv, 10. 

Leocras made an eagle which felt in Ganymedes what he 
ravifhed and unto whom he wasto carry it ; with-holding 
his clawes fo carefilly,as not to pierce his garment by grap~ 
pling, Pixie xxxiv, 8. . a 

Myron made a Satyr admiring the pipes, P/ive xxxiv, 8. 

Naucerws made a Wraftler fetching ofhis winde, P/isie 
XXXIV, 8. 

Alcamenes hisVulcan is very much commended at Atheas: 
for though he {tandeth {till and is apparelled, yet doth there 
gently appeare in him a’certaine kinde of well-favoured 
lamenefle, Cécero Wb. 1, de Nat. Deorum : {ee likewile Valer. 
Maxims lib. V III, cap. 11, ex. ext. 3. 

Ctefilovhus made himfelfe knowne by a wanton picture, 
having painted Fupzteras he was in labour of Bacchus a- 
mong diverfe Goddefles that played the mid-wives ; hee 
egroneth moft pittifully after the manner of women in tra- 
veil, and his head is wrapped about in a coife ufed by ficke 
folkes, Pliwgexxxv, II. ©. : | 
ox: Qq 3 Theodorus 
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Theodorus painted Leoutium, Epicurus his {weet-heart, 
medirating, P/éwiexxxv, 11. 

_ Lyfippus is famous fora drunken woman playing upona 
Fluit, Péinie xxxiv, 8. Myroz, who was much commended 
for working in brafle, made at Smyrna avery famous olde 
drunken woman, P/évi2 xxxvi, 5. The ancient carvers made 
Hercules fometimes with a drinking pot, recling aud ftagge- 
ring after the fafhion of a drusken man ; not oucly becanfehe is 
reported to have beene a great drinker, but alfo Gvelee Ma- 
crob.lib.V, Saturual. cap. 21. Stratonicus is more truely 
fayd tohave gently laid downe in acupaSatyre overcome 
with fleepe, then tohave engraved him, P/iviexxxiti, 12. 
Diodorus did lay the Satyr 4 fleepe, and not engrave him, {ayth 
_ &Lib[V.cap. Plato *, you fhall waken him, if you ftirre him never fo littt. 
12. Anthol. Philoftratus inthe picture of the fleeping Ariadze, behold 4- 
Grac. Epi- yjadye,faythhe*, or rather fleepe ét felfe. And againe in Mz 
Lt Too. 2 his picture, the Satyr fleepeth, fayth he*,let ws fpeake foft~ 
Daily “°" Wy, beaft he doe amake out of his fleepe, and fpoile the whole feght. 
1 <® Widem: § 5. It were an eafie matter to alleadge many other ex- 
amples of that fame fuccefle the ancient Matters had in their 
paffionate expreffing ofall manner of paffions, but chat we 
know they fhould not be beleeved: iftherefore any one in 
his reading of good authors meeteth with fome fuch like re- 
lations that may feeme incredible, let him obferve here by 
‘the way that chefe great Artificers have had many helps of 
Art unknownuntous. Whes Ariltonidas would expreffe the 
guailing of Athamas his mad fit, together with his repentance, 
- -kLibxxxiv, fayth Plixie*, for having throm ne dowxe his owze fonue Lear- 
cap.14.  Chuss he mixed iron and braffe, that the ruftineffe of the irom 
foining thorough the cleareneffe of braffe might reprefent 2 
foamefaced redneffe. Plutarch doth report that a certaine 
Artificer who made the ftatueof Focafta, found a. way to 
x mixe 
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mixe in her face fomefilver with the braffe, knowing that 
the brafle would draw from the languifhing filver {uch a co- 
lour as might ferve the prefent occafion : {ce Plutarch lio.V 
Sympof. quaft.1. Agypt dyeth filver allo, that tt might be- 
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hold his Anubis intheveffells + filver is ftaiwed there, not en=— 


graven: the materiallis turned from thence to the triumphal 
ftatu:s,and it is wonderfull that the price of adarkened bright- 
wefjefhould be fo much heightened. Antonius the Triumvir his 
pennies were mixed withiron ; and itis admirable that we de- 
fire nothing fo much inthis Art as to learne theway of corrup- 
ting Art + thefe adulterated and corrupted pennies are moft 
greedily fought after s fo that men fticke not to buy one falfified 
peunie with many good ones. Plinie xxxiil, 9. If fome lead be 
agdedto the braffe of Cyprus, there is made a purple colour in 
the borders of {uch ftatues as have that kinde of gowene which 
was called T oga pretexta, Plivie xxxIV, 9. Braffe beingcon~ 


foundedwith gold and filver,receivediatimes paft a good mix- 


ture, fayth the fame Plinie *, and yet was the Art more preci- 
ous: whereas now it maybe queltioned whether the Art or the 
miteriall be worse: zt is very ftrange that the Art fhould be fo 
much decayed, feeing the price of all manner of rare workeman- 
Ship is infinitely raifed. It was moft of all difcovered in the 
times of Nero the Emperour that the ancient Art of cafting 


in braffe was utterly loft: for Zexodorws the Statuarie, who, 


in that age was held never a whit inferiour to any of the an- 
cients, making a Colofleof CX feet after the image of Ne- 
ro, could not reach the arcof tempering the metalls as ie 
wasufedby the ancients, though the Emperour fhewed 
himfelfe readie enough to beftow fo much gold and filver 
uponthe worke as might be required : {ee P/iwie /ib. xxxiv, 
[ub fivem capitis Septimi. (Aah 

_ § 6, Asitis then cleare, that the ancients by this ei 
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{kill oftempering the metalls did fometimes infufe amore 
notable force of life.in their workes fo did they more fre- 
quently, withoutany fach mixing of the materials, exprefle 
both in {tatues-and pictures the livelinefle mentioned by 
Calliftratus in. hisdefcription of Bacchus his f{tatue caft by 
Feaxiteles.So fay: tythe fame author in hisdefcription of the 
diffolurely running and revelling Baccha made by Scopasin 
marble, The (tone having wolife in it fel fe,hath livelineffe,o:. 
And againein the defcription of Orpheus his ftacue, his baire 


_ 38 fo gallant and maketh fucha jolie foew of life and [pirit that 


at deceiveth the feafe,cxe It will be worth your paines to fee 


in Calliftratus how hemaketh thefe defcriptions at large; 
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and you {hall learne that it is afingular perfection of Art, 
when there isin theworke fuch a lively expreflion of pafii- 
on, when there is inthe whole bodie fuch a fweet {welling 
foftnefle,and fuch a neere refemblance of the truth that the 
image. cannot wellbe difCerned from the thing it felf whofe 
image.it beareth. Damagetws * calleth Hercules his fight 
with Asievs wrought in brafle,a Living workmanfhip.T here 
wasat Pergamus a famous image of Cephi/fodorws, reprefen- 
ting two boyes clipping and kiffing one another ; the very 
bodies themfelves, fayth Plinie*, and not the marble receive 
the true prints of the fingers:the ivorie image carved by Pyg- 
malion givethus another example.of this foftnefle ; for Pyg- 
malion ftanding well affected to. the fabricke of his owne hands, 


_ *Lib.X Mee fayth Ovid*, was apt to per(wade himfelfe that nothing but a 


i tamorph. 
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model fhame withheld her from mooving : he beleeved that his 
fingers did fitke into the touched parts , fearing leaft her bodie 
might grow -black and blew where it fhould be preffed fomewhat 
too hard. The fame Ovid*, when he defcribeth the rape of 
Exropa wovenby Arachue addeth among the reft,you would 
thiwke the Bull to be a trie Bull, avd the Sea to be the true Sea. 
| : - - $o- 
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of PAINTING. 
Sofayth Petvomius Arbiter*, I was furprifed with acertaine 
hind of horror when I tookiu hand Protogeneshis rudiments, 
which ded fertve with the truth of Nature it felfe. Art there-~ 
fore isnever better, but when thee is likeft unto Nature : 
Art isthenperfed, fayth Dioni fins Longinus *, when fhee fee~ 
meth tobe Nature. Thiswasthereafon why Apelles. miftru- 
fting the jadgement of partiall cenfurers, did appeale from 
them to the very beafts: for having perceived, fayth Pliniex, 
that his emulators were like to prevutle by ome favour prepa~ 
red with great {ute,he fhemed every one bis worke wato fome hor- 
Ses that were brought into the roome : but the hor{es did onely 
seighe to Apelleshis horfe+ and this was ever after held to be a 
tréall of Art {ee Elian. var. hift. lib. U1, cap. 3. and Valer: 
Maximus lib. VIII, cap. 11. exemple externo 4. Such Pain- 
ters on the the contrary as-did’ miftruft their owne fkill, 
and found themfelves tocome farre fhort of Nature, could 
never abide that their pictures fhould be compared with 
thar crath of life which is in things natural. 4 certain Pain= 
ter therefore, as Plutarch* reporteth, who painted dodhes 
aluckily, gave his boy great charge, tochafe the true cockes. 
away from his picture. io eR Bete 


mofs. 


32} 


* Jn Satyrico 


* Defubilim 
rat, § 19, 


* Lib, XXXV, 
Cap. IO, 


* De difcr. 
adul, & 


§ 7. fits our prefent difCourfe hath bufied: it elfe 


fo ficiently withthis point cf Life'and Motion;yet may we 
not leave it fo, unleffe we doe firft touch their error a little 
who cannot be perfwaded that there is any life and fpirit in 
their works, unles they fill them'with a fhew of I know not 
what laborious and painfull endeavorsiof feveralkactions: 
for feeking the Art where iris not tobe foughr,jand fo mit 
fing the true way of Art,they fallinto a youthful and light- 
héaded kind of trifling, proceeding from an unexperienced 
unfki!fulneffe of what is 200d and decent: Plutarch * there- 
fore doth juftly reproove thofe unadvifed- carvers, who 
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thinke that their coloflie works fhall feeme greater and la- 
ftier, if they make them firetching of themfelyes immode- 
rately, {triding furioufly, and gaping fearefully. This im- 
perfection is well and properly called paremthyrfus : and it 
is nothing elfe butazuxfeafonable and vaine paffion, fayth 
* De fiblimi Longinns*, where there needs uo paffions or elfen immoderate 
orate $2, palfion, where a moderate might ferve theturnes for fowes as 
| if they were befotted with drink, ufe many palfions of their orm, 
or elfe brought ont of the fchooles newer regarding whether they 
be proper forthe matterishand. tel “ad 


shutusubisSad sede Sabububaabeeke 
Ce AS We 


EMOC RIT us was of opinion, that Co- 
lours are nothing in their owne.nature.; but 
that the mrxturesmade of them do then one- 
ly ftirre our phantafies, when upon ameete 
a and proportionable application there appea- 
* Stobeus E- yeth in themorder, figure, and difpofition *. It iscertaine 
clog. plyfice therefore that colours being laid on after afeafonable and 
“P19 goodorder, doe fometimesmake up whole figures which 
never fhall be able to aftect our minde, meerly for lacke of a 
good Difpofition. This fame Difpofition muft be obfers 
vedas wellin a picture confifting of one figure, asin .a pi- 
care containing many figures, What an-ynfeemely ando- 
dious fight would it be, to fee the pidure of aman in grave 
7, and ftately robes ftanding with his head upon the ground > 
et wala ie isttuethar Paxfon, as Plutarch * reporteth, being defired 
carmine,  *0 Makeatumbling and wallowing horfe, made it an 
an 
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and when hethat befpoke the worke did expoftulate with 
him for not having performed his promife, Turne the pi- 
dure, fayd Paxfon, and you fhall have your defire : but this 
was a meere tricke of the Painter, who having painted the 
bare horfe without either ground or fkie, made it an indif- 
ferentthing 0 reprefent the horfe running or wallowing, 
feeing the turning of the pictures upfide downe did alter 
the whole Difpofition. A picture containing many figures 
refufeth tobe {o dallied with : every {cheme or figure muft 
have his proper pofture and place according tothe prefent 
occafion : foisthere alfo afingular delight in fucha varie- 
tie: whereas on the contrary things never altering their fher, 
as Theodoretws {peaketh *, doe quickly wearie us . Nowonder 
then if weeare moft taken with pidures of afull andico- 
pious argument, feeing fuch kinde of pictures doth as it 
were put on anew face almoft in every figure, fuggefting 
ftill untovour greedie eye fome frefh matter to feed on; e- 
fpecially, if fo many and feveral! {chemes are well and or- 

ly digefted: The sature of maz cannot name anyother thing 
fo afefull and faire as order, fayth Xenophox™ : aramultuous 
‘and caftially confufed piece of worke doth never deférve a- 
ny admiration: that pi@ure is likely toravifhus, wherein 
every parrisnot onely perfect initfelfe, but agreeth with 
the wholealfo bya naturall and‘ well-difpofed collecation 
and.connexion: every good thing is beft in his owze place, 
fayth Calfiodorws*, and whatfoever is praife-worthie, loofeth 
the glory st hath, walef{ it doe mecte with his right place. 

§ 2. Thisisamightie point, and requireth the care of a 
quicke and cleare braine: it is not enough that a man inten- 
ding to build, fhould bring lime, ftones, and other materi- 
als cogether, unleffe he take further care that all theconge- 
fted ftuffe might be welland orderly digefted by a fkilfill 
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hand : even fo in picture, the plentifull copioufnefle ofa 


* De Arte 


Poeticé. 


moft rich and fertile argument fhall be nothing elfé but ari 
unpleafant heap of wildly {cattered figures,unlefle Difpofi- 
tion tie them together by a good artd decent order. Let all 
the joynts and members of abrafen figuresbe readie cafte, 
yet fhall they never make up a ftatue, not being fitred:to - 
their peculiar places; and ifthen any one partichance tobe 
mifplaced, if.an eare ftandeth in place of the nofe, ifaleg 
be put where thearme fhould be, the whole figure will pre+ 
fently feem monftruousand prodigiousiall the parts of our 
bodie, being but lightly put out of joynt,doeinftantly tole 
the ufe they had before: fo do difordered Armies moft come 
monly feele the want of order. Nature it felfe feemeth ta be 
upholden by order: andias it is certain that nothing,which — 
wanteth this fupport, can fubfift;fo muft Pidtureneeds ruin 
atrandom, roving and wandering without any guide, af- 
ter. the fafhion of thofe who ftraying in unknewne: and 
dark places cannot tell where to beginne and where to-end 
their journey, fuffering themfelvesrather to be guided by 
chance then counfell : whofoever on the contrary hath but 
once framed in his minde a difpofition of the conceived 
niatter, the fame, ifhe be but a tolerable A rtificer;fhalldif- 
patch'the reft with a wonderfull eafe: The matter leing con- 
fedcred of aforehand, {ayth Horace*, words ufe to follow with 
an uuconftrained facélitie. The ancient Commentator in- 
ftancing upon thefe words of the Poét, Menanderfaysivhe, 
having made the dilpofition of a fable, though he had stot yet 
trimmed it up with ver{es, was wont to {ay that hehad alreadie 
accomplifhed it. | M4 A bree ht 
§ 2. Seeing then that the very framing and ordering of 
a conceived Difpofition dork in'a manner accomplifhthe 
worke, it behooveth us to goeeameftly abot it and dili- 
gently 
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gently co. confider what helpsthere are affoorded us tothe 

furthering of this point. But here we are firft to diftinguith 

the Difoofition asit isannexed to the Invention, from the 

Difpofition as it is the worke of an accurate Proportion. 

Difpofitionasit is annexed.to the Invention,doth exprefle 

‘a lively image of that order which the nature of the inven- 

ted thingsimprinreth in our mind: thisis aworke of great 

confequence, and it requireth fingularcare: for if the an- 
cients had knowne a.certaine way of Difpofition which 

might havefitred all matters, agood many fhould have ex- 
celled in it's ApeHes efpecially; that fame bright lode-ftarre 

of Art, fhould haveattained this praife above all the reft: 

-who now, nordaring to afcribe this glory unto himfelfe, 

wascompelled:to yeeldiunto Amphion - {ce Flinie lib.xxxv, 

cap.10. Forasmuchthen as there hath alwayes been and 

-ever fhall bean infinite fort of images, feeing alfo. that ne- 

-verany man as yet could meet with an argument which in 

all:things was likeuntoanother argument;it isevident that 

an Artificer, whoisloath ro miftake, mutt be circumfpett, 

vigilant, judicious, full of invention,and apt toadvife him. 
felfe according: as the feverall: occafions of the matter in 

‘hand fhall require. I-cannot deny in the meane time but: 
that there ‘are fome obfervations which in-fuch .ditickle 

point may ftand forRules,'and thefe I willnotomit. 

»§ 4. The chiefeft helpe of Difpofition confifteth there- 
in, that wee acquaint our thoughts with the very prefence, 
asitwere, of the conceived matter : for ifthe hiftery doth 
but oncebeginne toplant‘her image-in our imagination, 
the very handling of the matter and the reentring into the 
prefence of things willin{tantly fuggett intons areadieand — 
fure way how ro order'andplace every figures bur we mutt 
‘fulfer our underftanding to be directed'to the well-head ef | 
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the hiftory itfelfe, thatfrom thence gathering the fal! in- 
tention of the conceit, weemight at oneview, rightly ap- 
prehend the whole argument: for if wee doe but tinder- 
{tand it by halfe & confufedly, the Difpofition muft needs 
be lame and imperfect: Wee muft fix our minde,noh upow one 
thing onely , fayth Quintilian™, but wpon many costiuned 
things at onceseven as when wecaft our eyes thorough aftiuight 
way, wee (ve all at once what is in tt and abowt its wee doe pot 
onely fee theend, but tothe ead. There is mott commonly in 
every-copious and hiftoricall argument  firlt,:fecond; and 
third fenfe : neither is it enough that wee labour tofettle 
them in order,but wee muft moreover endeavour tojoyne 
and to connett them fo cunningly;that iemight not be per 
ceived where and how they are joyned, 'as being now no 
more parrsand members, buran entire bodie; which will 
be performed mott profperoufly, ifwe having ripely con- 
fidered the natural] agreement of things, doenerjoynere- 
pugnant figures, ‘but fach onely asholdrogether: forby 
thisimeans thall diverfe thingsiout of fundry places, though 
never fo unacquainted, meet after a friendly manner; they 
fhall not dafhe one againft another, but racher unite and 
confociatethemfelves with what goeth before and follow- 
eth after ; even as if they weremadeone, not fo mnch by 
an artificiall compofition, as by a natural! continuation, 
Quinil. VII, vo. | . 

§ §. Icisthen in any wifeneceflary that wee fhould fit 
and frame the whole {truacture of our Difpofition tothe 
order which was kept in the things themfelves when they 
were adoing. Hénweriws urgeth this poimt in that moft ex- 
cellent pidtureconceived and difpofed by himfelfe, where-_ 
in he would have the Painter exprefle the tragicall hiftorie 
of arich man murdering ‘a poore mansforne whom he had 

adopted, 
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. ay? 


adopted,and found him afterwards committing of aduleery 


-with his mother. Get 4 Paiater, fayth Himerius *, of atra- 
gicall hand, but of amore tragicall minde: bid him heepe that 
order iu his pitinre, which was the order of my mif-fortunes, 
ec. vide locum. Obferve onely that the methode of 2 pain- 
ged hiftery muftnor alwayes betyed to the lawesof a pen- 
ned hiftorie: an hiftoriographer difcourfeth of affaires or- 
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derly as they were done, according as well the tines asthe . 


actions: but a Painter thrufteth himfelfe into the very mid+ 
deft, even where icmoft concemeth him : and recourfing 
from thence to thethingsfore-paft, preventing likewrfe 
the things tocome, hemaketh his Art all at once reprefent 
things alreadie done, things that are adoing, and things 
whichare as yet to bedone. Picture pourtrayeth what is al- 
veadie done, wlist ix adoing, and what as yet is to be done ; 
fayth Philofiratus, wotidy their multitude flightly palfeng o- 
ver the truth, but perfiting inevery one of thefethings mhat is 
soft proper for them, as if fhee bufied ber felfe but abowt that 
forme unihing ss. 9 Vyw~W5y WALLKY Rows she aG™WH NE 

§ 6Every picture confifting of many figures mutt needs 
have fome hiftoricall part in ir,{eeing it is buradull andun- 
profitable thing when many fchemesare heaped up: toge- 
ther without either fenfe or learning it1s ever requifite 
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thatthe verypfigures which aré reprefented in the worke, — 


fhould teach us by'afpeechlefle difcourfe what connexion 
there is inthem:: but becaufe m every hiftoricall relation 
the things that area doing are ever moft remarkable, fois it 
thar anunderftanding and: warie Artifice doth ever af 
figne the principal place untothe principal! figures which 
havethe chiefeft hand‘n the reprefented action. Mee are e- 
ever to beginne with ehutis chiefe,fayth Quintilian*, meither 
duthany maa;tharistomuake apikure op flatnetake his be- 

im ginning 
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cinning at the feet.Asfor the other circumftances, he fitteth 
them atterwards unto feverall places,-reprefenting thenra 
‘farre off in fimaller figures, and fom:times alfo involving 
them and fbucting them up asit were in acertaine kinde of 
mitt: The Painter hathfhed a mift aboutthe other things, {ayth 
Phitoftratus*, that theymight rather refemble things alreadie 
done, then things thatare adoing.: Wee teed notinitt any 
Jonger upomtbis point, feeing it is cleare enough) Thus 
much onely daewee thinke it good to'advertife the A rtifi- 
cer, that it is alwayeshis fafeft courfe toinsake. an end of the 
principalb figures whileft his mindeis readieand frefh 5 fees 
ing Exphrawor hismif-hap may teach him how dangerousit 
isto delay any of the principall figures till the heat of his 


_ firft{pirit be confumed and pent upon other figures:thongh 
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Naturedoth very often {uffer Art to emulate her firexgth;{ayth 
Valer. Maximus, yet fometimes doth fhee frujtrate and fhame 
the Art tired with ax.uaprofitable toile. Euphranor bis hand 
felt this: for when he did paint the twelve Gods at Athens, he 
did beftow the moft excellent colours of majeftie upon Nep- 
tunes image, intending to make Jupiter his piGure formewhat 
more majefticallbut having {pent the whol force of his thoughts — 

about the former worke, he could never raife bis latter endea- 
woursto the intended height... cata ds hus | 

§eyv Althoughwee doe hold thata full: and copious ar- 
gument is moft capable of a neat and praife-worthy Difpo- 
fition, yet can we not thinke that thofe:make good ufe of 
the plenteoufnefle of the conceived matter, who finding 
reat varieti¢e of perfonts, places, and actions, picke out one © 
or other thing wherein their imperfect {kill might chiefly 
exercife and hide it felfe, ftudying alwayes upon every oc- 
eafion to. patch up their defective Difpofition with fome- _ 
thing they arebeft ufedto: A pvore andridiculous Painter, 
who 
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who kyew almoft nothing elfe but how to padat a Cypreffe tree, 
fayth Acron”, being defired by one that had fuffered fhip- 
wracke, to draw him,andthe whole refemblance of his moft mi- 
| Serable mi{-fortune, asked inftantly,whether he would wot have 
aCypreffe tree painted among the reft. Butthis isnot the way 
of Art;a found and uncorrupt way of art is beft allowed of, 
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when it ufech all the ftrength it hath, when it leaveth no- - 


thing unartempted, but goeth boldly in hand with the 
whole matter. It istherefore an infallible figne of a confef- 
fed weakenefle,when a painter mecting with an aboundant 
and pleafant hiftory,findeth himfel:e fo much frighted and 
overcharged with the very weight of the matter,as that he 
dareth not undertake to beautifie every part of that order 
which floweth out of the nature of things, but beftoweth 
all his fkil & care upon the fhield of fome famous Captain 
offered in the ftory, or elfeupon a cave delicately overfha- 
-dowed with Ivy,Lawrel,Myrtle. Thefe thifts & by-ways, 
fayth Quintil.* are meer refuges to fhelter our infirmitie:even 
as theywho canot make thelr courfe good by running oxt-right, 
are put to it to help themlelves by turning and winding.Others 
though they doe not intend roabufe the {pectators, and to 
‘divert their eyes by fach gay and glorious toyes , from fpy- 
ing the defaults of their difpofition,yet doth their groffe ig- 
~ norance drive them untothe fame in@pnveniences ; Becing 
like unto a fervingman newly inriched with an inheritance 
Vately left him by his Mafter,fayth Luctan*,that keows wot how 
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to put on a goodly coat hand{omely, and tranfereffeth the lawes scrib.bift. 


of banqueting upon every occafton, falling haftily to his vidu- 
als. as if he meant to burft his belly with {ome plain houfhold 


pottage and cour{efalt meats : wheras he might very well feed . 


upon pullets, perk,bare. | 
§ 8. A true Artift maketh choice ofa fulland copious 
' a. iets argu- 
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argument, becaufe hee findeth it more agrecable with his 
vaft and unftayed underftanding, to entertaine the freenes 
of his phanfie,and to exercifé the excellencie of his Art in 
every part ofthe conceived matter. Hee fhrinketh at no- 
thing, butloveth to goe boldly and confidently over the 
whole hiftory. He cannot abide to have his phanfiepinned 
up within thenarrow compafle ofa poor and needy inven- 
tion ; afluring himfelfe, that in fuch an abundance of things 
hiswitand {kill thall fhew themfelves more aboundantly. 
So doth Philoftratws * teachus, That this variety of fChemes 
and attionsaddeth unto the pifure'a moft pleafant grace- 
fulneffe. Thofe painters likewife were ever held in 
greateft admiration, which adventured toadde the grace 
ofa judicious and orderly difpofition,tothe moft graceful 
and commendable varietie of matter. Whereas others, 
though never fo excellent in {mall pieces are always to feek 
when one or other occafion putteth them upon a more co- 
piousargument. They are notable to fave their former 
credit, when they doe meet with any more grave & ferious 
matter. Being like unto {ome fall creatures, fayth Quintili- 
an*, which are exceeding quick and nimble in narrow places, 
but are caught ia anopen field. Demetrius Phalereus his 
words are very remarkeable : Nicias the paister maintained, 
fayth he*, That it seo {mall part of the art of painting , to 
take a matter fufficiently great, and fo to paint, withont min- 
cing the artinto {mall parcels, as little birds or flowers. Hee 
held therefore that a rare workman lad better bufte his skill a- 
bout fome famous horfe-battels or fea-fights, wherein many {e~ 
verall poftures of hor{es might be expreffed,fomerunning,[ome 


ftanding upright, fome falling downe upon their kpees ; (ome 


hor{emen alfofhooting, {ome falling downe to the ground, For 
hewas of opinion, that the argument it felfeis as well a part of 
RE 
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Pid ure, a Fables aregranted to be apart of Poéfte. 
§ ie It isthen certaine, that an extraordinary forceof 
Art fhewe 
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th it felfe moft in an extraordinary argument, fo © 


loveth the beft fkill alwayes to bufie it felfe about the beft 
matter. ‘But feeing the Artificers intend nothing fo much 
withthe whole labour of their art, as to leave unto the fol- 
lowing A gesan opinion of wic and art; itis likewife evi- 
dent,that the worke requireth a round , and not interrup- 
ted continuance : all the parts of it muft be connected, eafi- 
ly rolling on, and gently flowing or rather following one 
another, after the manner of them that goe hand in hand 


toftrengthen their pace; they hold andare held. For a | 


Workeman fhall never be efteemed judicious and witty,fo 
long as there appeare in his work fome broken and abrupt~ 
ly difmembred paffages.Even as they are defervedly langh- 
edat,who going about to tell taledoe nothing but {tutte 
and ftammer, belching out fome abrupt & pittifully chope 
fpeeches.. Where waked joynts are propousded, fayth Seneca*, 
itis inftantly manifest, éf cither the ¢uraber or the order have 
wot their dxe. What in other worksufeth tobe rude, loofe, 
and fcattered , isever ina good and perfect worke, well 
grounded, finely framed, and ftrongly truffed up together. 
The whole period andicompaffe of the reprefented hiftory 
is fo delightfome for the equable roundneffle of compofiti- 
on,and fo grave forthe feemely firnplicity of handling and 
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framing the matter, that ic may bee perceived even of the — 


leaft, liked of the moft,underftood and judged only of the . 


Learneds Which default, when as fome endeavor to falve. 
andrecure in their workes, they patch up the holes with 
pieces and ragges borrowed of other mens inventions,cor- 
rupting che whole frame of their worke,and-making it like 


anto an ill relithed gallamanfrey or hodge-podge,offeveral 
it ie aia and 
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and very much difagreeing things Seal 
Yet can thefe men finde in their hearts to boaft,as if fome 
inftiné& of an elevated fpirit had newly ravifhed. them a- 
bove the meanneffle ofcommon capacities. But fometimes, 
being in the middeft of their bravery , fiddenly either for 
want of matter, or skillin ordering the matter, fometimes 
alfo for having loft their former conceit loofely hanging: 
together, they are very much pained and travelledin their: 
remembrance, not knowing which way to turne them- 
felves. Tolet thefe ragged and raking painters alone, Fwil 
content my felfe to fay thus much onely, That a picture is 
fo much the worfe, how much the better the fence and art’ 
of the {cattered parts might bee if they were well ordered ; 
feeing the neglects committed in the d i fpofition,are difco- 
vered by the lightfomenefleofthe things themfélves ; and 
whatfoever doth nor hang wel! together,bewrayeth it felfe 
as well by an inequalitie of colour, asby the clefts and gaps. 
appearing in amif-joyned worke. Quintil.xii.g.. | 
§ 10. Moreover , when we recommenda moft copi-. 
ous argument unto the laborious care of an ingenious and: 
induftrious artificer, we do not commend their arrogance, 
who difdaine to meddle with any meane matters, feeing’a: 
man may very well fhew his wit in fmall matters alfo, fayth’ 
Paulus Silentarius,lib. IV, Grec. Epigrammatum, cap. 32. 
Neither dowe thinke well of them,which meeting with | 
a thin and fpareargument ; ufero befmeare it round about 
with many fineby-workes, fet forth in glorious andglaring 
colours ; fometimes alfO piecing and inlarging itin themid- 
deft with a great number of farre fetchtadditions, alroge- 
ther difagreeing from the matter in hand:for all fuch things 
fpoylethe whole frame of the worke, and make it totter; 
though they feeme toftrengthen and augment it. See Ho= 
ale 
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race im his Art Poéticall, And Diony/ins Longinws de {ublimi 
Oratione,§8.  » 4 , 

Great matters ufe fometimes to blaze and to pourtray in 
moft.excellent pictures,not onely the dainty lineaments of 
beauty , bucthey.ufe alfocto fhadow round about itrude 
thickets andcraggy rockes, that by the horridnefle of {uch — 
parts there might accrue amore excel.ent graceto the prin- 
cipall : even asa difcord in muficke maketh now and then a 
comely concordance : and it falleth out very often,that the 
imoft curious {pectators finde themfelves,I know not how, 
fingularly delighted with fach a diforderly. order of a 
counterfeited rudeneffe. If therefore any one loveth to 3 
follow the example of that fame Pamphilus,ho, as Tully* *Lib. I1I,de - 
reporteth , mas wont to paint creatmatters inthe middeft of Orat. 
Some garlands and labels,even as if they had been fome childify 
recreations and paftimes,\ethim fee how he fpeedeth with 
it. Great and exquifite mafters chufe rather to unfold great 
matters ofargument covertly, chan profefling it, not tobe 
able to performe it accordingly. They do wot (fudy to produce 
Smoke out of light, but light out of {moke, faythHorace* , to *De Arte. 
the end that they might effect fpecivus miracles. Andagain in Poet. 
the fametreatile ; Ifhall take ordinary mattersinhand , that 
every one may hope todoe the fame. And yet is he likely to fweat 
much,and to lofe all bis labour, whofoever dareth attempt it: fo 
such grace doe mean and ordinary things receive from a good 
and orderly connexion. eget 

§ 11. The chiefeft benefit Picture receiveth by agood 
and orderly collocation ofthe figures, is Perfpicuitie : and ~ 
fure iris, thata neatand convenient difpofition doth no 
leffe advance the evidence and perfpicuitie of the Worke, 
tHan Life and Motion is able to. doe. Let perfpicwitie fhew . 
| it felfeevery where in the worke,fayth Lucian *, sigan ise 
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* In Venat, 
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the mutuall connexion of things: for it will make every thing 


conipleat and perfect. The firft being wrought, bringethia the § 
fecond which follcweth: and ths fecond is [0 liked together 
with the firftethat thereis no interruption between them both s 
no more are they (ewerall narrations joyned together, fecing the 
Sirft doth keepe uch good neighborhood awd correfpomdence with 
the fecond,that their extremities communicate and mix them= — 
Selves one with another. Plutarch having related how Ara~ — 
tus freed the Pellenenfes from the invafion of the Theffali- — 
ans, This was accounted avery famous deed, {aythhee* , and 
Timanthes the painter made the battell moft apparantly to be 
Seer, for the good difpofition ufed in the worke. The younger 
Philoftratusalfo in his pi€ure ofthe Huntfmen, commen- 
deth that piece principally for the perfpicuous difpofition 
ithad. Goodgods, faythhe*, how wonderfull and how {weet 
as the perfpicnitie of the picture it is eafte to fee thereis every 
one his fortuse. The feat {uddenly made of nets caft in beapes, 
receiveth the chiefeft walters of the » which ave five. Tou 
cannot but marke the middlemoft, how he row fiag himfelfetur- — 
meth to his fellowes, as if he meant to acquaint themvith what 
he had dowe,and Low he had firft throws down one of the Deere, 
@c. Wholifteth,may fee in the elder and younger Philo- _ 
ftracusmany moft accurat expreffions of pidurescommen- 
dablefor their elegancie of difpofition. | 
§ 12. Difpofition, asic is the worke of an accurate 
roportion,obferveth more particularly the diftance of the 
faeces ta ofthe feverall partsof figures. The neereneffe 
that is betweene this kinde of difpofition and proportion, — 
mooved Pliny tocall it by the name of Symmetry. Apelles, 
faythhe*, was mightily takew with Afclepiodorus his Syu- 
metry. For in faying fo , hee doth infinuate nothing — 
elfe,but that 4pelles could not come weere A{clepiodorus for 
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measures, that is, what diftance there ought to be beiveene fi- 
gure and figure, asthe fame Pliny fpeaketh alittle before. 
What concerneth this Difpofition, we haveno rule for it, 
our eye muft teach ushere what todo Whem the Artificers 
put many figures together upon one boord, fayth Quintil.* they 
diftinguifh them by their feverall places, left the foadows fhould 
fall upowthe bodies. But thefe places, {fayth the fame Author 
elfewhere *, being here of great force, doe wot admit any other 
judgement but the judgement of oxr eyes. Having therfore al- 
ready fer downefome rules for that fame generall difpofiti- 
on, which foweth outofthe nature ofthe invented mat- 
ter, wee fhould now. likewife adde fomething concerning 
this particular Difpofition, but that we find it wholly to be 
the worke ofa moft curioufly diligent and judicious eye. 
So doth the neatneffe and handfomneffe of this difpofition 
chiefely difcover the Artificers judicious induftry, or ra- 
ther his laborious paine, as Philoftratus {peaketh : Let us 
confider the laborious paive of the painter, fayth he *, foritis 
no {uzall trouble, in my opinion, to et nel borfes together, 
aid aot [amuch as to confound any of their legges , how foever 
their geutleneffe be not without fierceneffe.The one ftandeth (til, 
fhewing himfelf loth to ftandsthe other gocth about to carvet. 
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* Dib. ix,es4. 


* Toon, lib. 1, 
in Pelope, 


In the third you may fee a ready willingnelfe to obey. The fourth 


_ rejogcethinPelops bis beauty, iplarging his nofthribs as if he 

mere ameighing,Crc. 6 7 

You may obferve in the picture of Menzcus a world of 
_ {chemesrightly placed. The walls forall that of the City 
Thebesyeeldusa moft notable example of this particular 
Difpofition. The painters device is very frveet and pleafant, 
fayth the elder Philoftratus * , for having filled the city wals 
with armed men, he maketh it fo,that fome are feen at their ful 
length, the legs of fome are hidden , others do but foew their 


halfe 


* Foon. lib.x. 
in Meneac. 


* In Hefu, 


* Joon, ib. I. 
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halfe bodies, their breafts, their heads, their head-pieces , their 
fpear-heads. Thefe things are wothing els but acertaine kinde 
of Proportion, (eeing the eye muft be beguiled after this manner 
whilft it piffeth outhrough and with a convenient diftance of 
fuchcircles. Though all the figures reprefentedin the pi- 
ure of Hefione kept their juft diftance, yet was there 2 
amore peculiar way of art obferved in the difpofition ofthe — 
feveral parts of the fea-monfter:The f2a-monfter winding — 
it felfe, fayth the younger Philoftratus*, #otin oze round, 
butwith many and feverall turnings , fome parts of st were 
Senin the water,refufing to be accurately di{cerned by reafon of 
their deepnelfe ; forme againe did rife to {uch a height, that any 
onewho is unexperienced in fea matters, would have taken 
them for little Iflands,¢c. The properties belonging to 
the upoeogs of things feenein the water, are more fully : 
exprefledin the following words: The colours of the fifbes ap- 
pear iw the axure- coloured fea, fayththeelder Philoftratus *: _ 
the uppermoft fee mto be black:the next to them come fommbat — 
Short of that blackges the ref? deceiveth our fight , being firft 
Shadowy, then waterifh, and at length conceivable only. For our 
Sight defceuding deep into thewater,groweth dim, andwill not 
Suffer us to difcers accuratly what is underneath. The fame 
Philoftratus in the defcription of Olympus his pidture doth 
alfoteach us, That it isno finall piece of workmanthip to hit 
the true pofture of fach figures as do reprefent their owne — 
image in the water. Of the inverfion of the figures repre- 
{ented in the water or ina looking glaffe , fee Aufonius, in 
Mofella. And Agell.lib.xvi. nog. Attic.cap.1 8. 
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TRA Ome things though they are very pleafing in their 

ree Severall parts, fayth Quintilian*, yet doth * Orat.inftir, 
wot the whole accord with the parts. Api- %b. 1V, 
Cure therefore may very well beecom- °4f-2- 
mended for the excellencie of invention, 

: Proportion, Colour, Life, Difpofition, 

and yet want that comely gracefulneflé, which isthe life 

and foule of Arc. ‘Thefé five heads, handled immediately 

before, do not fuffer themfelves to be fevered ; one alone 

will not ferve ; no more will two,or three, or four of them; 

they muft go all joyntly hand in hand : if there bee but one 
wanting, it is to {mall purpofe that wee fhould bufie our 

felves over-much about thereft. The confummation of a 

picture confifteth chiefely therin,that thefe five heads con- 

curring, and lovingly confpiring, fhould breath forth a 

certain kinde of grace, moft commonly called the aire of the 

picture: which in it felfe is nothing elfe but afweet confént 

of allmanner of perfeétions heaped up inone piece: the 

beft collection of the beft things. 


Like divers flours whofe divers beauties ferve 
To dech the earth with his well-colouredweed, 
Though each of them his privat form preferve, 
Yet joyning forms, one fight of teauty breed : 


faytha noble and famous Poét*. Seeing then that a witty * Sir Plikp 
invention doth gently allure our minde, a neat proportion 5#n¢y in the 
doth readily draw our eyes, a convenient colour doth ce teleel 
pleafingly beguile our phaafie, sively motion doth nd aah tart, 
t aye 


* Lib de 


 Airte. 


* In Nerone, 
cap.5i. 
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‘bly ftirre our foul, an orderly difpofition doth wonderfully 


charme ali our fenfes; how fhall not that pi@ure havegreat 
power over ourmind and fpirits,in the which all thefé per- 
fections are moft fweetly united into one >’ The body ofa 
man is nor inftantly efteemed gracefull and comely, when 
asevery part of it feemeth tobee of a goodly feature ; but 
when the perfection of every part producetha perfectly 
well favoured comelineffe in his whole fhape and pofture. 
A body therefore may very well be faire,and yet want this 
eracefull comelinefle, which ravifheth the eye of thebe- 
holders, by beautifying beauty it felfe. So doth ovsd* fay, 
That there was in the beauty of Vewws a fufficient mixture 
of grace. And Suetoyins * reporteth of Nero, That hisbody 
was rather faire rhan comely. Beauty doth nos alwayes 
besenlihing ;it is onely Grace which maketh faire ones 

airer than faire, by the lovely and delicate fweetnefle of a 
Winning favour. In beautifull bodies grace is the life of 
beauty. Catullus obferveth this difference ina comparifon 
hemaketh betweene Quintia and Leshbia. Many, fayth he *, 


bold Quintia to Le fairer : fhe is in my epivion, white,tall, aad 


fireight, Thefe particulars Ido confeffe; as for the whole, that 
fhe Frould be beautifull, I deny that ; feeingin {uch agreat body 
of hers there is xo comelineffe at all, xo not one crum of plea- 


- fantueffe. Letbia is heantifull indeed ; for as fhee is perfeEly 


* Lib. iv, 
Elez.2. 


uid tive perfections, Claudia Rufing an Englith Lady endued 


fair, {o hath fhe likewife ftollen away all manner of graces from 
them that are mo(t beautifull. Tibullus* doth alfo commend 
the beauty of Sulpitia, for the moft comely demeanour it 
had ; feeing fhe could do nothing, fhe could ftir no where, 
bue that her beauty was {till waited upon by acertain kinde 
oflovely grace, which did ftealingly accompany her in all 
lacr actions,adding a moft {weet and pleafing life to herna- 
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with many extraordinary gifts of nature, is likewife com- 
mended by Martial *, for having added to thefe good parts 
all the Graces which either Greece or Rome were able to 
affoord. ‘The cafe ftandeth even thus with piéture:unleffe 
there bee in the workethat fameayre and comely Grace, 
which ismade up by the concord and agreement of {everall 
accomplifhed parts, it cannot pleafe the beholder. Even as 
a lute cannot delight the hearer, unleffe all the ftrings from 
the higheft to the loweft being well tuned, {trikethe eare 
with the{weet harmony ofa difagrecing agreement. Apelles 
was excellent at this ; for rhough that age wherein he lived 
was very well {tored with all manner of rare workemen,yet 
did he attribute this glory efpecially unto himfelfe:having 
therefore commended the other Artificers fiifficiently,hee 
did not fticke to fay,that they did lacke this Grace,though 
they had all other good qualities belonging to thatart. 
See Pliny,xxxv.10. Where the peereleffe artificer under- 
{tandethby thisGrace,nothing elfebut a peculiar perfeci- 
on ofthe Invention,Proportion, Colour, Motion, Difpo- 
fition,{o diffufed throughthe whole work, that the pi@ure 
we fee doth not fo much ravifh our fenfes with the Inven- 
tion, Proportion,Colour,Motion,Difpofition, as they are 
compleat and perfect in themfelves,but rather as they bring 
all their peculiar perfections cogether,to atchievé the high- 
eft perfection of an univerfall Grace indifferently, fhewing 
it {elfe in the whole worke,and in every partof it. 
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§ 2. Thisis queftionleffe that grace, which'readily - 


and freely proceeding out of the Artificers fpirit,cannot be 
‘taught by any rules ofart : no more can affiduity of impor- 
tunate ftudies helpeusto it. What/oever is excefftve is faul- 
ty, fayth Quintilian*. Too much care therefore is rather 
like to fpoyle the comely {weetneffe of thisGrace, than to 

7 AS eaten advance 
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- advance it; and whenfoever we doe but begin co ftreighten 


- * Orat.i aftit, 
hb, S,c.1l. 


* Oratinfizr, 
lib. X14, 
1 Cape Ke 


#L Gb, de 


Oratore. 


— ® Orat.inflit. 
tb, LX, 
| Cap. 4- 


% Lidkm. — Spall befome kindof art , as the fame Quintilian fpeaketh *. 


the freenefie of it by an unfeafonable and over curious nice- 
nefle of ftudying, the decent comelineffe of the werk is in- 
ftantiy gone andloft. Whatfoever doth wot become the mat= 
ter, cannot pleafe; fayth Quintilian*. Every thing therefore 
which filleth the wature of the matter well enough, fayththe 
fame Author elfewhere*, Jofeth the grace it hath, unliffe it 


_ betempered witha certaine kinde of moderation : and aman 


may [ooner feele the obfervation of this point inhis own privat 
judgement, than learne it by precepts. What is fafficient ; and 
how much the prefent argument may receive, Cannot be prefcri- 
bed by wt ure and weight : feeing it is here as it is with meats, 
the one fileth us morethag another. Hence it is that many, 


‘upon whom Nature hath fomewhat niggardly beftowed 


herbeft gifts, make good fhift to ufe them foberly and wife- 
ly, {0 at leaft that they might not mif- become them, {aythTul- 
ly * ; for ibis is moft of all to be avoided , aud it is not eafte to 
give precepts of this one thing. Rotcius fayth of ten ix my hea- 
ring,that to become is the principal pocat of art aud this is the 
only thing which cannot be procured by Art. Itistrue,that art 
cannot procure this, yet doth it ever proceed & flow out of 
the force ofa hidden and warily concealed art: fecing, No- 
shing canbe effected without art,and decencie doth alwayes ac- 
company Art. Dowe not fee how thofe darts fly moft hand{om- 
lywhich are hurled out moft cunningly 2 Such archers likewie~ 
as have the fureft kand,ufe withall to loofe their arrowes in a 
more comely nanner, {ayth Quintilian *. It remaineth then 
that wehold this grace to be the worke of awifely diffem- 
bledart. Butifany man wil needs beleeve,that fich a high 
perfection is the fruit ofa fertile and forward nature, the 
fame mutt for all that grant us,that 7x this wature it felf there 


For 


f PaintTina. 
For thefe two, I niean Natureand Art, are foclofe coupled 
together that the one may not be feparated from the othier, 
if we doe intend to fave the comelinefle of the worke: and 
whofoever meaneth to exprefle the nature of this mightie 
and moft characterifticall vertae, the fame mufteall it with 
Dionyfius Halicarnaffenfis*, either a certainefelicitie of Nas 
ture, or 4 worke of labour aud Art, or cl{e a habit and facultie 
arifing out of the mixture of them both:even as Diony fins Lox- 
givus* maimtaineth that the yada confifteth in a mutuall 
coherence of thefezwos {ee the:fourth Ohapter of our Finft 
booke, where wee doe fpeake fomething more of Nature 
and Art concurring to the conftitution & accomplifhment 
ofthe:Art. | . 
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§ 3. :Itisthen moftsevident what a hard tafke they un- 


dertake, which go about to recommend their memories to 
the following age by one or other abfolute piece of work- 
manfhip ; feeing that this gracefull comelineffe is not fafhi- 
cientto the worke, unlefle there doe moreover appeare in 
it fome fucceffull effects of a bold and confident Facilitie. 
After that P/émie, ast isquoted in the firft feGtion ofthis 
prefenrchapter, hath related how. Ape/es did challenge un- 
tohimielfe the chiefeft praife in this point of Grace above 
all orher'Artificers, he goeth further on to fomething elfe; 
Apelles did allo take ou him another praife, fayth he, whem he 
did admire Protogenes his worke done with excelfive paines 
andtoo much cares for he {aid that Protogenes éz all other 
things was equall with him, or rather better thew he thought 
himfelfeto be: but that Protogencs zx one thing was farre iv- 
ferior to him, becaufehe kaew not when to hold his hand + iafi= 
vuating by this memorable precept, that too much diligence is 
oftentimes hurtfull. Plutarch doth likewife make a diftin- 
étion betweene the fore-mentioned Grace andthis fame 
* OIL 1 t-3 bold 
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«In Tinol- bold Facilitie: the wer{es of Antimachus, fayth he*, aud the a 


ONte. 


pidares of Dionyfius, who both were Colophonians, having 
vehemencte and intenfion, feeme to be forcibly expreffed and too 
wuch belaboured : but Nicomachus his pictures and Homer 
his verfeshave this alfobefides all the other efficacte and grace 


whichis in them, that you would thinke them made out of hand 


* Tx Qratore, 


with much eafe. Soth dorhthen this excellent perfection of 
Grace waxe more gracefull, when it is accompanied with 
an unconfirained F'acilitie proceeding out ofthe unftayed 
motions which sufe to ftirreandto impell the free fpirit of a 
moft refoluce Artificer ; whereas'an unrefolyed and timo- 
rous lingerer doth on thecontrary deface and utterly over- 
throw all the hope of Grace. Wee are to confider imevery 
thing, How farre forth it is to be followed, fayth TuHie*, for 
although every thing ought to coufift withix its omne meafure ; 
what ts too much ufeth for all that to offend ws more,thanwhat 
#s too little. Apetles therefore was wont to {ay that thofe Pain- 
ters miftake them{elues inthis point, who kvow not whanise- 
wough. Apoltodorus the clay-worker being moft diligentin 
his art, had fuch an illopinion of himfelfe; that he did of- 
tentimes breake finifhed images, not being able to-fatisfie 
hisdefireof Art : he was therefore furnamed Apolodorus 
themad, P/inze xxxiv,8.Callimachus was ever wontto finde 
fault with his works, and knew.no.end of diligence;he was 
therefore called Cacozstechwus ; leaving usamemorable ex- 
ampleof moderating our care. He made the dancing Lace- 
demonian women. ’s 4 woft accomplifbedworke, fayth Plinie 
in the fame place, bat that diligence defaceth. iw it the mhole 
Grace of theworkmanfhip. Picture therefore muft follow a 
boldand careleffe way of art,or it muft at leaft makeafhew 


- of carelefneffe in many things. Phélofratws propoundeth’ 


unto usa lively example of this fame fecure and unlaboured 
Hla ‘\  Fachagie, 
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Facilitie, when he defcribeth the piGure of many little cz- 
péds wantonly hunting a hare, and carelefly tambling on 
heaps for the eagerneffe of their {portfull chace ; the Cupids 
doe laugh and fall dorene, {ayth he *, ove on his fide, another ow 
his face, ome on their backes, and all of them iv poftures fhew- 
ing how they miffed their prey. It cannot be conceived other- 
wife, but that the Grace of this picture was infinitly graced 
with the confufed falls of the lafcivious and pampered little 
ones, a3 they were negligently reprefented in the worke by 


vas 
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fuch anoiher feeming error ofa temerary and confidently _ 


carelefleArt.. 1... | 
§ 4. A heavie and difficult diligence doththen marre and 
“quite kill the grace of the worke ; whereasa light and nim- 
ble Facilitie of working addeth life to the worke; and it 
concerneth an Artificer very much that he fhould refolve 
to do with eafe whatfoever he doth : {ee our fecond book, 
“cap. X1,§7, where we touch this point alittle, I muft needs 


adde thus mtich onely, that neyer any Painter was ranked 


with the berter fort of Artilts, except searing, ftudie, aud 
exercitatéionw had firft enabled him. with this Facilitie, fayth 
Quintilian®. A plaine andunaffected fimplicitie, fayth the 
{ame Author *, 2s commendable for a certain kinde of pure or- 
uament it hath, and for acertain kind of neatneffe which {ee~ 
meth to proceed out of aflender diligence, andis lovelyeven in 
women. The Affyrian Semiramis, as 7 lianws* xeporteth, 
was.the faireft of al] women living, though thee did very 
muchneglect herbeautie: there is 4 certaine kind of wegli- 
gent. diligence, {ayth Tullie*, fodoth want of ormament make 
nany moment morecomely. Beaatie when it is fet forth too 
carefully, isno beautie. Weeare therefore above all things 


totake good heed that there do not appeare in our works a 


laborious gaynefle and an over- carious affection of graces 
fince 
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; 
Tbe anctent Art- 
fince it ismoft certaine that fuch a poore and filly affeCtati- 
on of fineneffe doth but weaken and breake the geneous 
endeavoursofa thoroughly heated fpirit; befides that too 
much diligence ufeth to makethe worke wore. Things not 
farre fetchedare alwayesbeft; becaufe they doe beft agree 
with thefimplicitie and truth of Nature. Whatfoevér doth 
on thecontrary bewray an excellive care and {tudie,can ne- 
vcr begracefulland comely ; becaufe it dazeleth our fenfes 
with the refplendent beames of gay-feeming things, not 
faffering them to fee what is in the worke ; even as ranke 
grafle doth fometimes over-{pread a whole field in fuch a- 
bundance, that all the good corne being choked up cannot 
fo much as peepe out. Amending it felfe, fayth Quintilian*, 
muft have anend : there are {ome which return to every part of 
their worke, a if all were faultie ; they thinke better of every 
thing which is not the fame, even as if it were unlawfull that 
the fir(t conceits foould ever be good : they doe altogether follow 
the praGice of thofe Phyficians which feeke worke by flafhing and 
cutting what was found and whole: it falleth ont therefore that 
their workes are full of skars, void of bloud, and never awhit 
‘the better for all the care beftowed upon them. It is thex fit that 
there foould be fomething at lencth which might pleafews, or at 
leaft content ws; that allour filing might be found rather topo- - 
lifh the worke thew toweare it out : fee the younger Plisie 
lib. 1X, epift. 35. Tobefhort; asin many other Arts the 
maine ftrength of Art doth principally confift in the warie 
concealement of Art ; fo doth the chiefeft force and power 
of the Art of paisting efpecially confift therein, that it may 
feeme no Art. But we cannot endure this, fayth* Quintilian, 
and we thinke the Art loft, unleffe it doe appeares whereas it 
doth rather ceafe to bean Art, when itistoo apparerxt. Ovid 
doth well and properly expreffe this point in. the fable of 
| we a 
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Pye maléon*, attributing the caufe of the heart-ravifhing *x. Jzctam 
force which wasin that image to Pygmalion his {kill of con- 
cealing the ArtinfuchanotablepieceofArt. | 
§ 5. Itisnow evident enough that the chiefeft comeli- 
neffé of this Grace confifteth in a readie and unconftrained 
Facilitie of Art: andifwee doe but marke it, there are in 
this graceful facilitiefuch hidden treaftires of all manner of 
contentment, that even the better fort of men love to feed 
their greedy eyes with fucha goodly fight.A picture there-. 
fore which ftirreth no admiration in the heart of thebe- 
holders, doth hardly deferve the name of a picture ;evenas. 
men of underf{tanding hold him onely to be Artificer,who 
isable.to exprefleabundantly, accuratly, pleafantly, lively, 
and diftin@ly, whatfoever his learned Invention hath fug- 
gefted unto him. This isthat vercue which gathereth great: 
ringsofamazed fpectators together; which carrieth them 
intoan aftonifhed extafie,cheir fenfe of feeing bereaving 
them of all other fenfes s which by. afecret veneration: ma- 
keththem-ftand tongte-tyed, the greatneffe of admiration . 
leaving no place for many applaufes, fayth Symmachus *. In- * Lib. 10. 
credible things finde no voice; {ayth Quintilian*,fomethings Ef seal 
are greater, thea that any mans difcourlefnould be able to com- D%****> 
paffe them. Marke Damafcivs, I pray-you,and learne of him 
what ftrange effects the fight of Venus dedicated by Herodes . 
wroughtinhim. Zfe//iztoa/weat, fayth he*, for the very “Ap. Phottin 
horror avd perplexitie of my miud + I felt my Joule fo much ton- 
ched with the lively fenfe of delight{omnel[e, that ttwas notin. - 
my power to goe home s and when Iwent,1 found my felfe forced 
tocafte backe mine eyes now and then to the fight. It chanceth- 
therefore very often that the trueft Lovers ofart, meeting . 
withfome rare piece of workmanthip, ftand for @ while 
fpeechlefle : fee Calliftratus in his. fecond defcription of 
Vu Praxiteles 
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Praciteles his Cupid - yet afterwards, having now by little 


-andtitrle recovered their ftraying fenfes, they breakevio- 


lently forth inexclaming praifes, and {peake with the moft 
abund.nt expreflions an ey e-ravifhed {pe€tator can poflibly 
devife. ‘When they obferve in the picture of Pafiphaé how 
the little Cupids butie themfelves with fawing the timber ; 
the Cupids that are a fawing,fay chey.furpaffe all apprehenfion 
awd art which may be perfurmed by the hands of men and by co~ 
lours : marke well, pray you, the fawe gorthintothe wood,and 
is tow alreadie drawne thorough it + thefe Cupids draw it : and 
one of them flandeth onthe grouud,the other upon a frame, O-c. 
fee Philoftratws, Iconum lib. 1, ia Pafiphaé. Having confide- 
red in the picture of Piwdarws his wativitie the feverall ef-- 
fects ofa moft exquifite art, they cannot forbeare to give 
untothe ftanders by alittle fmack of that {weetnefle which 
doth fo much affect their fenfes ; you caxnot but wonder at: 
the bees, fay they, fodelicath paintedy Grd fee Philoftrates, 
Jconum lib. 1, 4a Pindaro. ‘The piture of: Penelope likewile 


» doth not only take them with the fightofthatfanious web, 


but they fall alfo upon alittle fpider which fheweth it felfe 
hardbys toxeprefent the {pider fo delicatly after the Lfe, fay 
they, and topainther laborious net, is theworke of agood Ar~ 
tificer, and of {uch a one as'is well acquainted with the truth of 
things @c lee Philofiratus Teonum lib.11,ia Telis. They doe: 
in the picture ofthe dying Pasthiaamazedly obferve, how 
her ailes are {weeter than any piiture: Philoftratus Iconumt: 
lib. WU, ta Pawthia : and Philoftre. junior in Vewatoribus. 
They fhew inthe pi@ure reprefenting an ivory Vexus,how 
ihe dancing Nymphs are moft divinely expreffed. Philoftratws 
Iconum lib. 11, in Venere. When they fee the golden gar- 
ment of Venus, they finde themfelves moft of altravithed 
with the feameof her coates, which map foower be —- 
Dae 
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than feewe. Philoftr. junior in Ludibundis. They perceive in 
themarble image ofthe revelling Baccha all the properties 
of a diftracted mind there didfhine in her fuchnoiable fignes 
of the paffion, tempered byan unfpeakable way of art. Calliftra~ 
tus in Bacche flatud. Narcifjus bis marbleimage maketh them 
WNarciffes-like aftonifhed 5 it cannot be expreffed with words, 
fay they , how a ftoue frould be {0 loofened as to reprefent the 
good plight ofyouthfullvigour, exhibiting a bodie contrary to 
tts owne fubftance : for being of 4 more folide nature, it engen- 
drethin our minde the fenfe of a foft and delicate tenderneffe, 
being gently diffufed and made to rife after the manner of a 
fwelling bodie. Calliftratus in Narciffi ftatua. When they 
behold thebrafenftatue of Cupid , doewot you fee, fay they, 
how the braffe admitteth a tender fluidueffe, unfeifably fore- 
gring the hardneffe of his nature and fuffering it {elfe to be fof~ 
tened to the likeneffe of a full-flefhed bodie? Calliftratus ix pri 

wed de{criptione Cupidinis Praxitelicé. art CaN 
§ 6. Pi@ures which are judged {weeter then any pi- 
ture, pictures furpafling the apprehenfion and Art of man, 
workes that are fayd to be done by an unfpeakable way of 
Art, delicatly, divinely, unfeifably, &c. infinuate nothing 
éls but that chere is fomething in them which doth not pro- 
ceedfrom the laborious curiofitie preftribed by the rules 
of Art, and that the free {pirit ofthe Artificer marking how 
Nature fporreth her felfe in fuch an infinite varietie of 
things,undertooke to coe the fame. The hand of Myron fayth 
Statius Papinius™, playedinbraffe. Myroxtherefore, when 
he wrought, feemed butto play : no more did his workes 
profeffe a laborious and painfull way of Art, but a man 
might perceive in them{uch a fweet Grace of an unaffected 
Facilitie, as if the Artificer youthfully playing had made 
them. Theyounger Philoftratus uféch the fame manner of 
Vin 2 {peaking ; 


2 
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{peaking ; the Paieter, {ayth he *, playethyouthfully : {ee Cal- 


liftratus alfo in his defcription of the ftatue of Memnon : 


_ for Philoftratus and Calliftratas. ule both one word, which 


fignifieth, to doe athing with fuch courage, pleafantnefie 


and eafe, that the worke may be perceived to proceede out 


of alufty and vigorous youthfulneffe : and certainly, the 


® Fg .> xxv, 
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chiefeft and moft lively forceof Artconfifteth hereinjthat 


thereappeare inthe worke that fame profperoufly prompr 


and fertile Facilitie which ufeth toaccompany our firften- 
deavours : thisis the very life and fpirit of Art ; which ifir 
be extinguifhed withtoo much care of trimming,the whole 
worke willbe but a dead and lifeleffething. Wee did fpeake 
hitherto, fayth Plinie* , of the dignitie of the dying Art > he 
{peaketh weil and properly, when he callerh the Artas it 
was a decaying, 4 dying Art : {eeing we have fhewed above, 
in the fixt chapter of our fecond Booke, thatthefe.Arts be- 
ing anciently perfited by the {tudy and care of many-and 
moft confiummate Artificers,; came fo low about che rimes 
of Augu/t, as that they were readie to give their lalt gafpe : 
for in that very rime, the vices prevailing,the Art perithed 
and when the Artificers, leaving the fimplicitie of the anci- 
ents, beganne to’ fpend themfelves in garnifhing of their 
works, theart grew {til worfe & worfe,til it was at laft overs 
throwne by a childithly frivolous affetation of gaynefle. 

§ 7. Having now feene alreadie wherein the chiefe 
comelinefle of Grace doth confift, and how by aglorious 
conqueft ir doth {weetly enthrall and captivate the hearts 
ofmen with the lovely chaines of due admiration and a= 
miazement;having likewife confidered by the way that this 
Grace hath no greater enemy than affectation sit is left one- 
ly that we fhould examine, by what means it may be obtai- 
ned : although we dare not prefime to give any preceptsof | 


its, whichin the opinion of Tully and Quintilian is altoge- 
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ther impoffible : finceit iscertaine, that this grace is nora 
perfe@tion of art proceeding meerely from art, but rather 
aperfection proceeding froma conftummate art., asit-bufi- 
ethit {elfe about things that are futable to our nature. So 
muft then art end nature concur to the conftitution of this 


Grace. A perfect art muft be wifély applied to what weare 


moft given to by nature. Whofoever hath perfect fkill in 
thefe Arts loveth alwayes to be doing : and though a good 
artificer be likely to doe well, orat leat rolerably, inevery 
thing he taketh in hand ; yet is it certaine,that he fhall doe 
better,and come neereft tothis comelineffe of Grace,when 
the excellencie of his art bufieth ic felfe, not with fach 


rently affected unto;but with fiich things as are moft agree- 
able with his nature & inward difpofition. We are to follow 
our ows nature fayth Tul.* aad we are to meafure our fiudies 


sin as Ke loatheth,nor with firch things as hee is indiffe- 
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bythe rule of our wature : for it is to no purpose, that wefhould Offic. 


firive.againft nature, and follow athing we canot attain to.This 


makes it al{o more appear,what maner of coulineffe this is fec~ 
ing nothing can be decent C comsly in fpight (as the comon fay- 
ing is of Minerva,that is,ouruature not grving way tot. Up- 


on this. coutemplationwe had weed to examine what every ome 


hath of his own, to make ufe of that without trying any fur- 
ther how the things which are peculiar to other men might becom 
ws: for that becoms every man be ft what is moft his own. Let e~ 
very mantherefore know his owne nature, and bea fevere judge 
of what is good and bad in himfelfes left the Scenicall artificers 
peradvepture might feem warier than we : fecing they doe not 
always chufe the beft fables,but {uch as are fitte(t for them. They 


that do rely upon their voyce chufe Epigonos aad Medea.They » 


that do rely upontheir gefture , ch#fe Menalippa, Clytemne- - 


ftra. Rupilinsdid alwayes a Antiopa. {opus did feldom 
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act Ajax. We fhall therefore chiefely beftow our labour about 
thefe things, tothe wbichwedo find our felves apteft. If da the 
mean time one or other neceffary occafion driveth ws to thofe 
things which are fomwmhat abhorring from our nature, wee are 
then to bend all our care meditationdiligence,that we might do 
thefe things, if wot decewtly, yet with as litile undecency as pof- 
fibly can be ; ftudying always more to fhun faults, thanto huat 
after juch vertues as are not affoorded us by nature. Seethe 
fourth chapter of our firft booke,where wee do infift more 
generally upon this point. 


subududubutub edu Sutitusiatatads 


Cit ae wad a 


IG OC#2 ¥. have feene that the height of Art doth 
»\ 3 VK chiefely confift in the fore-mentioned 
A\V\ONGf), Grace sand that this Grace mutt proceed 
Z\VOYSQ fromthe perfections of an accurate inven- 
tion, Proportion, Colour,Life, Difpofiti- 
-~ On, not onely as each of them is perfect in 
it{elfe feverally, butas generally out of the rnutuall agree- 
ment.ofthem all, theredoth appearein the whole worke, 
and in every part of it, a certaine kinde of gracefull plea- 
fantnefle: We have feene likewife, that this Grace is not 
the worke of atroublefome and {crupulons ftudy, but that 
it is rather perfected by the unaffected facility of anexcel- 
Jent art and forward nature equally concurring to the 
worke ; {0 is it moft certaine, that never any artificercould 


~attaine the leaft fhadow of this grace, without themutuall 


fopportof Artand Nature: nature is to follow the diretti- 
- ons 
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ons Of art, even as art is to follow the prompt readinefle of 
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our forward nature. Seeing then that thisgrace can never 


be accomplifhed, unleffe all thefé rhingsdoe meet in the 


worke; foisit likewife evident, that even the felfe fame. 


things are requiliteto the difcovering of the Grace. The 
way of begerting is the onely way of judging. Whatfoever 
isnot fought in his owne way, fayth Caffrodorws* , canne- 
ver be traced perfe@tly, They therefore doe exceedingly 
miftake, whothinke it an eafiematter to findeout andto 
difcerne fach a high poynt of thef¢ profound arts. This in-. 


initable grace, equally diffufed and difperfed through the 


whole worke, as.itis not had fo eafily, cannot be difcerned 
fo eafily., Whether a picture be copious, learned,magnifi- 
cent,admirable, fufficiently polifhed,fweet, whether the af- 
fections and paflionsare therin feafonably reprefented,can-. 
notbee perceived in any one part; the wholeworke mutt 
fhew it. Dionyf{Longinus fpeaketh well to the purpofé 
whenhe fayth*, We fee the skél of invention, the order and 
difpofition of things,as it fheweth it felf,wot in one or two parts 
only, but inthe whole compofitton of the worke,and that hard- 
Ly too. , : Mi sins 
‘ §. 2... Away then with allthofe, who thinke it enough 
if they can but confidently ufarpethe authority belonging 
onely to them that are well skilled in thefe arts: ir will not 
ferve their curne,, that they doe fomerimes with a cenfori- 
ous brow rejet,& fomtimes with an affected gravity com- 
mend the workes of great mafters:the neat and polifhed 
age wherein we live wil quickly finde them out.So did the 


felfe-conceited Megabyzus, when hee was fitting in Zewxis- 
hisfhop,pref meto pratrle fomething about mattersof art, | 


evenas ifhis big lookes and purple coat fhould have made 
his unadvifed difcourfes good;but he found himfélf very 


much 
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much deceived : feeing Zewaxis did not {ticke to tellhim to 
his face,chat he was both admired & reverenced ofall that 
{aw him,as long as he held his peace: whereas now having 
begun to fpeake fenfelefly, hee was laughed at even of the 
boyesthat did grinde colours. See Alian. Var. hift.lib. IT. 
cap.2. Thisisthenno jeafting matrer, we mult xamine 
with a circumfpect and judicious earneftnefle, whether the 
knitting together of feverall things reprefented within the 
compaffe ofone table, beround without roughneffe, and 
learned without hardnefle ; befides that, we are to confider 
more diftinély, how the perfpicuous difpofition lowing 
outof agrave and profitable invention, inftructeth our 
judgements: how a proportionable defigne trimmed up 
with pleafing colours delighteth our fences; how a lively 
refemblance of action and paffion ravifheth our foule, alte- 


- ring and transforming with a {weet violence the prefent 


ftate of our mind to what we fee reprefented in the picture. 
For it goeth heere with painters, .as it goeth with orators 
and Poéts, they muftall teach, delight, and moove :J¢ is 
their duty, fayth Tully * , that they /hould teachsgt is for their 
owne credit that they fhould delight . it is altogether requifite 
that they fhould moove and ftirreour minde. Witty things teach 
us : curious things delight us 2 grave things moove us: and he 
is the beft Artift,who is beft provided of all thefethings, Who- 
foever on the contrary és meanly provided of them, heis but a- 

meane one ; ever as he ts the worft who hath {mall ftore of them: 
for naughty painters are inthis fence as wellcalled Painters,as 
the beft. If any one in the meane time fiudying to be grave , bo~ 
Seth the opinion of wit : or if on the contrary,he had rather feem. 
witty than gorgeous ; the fame, though he may be reckoned a= 
mongthem that are tolerable, yet is he nome of the better fort, — 
fecing that is beft onely, what hath all manner of praifs. 


§ 3.1 | 
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§ 3. [would nothaveamaifo fevere and peremptory in 
his judgement, as to examine every thing nicely according 
to the moft exact courfe and apprehenfion of art:fomrhing 
mutt be indulged unto the wits of great Mafters : provided 
onely that we doe excufe {mall miftakesin them, and not 
{uch faults as may {eeme grofle andmonftrous. Hee forget- 


teth his owne condition, and doth not remember himfelfe 


aman, who will not beare with other mens errours. The 
good Homer doth fomtimes flum ber and over {ee himfelfe,fayth 
Horace in his Poéticall Art. Let thesature of man be never 
foperfed#, fayth Diod. Siculus* , yet cam fhe not pleafe in all 


things: ¥ or neither Phidias,though he was wonderful in his - 


ivory works; nor Praxiteles, though he did moft skilfully 
mixe the paflions of the foule with his works of {tone ; nor 
Apelles and Parrhafius , though they did raife the Art of 
painting.to the greateft height by their cunningly rempe- 
red colours ; could attaine to this,that they fhould fhew an 
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- unblameable patterne of their skill. They were men, and - 


_ amiftooke themfelves often, by reafon of that weakenefle 


which ufeth to be in man:befides that, they were fomtimes 
‘overcome with the height and excellencie of the matters 
they-ventured upon. Horace therefore giveth us good ad- 
vice,when he doth fo highly commend this difcreet mode- 
ration. Whofoever mixeth profit with pleafure, fayth hee*, 
the fame doth hit the principall point of art. Yet are there forse 
overfichts that de[erve our pardon. Lute firings, do not almayes 
found as our hand and minde would have them but they yeeld ws 
very oftes afharpe xote,when we looke fer a flat oue.A bow doth 
wot alwaies hit what we aime at. Even {o where there are many 
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things that do excell iv the worke and make itfhine.Lfhalnever — 


be offended at afew {pots, caufed either by heedlefweffe,or elfe by 


that weakueffewhich is incident to the nature of mas. The 
».4 
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younger Pliny ftudieth to induce us to the fame moderati- 
on by another fimilitude. Thoegh every one of ws ufethin the 
ordinary courfe of banquets to forbeare many difbes,fayth hex, 
jet dowe all commend the whole feaft : neither do the meats our 
flomackrefufeth, leffen the pleafure of whatme like. Weeare 
then ro judge,and that rigoroufly enough, feeing it 1s expe- 
éted here, that every man fhou'dgive aready secounr of 
hisowne liking and difliking, without (uffering him{elfeto 
be hurriedabout by the wavering opinions of orher men: 
but nevertheleffe muft the feveritie of our forward judge- 
ment be brideled by a circumfpect and wary moderation, 


- deft ourunadviled rathneffe in judging make.uslike them 
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thar are efteemed prodigall andlavilh of their judgements: 
they reject fome thingsin the exquiflite workes of the ra 
re(t workemen, as being puffed up; which in the opinion of 
more underftanding fpectators, are full of {tarelinefle and 
magnificence : they reprehend fome things as beeing, wan- 
ton, which in more fober minds are held commendable for 
their confident boldneffe : they condenme fome things as 
being fuperfluousand immoderate, which in found judge- 
ments doe but aboutidinatemperate plenteomneffe. Wee 
ought to takeheéd of this, feeing there isa great differenca,. 
asthe younger Pliny {fpeaketh* , Whether we do note blanie~ 
worthy orex cellent things. All men perceivewhat foeweth it 
felfe aboveother ; butitisio be difcerwed by a moft caruclt in~ 
tention of the minde,rehether that beexceffzve or lofty, mbhether 
it be high or enormous and altogether out of (quare. | 
§ 4. \ Butbecaufe our jidgment is likely robe feduced 
by themoft uncertaine fenceof feeing, unlefle we do leoke 
about forall the fiiccour thatmay be had; we mutt before 


-allthings rakecare that nothing bee wanting which might . 


helpeourdeceitfullfence. Ovr fight, thatit mag plainly dif- 
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(tandeth iw weed of * De Natura 
foure things tt reguireth a found inftrument of feeine , fomse ominis , 
 ftirring or changing of place, aufwcrable to the proportion of °P- ®-* 
the things which are to be fecn, a juft diftance,apwre and clear 
Yight. Seé Themiftiusallo, and Alex. Aphrodifienfis, upon 
Arift. 1,de Anima. Astor che firlt,£very one is wot able to 
juleewell of every thing, fayththe fame Nemefius*, but *Cap. 18. 
fach a one ws is skilfull, aad well difpofed to it by nature, Vt is 
to very {mall purpofe, thataman fhould invite bleare-eyed 
folkes toa fine picture ; none but quicke fighted people are 
fit for it. Aphlegmaticke eye is well pleafed withfhady and dul 
colours , fayth Plutarch *, but ic abhorreth all manner of * Fu Phocio- 
bright wiht colours. T#//y joyneth thefecond with 7. 
the firftand third : We may then truft our fenves beft , fayth 
he’, when we find them to be found and healthy, and when all * Lib. Ty 
thofe things areremooved that may hinder them We do ther- Per ig 
fore change the light often, we chauee the {citwation alfo of the queft. 
things we meanto fee swe dodedult and contrac the diftances, 
leavieg nothing wnattempted that may affiere unto us the judg- 
‘ment ofour eyes. Vhe fourth confifteth in this,chat we doe fet 
well painted pieces,as the fame Tully {peaks elfwhere*, #aa 
ool light.Atid thisis the reafon why Vitruviusmaintains, * de Cliris 
that galleriesfor pictures and fitch parts of the houf@asre- oratoribus. 
_. quirea’conftantimmurtabiliry of light,mutt take theirlight 
“from the North, becau{e that part of the atrets weverinlight- 
wed nor darkged too much, faythhe* , butit remaineth al- * Li). I,ca2. 
wayes certaine and unchangeable at all houres of the day. 
Andin ancther place, ‘Galleries for pidtures , embroidering 
houfes aud painters fhops mut look towards the North, fayth 
he*, that the colourséin their work, invegard of theconftanp * Lib. VI, 
Light, might [ecm to keep the fame quality. Philoftratus * cap.7. 
foralithat, fpeaketh of aGallery in the fuburbs of Naples, “27 procemio 
Xx 2 | looking leonum, 


os 
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looking toward the Weft, which was richly furnifhed with 
many good pieces. But to let this point alone,we had bet- 
ter purfue what we have begun ; fecing we cannot but adde 
Horace his obfervation unto our former difcourfe. Some pi- 
Fures take ws woft, faythhe*, when we ftand nearer, others 
when we ftand further off : ome love duskie places others wil be 
feeninafull light, nothing at all fearing the arp cenfures of a 
peremptory judge : fome pleafe us if we do but once view them, 
others if we take them ten times in hand See the old commen- 
tator upon thefe words. 3 3 

§ 5. Having outwardly provided what may be good 
for our eyes, it is next that wee fhould ferioutly weigh and 
confider every part of the work, returning to it againe and 
again, even ten and ten times if need be. For our fenfe doth 
feldomat the firft judg right of thefe curiofities,it is an un- 
wary Arbitrator,and miftaketh many things:all the found- 
nefle and truth of our judgement mutt proceed onely from 
reafon. : 

Although the feveral cércum|tances of all arts,and almoft of 
our whole life,are occafioned by the miniftery of our feafes,faith 
Bocthius *, yet és there uo certuinty of judgement, nor appre-~ 


_ henfion of truthin our fences, éf they are wot accompanied with 


reafon. For our feafeds alike corrupted withwhat is too great 
and too {mall ; feeing it canot perceive the leaft things by rea- 
‘fon of their {ualueffe, and it is often confounded with the grea- 
tef?. And again inanother place; Harmonica és a faculty, 
faith hee*, by the whichwe doweigh with our fence and with — 
realon,thedifferences betweene high and low tunes. Sence doth 
confufedly marke what commeth neareft unto the thing percei~ 


wed ; but Reafon difcerneth the fincerity therof, and bufieth ét 


felfe about the feverall differences. Sence therefore as it fin- 
deth confufed things,and things approaching unto thetruth, fo 
| is 5 eR 
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doth it receive his iategritie from reafon: but reafon, as it fia 
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deth the iategritie, fo doth it receive from fenfe aconfufed fimi- - 


litude aud a fimilitude approaching unto the truth + for feafe 
conceiveth no integritie, but cometh us necre as caw be: realon 
ou the contrary doth di{cerne and determine : {ce Macrobiws al- 
fo /ib. VII, Saturnal.cap.14. Thisought therefore to be 
our chiefeftcare, that wee fhould not onely goe with our 


eyes over the feverall figures reprefented in the worke, but - 
that we fhould likewife fuffer our mind toenter into. live- - 
ly confideration of what wee fee expreffed ; not otherwife | 


then if wee were prefent, and faw not the counterfeited 
image but the reall performance of the thing: which having 
wellobferved, the very picture it felfe will inftantly lead us 


to the principall figures. Phéloffratus in the picture of Am- — 


phiaraws {eemeth to infinuate thus much : for having rela- 
ted many and ftrange adventures that befell unto feverall 
warriers as they were a fighting under the walls and:at the 
gates of the Citie Thebes ; But thefe, fayth he*,belong to axo- 
ther difcourfe, feeing the picture biddeth us looke upon Amphi- 
araus alone, .as he flieth under the earth with his, very garlands, 


and with his verylaurell, @c.. And againe in the piéture of | 


Panthia ; as for the Citie walls, fayth he*, and the fired hou- 
fes, and the faire Lydian women, the Perfians may carry and 


* Icon, lib. I. 


* Icon.li, a 


take what caw betaken. Abradates avdPanthia dying for his - 


Sake, Seeing the pidure doth iatend that, are left to our compider 
ration as being the chiefeft argument in hand. 
§ 6. By this itmay be inferred that the moft earneft in- 


tenfion of our curious mind ought chiefly to employ it felfe 


about the chiefeft and moft remarkable things. Phi/loftratus 
in the picture of the Fifhermen givethus an evident exam- 
ple ; wet to goe over every little thing, fayth he *, #t will be beft 
tafpeake of {uch matters as mag deferve our difcourfe, Orcs fee 


. Icon. bl, 
inn Pifcat. 
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thé defcription of that picture it felfe.. The chiefeft chings 

therefore require our chiefeft attention; and whofvever 
contentéerh hunfelfwith fome {mall things he fell upon firft, 

the fame doth little remember that ftarcly magnificence the 
Loversof Art muft as well-accuftome themiélves unto in 

judging, asthe workmen in working: #f wxzy man doth not 

fee the whole beavty of the Olympian Jupiter, which # fo great 

* DeConferi- and {owonllerfull, fayth Exciaa™, éf he doth wot commend it, 
benda hiflom yop report it to others that dre ignorant of it, but finmbleth up- 
ois on the hand{ome workman{hip of lis well-carved foot-ftoole and 
upon his well-proportionéd pautofie, rehearfing thefe things ve~ 

19 citrefully, would aot-you'thiake heim likeurto amanthat doth 

not fee the rofe st felfe, but frocerh bis whole contemplation upon 

thethories and prickles which grow neere the roote 2 The true 

way how toconfider pi@ures and ftatues, ismoft plainly fee 

downe in thebooks'of Imagesmade by the elder and youn- 

“ger Philoftratus,asallo in Calliftratus his Defcription of fta- 

‘tues: whofoever readeth their workes with attention, fhall 
‘queftionileffe finde his defire fully fatisfied. There are like- 

wifein many other ancient Authors divers curious and neat 
expreffions to ‘be fotind;’ ablebérh to delight ‘the reader 

and to ihfoime his judgement intheright manher of exa- 

mining workes of Ait : but among a thoufand ‘examples 

thar might bealleadged here, wee fhallinfift onely upon 
Claudiuns delcription of Amphinomus and Anapus their fta- 

tues. Behold how the brothers (weat onder avenerable burden, 

* Epigr. 25. fayth he*, awd how moat Etna it felfe, wondering at {uch an 
‘attempt, keepeth his wanilering flames frow them. Though they 

‘fupport their parents with their weckes,yet doe they uphold then 

with their hands, confidently lifting up their heads & haftening 

‘their pace. The olde couple is mounted up on hich and carried by 
‘two fonnes, entancling them with afweet and lovely let. Doe 
a "amok 
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not you {ce how the old man pointeth to the fire? how the frigh- 
red mother calleth upomthe Gods 2 Feare fetteth their baireow 
end, the mettad 2t felfe groming pale in their amazed couute- 
pauces, Leu way fee in the young mea & molt contagious bor 
vor, beiog feaveleffe for themfelocs, though fearefull for their 
burden's rheir cloakes ave borue hacke by the winde : one of them 
Lifteh up his right hand, beiug content to hold his father with 
the lefts the other foldeth both his hands in a kuet,remembring 
how the weaker fexe was ta: be faved hy a more marie toile, It 
mujt vet goeupublerved, what the herds of the Artificer braught 
guicily to paffe ia the workes for though-their can{auguinitie 
maketh them wery like awe anather s, the ouc for all that.cometh — 
neereft wet the mather, the atheruntothe father » their usplike 
yeares receive fuck: a temperature by the skill af Art, that the 
parents are repeefented ieeach of theivcauutenanuces: and the 
worknas meking 4 new differeuce between two neerely refem- 
bling hrathers, hath diftinguifhed their countenances by the ef= 
fe ts of their pietie. It is apparent in this example howa {kil- 
ful, and underftanding {peétator goeth overall that is re- 
markable in the worke: andashe cannot abide that: his 
cyyriofitiefhould {pend it felfe about matcers of fmall im- 
porrance,fo doth he very {eriotifly obferve the moft{trange 
miracles of che noble Art, as they doedifplay themfelves 
in fuchanoble argument. Hf ent 
.4 7. Asitisthen evident that our curiofitie may not 
bufie it elfe too much about poore and frivolousmatters, 
f muft wee on the contrary endeavour to conceive the 
whole thew of the reprefented matters with a largeand 
freely diffufed apprehenfion ; tothe end chat wee might 
compare the chiefeft circumftances of the Argument. with 
our premeditated and fore-conceived images: neither 1sit 
ahatd arid difficult worke to recollect our memory and to 
| ; renew 
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renew the remembrance of things upon the feaft fight ofa 
reprefented image; it is done in an inftant: or remembrance 
is a quicke and eafiething, {ayth Maximus Tyrius*, for as bo- 
dies that are cafily mooved wmuft firft be ftirred by ahandor any 
thing which fetteth them a going,and having once received {uch 
a beginning of their motion,they keepe it for a good while : ever 
fothe mind, haviugreceived of jenfe a {mall beginuing of re- 
membrance, runneth oninfinitly, remembring all what is to be 
rememsbred. Our fenfes therefore, which ftand as it were at the 
entry of the mind, having received the beginning of any thing, 
aud having proffered it tothe mind; the mind likewife recei- 
veth this beginning,aad goeth over all what followeth « the low- 


er part of along and flender pike being but lightly foaken, the 


motion runueth thorough the whole length of the pike, ever to 
the fpeares-head ;, aud whofoever fhaketh the beginning of a long 
firetched out rope, fendeth the motion to the ropes ends, fo doth 
our mind need but a{mall beginning to the remembrance of the 
whole matter. sin : 
When atable of huntings is reprefented to the fenfe,the 


- mind alfowillfuddenly enter into amoft ferious confide- 


ration of hunting affaires, and by a lively and active Imagi- 
nation reprefentto it felfe all the painefull pleafures of that 
manly paftime : the firftthoughts will exhibite a frequent 
affembly of youthful gallants enflamed with exceeding love 
of that {portyreventing the light, even while every foote, 
they fet doth leave its print in the dewie graffe, fome un- 
coupling the moftaffired finders,the dogs themfelves with 
filent geftures craving freedome, fome rounding and bea- 
ting the fhadiewcods, whilethe hounds with full libertie 
ranging the coverts doe by the diligent flite of quick-fen- 
ted nofes catch a felfe-betraying fent. Others drive the rou- 
fed and affrighted deere with aftonifhing hallowings P 
the 


of Parwirinae.. 


to. take eflay, and all having embrued their hands in the — 


bloud in token of victory and the hounds diligence rewar- 


ded, fome with ceremonious triumph beare home the | 


waightie quarry,while the weary dogs mutely follow at the 
beeles of the {port-ravifhed hunters.: fee Léhasius orat. 
xxxli, wherehe doth defcribe moft accuratly allthe circum- 
ftancesofhunting. ©. : 

-§ 8. Wee have fhewed already in the fift chapter ofour 
firft Booke,, that Lovers of art ought to ftore up in their 
minde the perfect Images of all manner of things; tothe 
end thatthey might have them alwayesat hand, when any 
workesiof Art are to be conferred wichthem. Hereiit is 


furthermore required, that all chofe who meane to enter 


into a judicions confideration of matters of art mutt by the 


means of thefe Images accuftome their mind tofuchalive- 


ly reprefentation of what they fee exprefled in the picture, 


as ifthey-fawsthe things themfelves and not their refem-. 
blance onely:, Theo, amoft famous Painter, having made. 
the picture of an armed man who feemed to runne moft fa- 


rioufly on his enemies that depopulated the country round 
about, he did thinke it good not to propound the pidure 


_ before he had provided:a trumpetter to found an alarme: 


f{omewhere hard by the trumpet therefore being heard, 
the picture was likewife brought forth (udwenly at thefame 


ee enn Nes oem 
the toyles which they had before {pred wide forhim: and 
now having obtained the chafe,the victor callethfor a knife. - 


inftant. The found of the trumpet, fayth Flian™ , poffeffed * Li.TTI. var, 


the phantafies of the fpectators with a more lively impreffion bift.capnlt, 


of 4 man defperately fallying out to ayd his Coustrey. The 
moft excellent Artificer conceived very well that the phan- 
tafie of the beholders would faften fooneft upon fuch are- 
prefentation, ifit were firlt moored by this dreadfull noife 
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to expect nothing elfe but an invafion of armed and defpe- 
ratly refolved men. Phélof'ratus commendeth unto.us this 
way of confidering pitures : for when he goeth about to 
teach ayoung lad how to lookeupon pictures, he wifheth 

* Iconmmlib. him co take this courfe : Will yon, good youth,fayth he*, that 
I],in In- yee difcourfe about thefe lands as out of afhip, even as if wee 
fitlise did {aile round about them in the fpring-time, whens Lephyrus 

refrefbeth the Sea, gently ftirring it with a coole blaft of bis 
omne ¢ To the end therefore that you might willingly forget the 
_ foore, and that yon might take all this tobe thefeas wot a {mel — 
ling and boifterous one ; neither altogether quiet and calme :. 
but auavigable fea and filled with a good gale of winde ; behold, 
wee are embarked already, Orc. 
_ Markhere,I pray, how Phi/oftratus,a man exceeding well 
{killed in thefé things, taketh the fpectator along with him- 
felfe a {hip boord, willeth him forgerthe fhore and view e- 
very oneof the reprefented circumftances asout ofa fhips 
efteemme that hismind could not apprehend the feveral! 
partsof the picture rightly, unlefle with an imaginary pre- 
fence it fhould firft faile about, conferring the frefh and - 
newly conceived Images with the picture it felfe. So mayit 
likewife be inferred out of this,that they are likely to judge 
beft of the refernblance of many things, who have fome- 
times had the opportunitie to acquaint their eyes with the 
; thingsthemfelves. It is prettie indeed and much condu~ 

* Lib. XIII; . cing to chis purpofe, what 4¢heaens* relateth ; the comical 

Deipnofiph.in Poet Aatiphanes reading one of his comedies to Alexander, 

| ipo ftatim — found that he tooke but fmmall liking in the worke; where~ 

 Wstio. fore, when Alexander fhewed by hisflender attention that 

| he did not greatly affect his Poéime, It is altogether need- 

full, O King, fayd Amtiphanes, thataman whom thefelines 

fculd take, be wellacquainted with the things, having of- 
, ten 
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ten made his collation in thenight-mectings of young roa- 
rers, fometimes giving and fometimes recciving good ftore 
of blowes fora wench. | 
- § 9. This frequent and attentive viewing of pictures . 
engendreth in ourminde an undeceivable Facilitieofjud- ot 
ging; the la(t brood of great experience, as Diony{.Loagiaus * * De fublimi 
calleth it. The beff marke of a gracefull elegancie confiftethin °*" 3+ 
acertaine kinde of feeling wee can give wo accountof, fayth 
' Dionyf-Halicarnaffenfis *, fo doth this fanse umracprefible fee- * De Demon 
ling require great exercitation, asd a continnall inftrndion finnis acu- 
fasiliarly given by word of mouth: weither caw Carvers and mine acvi. 
Painters, unleffe perchance they have gotten great experience 
by exercifing their fight a good while about the workes of ancé- 
ent Mafters, défcerse themeafily: so sore cam they affuredly 
fay, waleffe perchance they have received it by fame, this is Po- 
lycletus, this is Phidias, this is Alcamenes his worke : and 
againe, this is Polygnotus, this is Timanthes, this # Par- 
rhafius his had. Seeing then that it is not for every man 
tounderftand the true propertie of that accurate Grace, 
which weedoe finde imprinted in every Artificers worke, 
as anvinfallible Character of his peculiar veine and {pirit ; 
it islikewife requifite that wee fhould ftudy to attaine to 
this fkill of difcerning every one hismanner of Art. Let 
twins be never fo like oneunto another, fayth Twllie*, the mo- * Lib. 1V, — 
ther for all that difcerneth them by amteerecon{uetude or aocu- ‘teadem. 
flomance of her eyes s and you fhall in like manner be able to TS. 
haow the one from the other, if you doe but enure and accnftome 
your eyes tott. Eggeshave {uch a meere refemsblance one with 
nother, that their fissilitude is turned into a proverbe ; yet doc 
weehearest reported that many at Delos, before tt was ruined, 
feeding a multitude of hennes for caine, were {orwell skilled in 
their trade as to know everyegee upon fight, diftin Gy telling 

Yy 2. what 
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what henwe bad laidit. Even asMuficians therefore charge 


them that would be fkilled in harmony, to accuftome their 
eares not fo much as to goe by the Jeaft divifion in the 
tunes, and tofeeke no other more accurate marke of har- 
mony); fomuftall they thatdefire to underftand where- 
in. the Grace of thefe workes doth coniift, ffedie to exer- 
cife their unexpreffible feeling to this exahneffe mith the exc 
pence of muchtime,with acontinuall praFice,and ly the means 
of a fectet palfian no bodie can give any account of, faythDio- - 
uy{. Halicarnaffenfis*. As itis not enough to take afiegular 
delight in muficall fongs, {ay th Botthins*, unleffe we doe like~ 
wile learne the proportionablejoyning of many voices into ones 
fo cannot skilfull men context themfelves vith a bare coutem= 
plation of colours. and figures, unleffe they doe furthermore cone 
ceive their peculiar properties. | 

§ 10. Asmany then asby a ftudiousand dailyexer-~ 
cife haveaccuftomed their eyes to:fuch a fire Facilitie in 
judging, ule alway to fhew their chiefeft skill herein, that 
they doe moft readily difcerne originall pictures from the 
other that are copied; finding a perfe&t and.natural force 
of grace inthe originalls,, whereas in the copiesithey can 
fee nothing but an unperfect and borrowed comelineffe. 
Originals havein them{elves anaturall grace and vigor, faith 
Dionyf. Halicarnaffenfis *, bt Copies, though they attaine 
to the height of imitation,have alwayes fomething,which being 
Jtxdied, doth not proceed out of nature. and Rhetoricians.doe 
aot oncly difcerne Rhetoricians by this precept, but paiaters doe 
die by this rule diftinguifh Npelleshis works from. their works 
that imitatehin This is likewife the way for Stat aries 5. to 
finde ont Polycletus his ftatues and for Carverste now Phi- 
dias his mages. It ismoft wonderfull, how quickely. thofe 
that have exercifed their eyes,can know an originall froma 
3 copys 
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copy. 5 whereas others that are unexperienced in thefé 
things cannot perceiveany difference. 4 copy doth alwayes 
differ from the originall, fayth Diog. Laért. in Oneficrito. 
It may not be doubted but truth hath alwayes the better ofmi= 
tation, {ayzh Tully *.: Asémitator doth ucver comencer the “Lt-IIL de 
fieftanthor. This is the nature of things : a fimilitude com 0" 
meth ever far foort of that trath which isin the things them- 
feloes, fayth Seneca the Rhetorician *, Whatfoever is like * Li. ICon- 
nato another thing, fiyth Quintilian *', is zothing meere fo 12%. 7 pro- 
» good asthe thing it doth imétate. What we take for a pattern, ore Aes 
-containeth in it felfe the nature and.true force of the things. “°° °"™ 
themfelves ; the imitation on the contrary is but counterfeit, 
aud forced to accommodate it felfeto another mans intent. Li- 
banius therefore {peaking of thofe Artificers that doe fuc- 
cesfully exprcffe ancient ftatues,doth not ftick to affirme*, * 17 Atte. 
That the godshave beftowed fomething more upon them, 
than. the natureofmanis capable of. Painters reprefest a 
faire and abfolute face moft commonly to the worft , Laith the , 
younger Pliny *.. Thofé likewife that.copy the moft con- * Li.v.ep.10 
{tummate pieces of excellent-Mafters, can feldome doe it fo 
well,but that perpetually. they fallaway from rhe original. 
For asitishard tohit.a fimilitude after the lifefayth thefime 
Pliny elfewhere* ,. /0 2s the imitation of anmimitation mich *Li.5.cp.28. 
wore hard and difficult. 
; 11... Thisfacilitie ofjudging,asit teacheth their ac- 
cuftomed eyes to difCerne betweenc originalsand copies ; 
fo doth it likewife inable thems to fee the difference which 
is betweene antient and modeme workes. Nothing commen- 
deth piures fo much, fayth Quintilian*, as thatauthoritie * Li,viii,c. 3 
given. them by age, whichnoartcanimitate. Allarenot of. . 
L. Mummiushisminde, who was fo ignorant in thefe bufi- 
neffes, that heemade no difference betweene old and new 
| | workes. 
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-workes. For when he at the raking of Corinth, agreed with 
.fome men to bring a world of rare & antient pictures & fta- 
tues into Italy;hee foretold them that-undertooke the mat- 
ter, T hat they fhould take heed of lofing any,which if they 
did,that they were then to reftorenew ones in ftead of thé. 
See Vell.Paterc. lib.IJ. hift.cap.13. Butthis washis grof- 
nefle. Asfor the other more refined and elegant men of 
that and the following ages, they knew well enough what 
difference there was between old and new workemanthip, 
and how muchthepleafantnefle of great and nimble wits 
4s revived by thefe delightfome antiquities. They held 
them therefore in areverend admiration, ever as men x{e to 
*Lisx.cap-l+ adore groves confecrated for their antiquity, fayth Quint. * 
énwhich the great and anticnt ftumps do not Jo much draw our 
eyes with their pleafant fhew, as witha religious horrour that 
ftrikerh the heart of the beholders. Tully declareth himfelfe 
tohavebeeneof that minde. Astiguity is in great eftimati- 
De perfitlo ow with me,fayth he*, weither doe Ifo much require what phe 
Orat. wanteth, as 1 doe commend what fhee hath; feeing 1 hold the 
things fhe hath, farre better than the things fherwanteth. And 
* Lib II1.dz againe in another place*, It és 20 eafte thing to tel the caufe 
Orat, why we are fooneft ofall bya certaine kinde of loathing and fa- 
cietie, abalienated from fuch things as doat the firft feght very 
much delight and vehemently ftir our fences. How much more 
flour {hing are all things for their gayneffe and variety in vew 
pictures than in old ones ? Thefe things for all that, though wee 
are at the firft very much takew with them, doe never delight ws 
Lag. Whereas ow the contrary in old pikureswe are moft of all 
Affeed with their decaying horridacfe. Obferve here in the 
meane time, thatother Authors, though Tally thinkethit 
an hard natter, alledgea double reafon of this refpect wee 
bearethe antient workes. Diony{ Halycarnaffentis giveth 


us, 
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us one reafon,, when he maintaineth* , That the antiene 
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pictures in a wonderfull fimplicity of colours drew their. 


chiefeft commendation froma more accurate and graceful 
defigne. The new pictures on the contrary being but care- 
lefly defigned,ftood moft ofall upon the manifold mixture 
- oftheircolours, and upon an affectation of light and fha- 
dowes. See Themiftius alfo, Orat. de Amic.where he tou- 
cheth the very fame point. The other reafon feemes to flow 
out of the former : for as the firft reafon preferreth the an- 
tient workes beforethe new, inregard of their graceful- 
nes, fo doth the fecondattribute unto the old workes 4 cer-- 
taine kinde of majefty, yetfo, thar it was their fimplicitie 
made them majeftical.Porph. fayth*, That thenew images 
of the gods are admired for the dignity of the work, but the 


* [ib Ii. de 


ab i flineniia. 


ancient are reverenced for the fimplicity of the worke, 


as being more futable ro the majefty of the gods. Paxfanias 
likewife * fpeaking of Deedalus, fayth that his works were 
not very handfome to looke on, but that there was irthem 


acertaine kinde of divine majefty which did become them ' 


very much. Silius Italicus * doth alfo note this péculiar 
property in the antient images of gods, That they hept as yet 


* In Corinth, 


* Sub finem ; 
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the godhead beftowed npon the by art.As many therfore as had 


ufed theireyes to fach fights, did eafily difcernethe old 


‘ works from the new:fo was there good reafon they fhould 
labor to attain to this faculty of judging, becaufe theImpo- - 
ftors and Cheaters were wonderful bufy in thofe tirnies,and _ 


it was an ordinary practife ofmany to couzen the unskilful 
buyers withacounterfeit {hew of antiquitie. See Phxdr: 
ky.Fab.in prol.See Martial likewife,lib.viit. Epigt.6 & 34: 


6 12. Seeing therefore that the fayd confuettde or 
accuftomance of our eyes doth fo muctrenable us, as that © 


wee can upon the firft view readily difcerne original! pi 


cures: 
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ctures from Copies, and antient workes from moderné;we 


* ApudCafi. 
Var. lib. vii. 
form. 15. 


might be very well farisfied,efteeming the daily practice of 
acurious eye to be the chieteft meanes whereby we do at~ 
taine rofuch a facilitie of judging : but that the king Theo- 
dericus propoundeth unto us another meanes, which being 
added tothe former exercife,is likely to quicken our judg-= 
ment much more, and to endue it wich a moft ready and 
unfallible facility of judging. Theodericus his words are 
taken out of a Writ directed to the Prefidentof Rome, a- 
bout the chufing of afufficient Surveyor or Architect:The 
reputation of the Roman fabricke, fayth he* , ought ta have 
anexpert Archited : that this wowderfull collection which is 
within the walls might be(uccoured by diligence, and that the 
moderne face of the worke might be well contrived and ordered. 
For our largeffe doth not faile in this fiudy, but that we refolve 
torencw anticutworkes . by (upplying their defets,and to at- 
tyre new workes with the glory of antiquitie. Thefe things ther- 
fore dorequire a moft skilfull man,left among {o many moft in= 
genious antient things , he himfelfe feemelike unto the metalt 
they ate made of and foe him/elfeuncapable of what cunning 
Antiquity made palpablein them. Let him therefore reade the 
books of the Antients,and take {ome lei{ure to improve himfelf; 
left he be found to kuow leffe than thofein whofe place he is fub- 
Ptutedss + ter! . : Marroies ' 
It wasa moft worthy care this King tooke,to fee rhe or- 
naments Of the city every where renewed, and yet is it 
more, that he would not negleé to give his advice, how a 
skilfull overfeer of antiquities fhould fir himfelfe better to 


. thechargehe was toundergoe. Let hiw reade the Bookes of 


the datients faythhe, aed draw further inftrudtion ont of 
them. Itisrightit fhould be fo: for aswee fhewed in the — 
firft chapter of this our third Booke,that no Artificer may 


ever 
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ences; even fo mult we fay here the fame of lovers of Art, 
chat they mutt be filled wich great varietie of learning. It 
may be very well, that an unlearned lover of art fhouldap- 
prekend and difcerne the Artificers skil,out of hisdefigne, 
colours,and fuch like things, delighting himfelfe efpecially 
in thefé parts of picture ; but much further he cannot gos it 
belongeth onely to them that are learned iudeed,to. judge 
moreover of the invention, toconfider whether every fi- 
gure hath his due place, and bee infpired with fuch lively 
paffions as the prefent occafion of the reprefented hiftorie 
requireth. Without this purifying of our wit,enriching of 
our memory, enabling of our judgement, inlarging of our 
conceit, which is commonly called by the name of learning, 
we fhall never be able to underftand the drift of an hiftori- 
call invention aright, and it may be we fhall approve of ma- 
ny impertinencies committed againit the nature of the Ar- 
gument. The Ancients befides all this, as we have fhewed 
before in the 6 Section of this prefent Chapter, inform and 
direct our judgements in thetrue way of judging;&, which 
ismore yet, there are {Cattered heere andthere in their 
workes fach compleat defcriptions of beauty as may ferve 
toworke after andtojudgeby. But ofthis point, which 
perchance may feemefomewhat paradoxicall, wehave ftu- 
died elfewhere to give {ufficient proofe.. =. 

§ 13. What wehavefayd already, may ferve for anin- 
troduction intoa fetled way of judging, and wee would 
willingly end with this,ifwee had not fomething tofay a- 
bout the by-workes, commonly called Paverga in the anti- 
ent Greeke and Latine Authors. Parergaare called fuch 
things, fayth Quintilian*, as are added to the worke for to. * 1ib. 13, 
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adorneit. Pliny doth likewile exprefle thefame : Protoge- 
* Libxxxv, nes,fayth he*, whew he painted at Athens ix the porch of Mi- 
cap. — nerva’s Temple that famous fhip called Paralus, with another 
foip called Hemionis, he added alfo many other little Gallies 
| among the things which painters call Parerga. Galen hatha 
* Lib. XI, more large expreflion : Good workemen , fayth he*, wfe to 
deufit porti- make fome Parergon or by: worke for 4 document of their Art, 
Ee” upon the bolts and fhields : oftentimes al{o doe they make upon 
Ne the ford bilts and drinking pots, {ome little images over and 
above the ufe of the worke, exprelfing Iuy branches, Cypreffe 
trees, tewdrels of aVine, and other {uch like devices. Philos 
* Iconum Lb, {tratus * feemeth to call thefe additions, Sweet feafoxings of - 
1, in Pifea- p#@ure. Butbecaufe the Artificers goe over thele/workes 
torib, flighely and with a light hand, fois it that we doelikewile 
| _ forthe moft part examinethem morenegligently. We cox- 
* Cur Pythia fider the by-works of workemen but flenderly,fayth Plutarch*, 
ie for they ftudy onely to be pleafant in-many of then: ; neither doe 
Merge they alwayes avoydin them what is to {mall purpofe and fuper- 
' — fluows. Tf we doe finde in the meane while, That the Ar- 
tificers hit the true force and facilitie of grace better'in - 
thefe fudden things than in the worke it felfe,yet muft wee 
never be foinconfiderate in ourjudgement, asto preferre 
the by-work before the work : Protogenes his example may 
teach us, how much the indifcretion of fuch fpectators dif 
courageth the Artificer. Among matiy excellent Donaries 
that didadorne the city Rhodes, the picture of Fly (us was 
- much renowmed ; a painted Satyr alfo ftanding neerea pil- 
lar, whereupon the picture of a Partridge was to be feene. 
The picture of the partridge being newly hung there,drew 
the eyesOf all forts ofmen fo much, that themoft excellent 
pidure of Fa/yfus grew contemptible, and no body did any 
more regard it, Protogemes therefore finding himfelfmuch 
vs vexed, 
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vexed, that the by-worke fhould be preferred before the 
worke it felfe, having afked leave of rhe Church-wardehs,, 
did put outthe bird. See Strabo, ib. XIV, Geograph. Such 
another company of unadvifedly and impertinently jud- 
ging Spectators made Zeuxis likewife cry ont, 
— Thefe men commend the mud of our 
Art. See Lucian in 
Zenxide. 
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